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THE 

PREFACE. 

By 7 R. Sen. 

fi'X" ogf, Chare Paler, cervici tmpone- 

re noflrte: 
Ipfi fuhibo humeris, nee /w labor ijle 

gravah'tt. Virg. 

Hex HER I have done Well, 
or Not, in Publiftiing this 
Account, I am oblig'd in 
Juftice to take it upon my 
Self, and to declare, as I do, that 'tis 
rny Own Aft. 

I had an Undoolxed Right to dif- 

pofe of thefe Papers as J thought fit. 

I am well fatisfy'd my Son when he 

A 1 was 

401342. 




rfhe t 



R E F A C E. 

was Abroad was not Unmindful of his 
Own particular Pleafure, and Improve- 
ment from the Sight of thofe Fine 
things he went to fee ,• but I am no 
lefs perliiaded that what he Principal- 
ly intended in making , and noting 
down his Obfervations was to gratify 
Me J the Cream of which he gave me 
by Long, and Frequent Letters. From 
"Which, and from his Notes taken up- 
on the Places, I (with his Afliftance 
when he came home) coUedted what 
was for my Purpofe. 

But tho' Thefe were Abundantly 
more than I Expeded, or could have 
Hop'd for, yet being often wrote in 
Hafte, and when he was greatly In- 
commoded by Heat, or Otherwife, it 
muft needs happen that they were 
not always fb Copious, nor gave me 
ib Clear an Idea of the Things as 1 
Wifh'd i in That Cafe I had re- 
courfe to his Memory ,• and I was 
Surpriz'd to find he had There 
ib Carefully , and Diftindly trea- . 

iur'd Pp fo many Particularities wor- ! 

thy ' 
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thy the being recolled:ed, and ddl-* 
ded to what he had committed to 
I Writing. I have been ever fince up- 
• on all Opportunities getting Farther 
; Light into Thefe Matters; Chiefly 
r from Him j but Sometimes from O- 
: thers, and from Books; comparing 
I his Accounts with Theirs, and mak- 
■ ing fome few Improvements by the 
: Hints we thus received. Befides all 
this, tho' I have Throughout (as it 
was neceflary) preferv'd the fame Style 
as written by my Son, I have Enlarged 
upon the Materials he has given me, 
and to his Remarks have added ma- 
ny others of my Own. This latter 
Article he infilled upon that I fhould 
declare if I relblv'd to publifh thefe 
Papers ; and particularly that Thofe 
upon the Pidures of Raffaele in that 
Suite of Rooms in the Vat'tcan which 
5 go by his Name are Intirely Mine. I 
{ muft add withal, that whatever Mix- 
. ture there is of This kind, the Whole 
^ has my Son's Concurrence, and Ap* 
« probation. 
( A 3 That 
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That I fhould write upon what I 
never Saw, may appear ft range to 
fome ,• Such may pleale only to ob- 
ferve that My Remarks are Chiefly up- 
on the way of Thinking ^ which is 
feen in a Print, or a Drawing, as well 
as in the Thing it felf : Thefe I am 
well furnifh'd with , particularly for 
thofe famous Works of the Vaitcan 
juft now mention'd : Bellort has more- 
over defcrib'd 'em very minutely, and 
exadly j I mean as to the Figures of 
each Pidhire. I remark then on what 
I have Seen j for the Little that re- 
mains on which my Remarks are 
made, Evidence has been to me in- 
ftead of Eyes, as it muft be in Matters 
of the greateft Importance. 

Tho' I had a Right to thefe Pa- 
pers, I fhould not have Publifhed 
them without my Son's Confentj 
which I Have : But whether 'tis agree- 
able to his Own Judgment, or in de- 
ference to Mine, or pure Coraplai- 
iance, I cannot tell ; He has from his 
Infancy accuftom'd me to fiich an in- 

tire 
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tire Refignation of Himfelf to Me ; 
and That in fb Obliging a manner, 
that I can never tell what his Real 
Sentiments Are, but by what I think 
they Should be : However having 
his Confent j and This being a pro- 
per Supplement to what I have alrea- 
dy done, Efpecially becaufe I have 
here made ibme Illuftrations of, and 
Additions to what has been faid in 
thoie Di(courfes ,• And moreover it 
being in it Self Uiefiil , and Enter- 
taining to all that Love the Arts, I 
was induced to make this Publication. 
When I wrotre my Firft Dilcourfe 
'twas All I then had the leaft Thoughts 
of, but it happen'd to be what ought 
to have been Begun withal, The The- 
ory of Paittting j in That I have laid 
down what I conceived to be the Prin- 
ciples of th e Art. My Second Volume 
was an Attempt to Ihew how to judge 
of the Goodncls of a Pidture, to know 
Hands, and to diftinguifh Copies from 
Originals j t6 which I added a Per- 
fiiahve to this fort of Study. This in- 

A 4 deed 



The Preface. 

deed is properly a Difcourfe on the 
Condu(^ oi the Underftanding, ap- 
ply'd to Painting ,• and led me Natu- 
rally, and Unavoidably into a way of 
Thinking fiich as would have been 
necefTary in a Philolbphical Difcourfe 
upon the Conduct: of the Underftand- 
ing at Large j nor is there any Other 
way of treating the Subject .as it ought 
to be treated j at leaft I know of 
none. And if here I fbmetimes Di- | 
grefs'd from my Subject of Painting, 
I did not from what was alfb my Bu- 
finefs, the Conduct of the Judgment. 
The prefent Treatife is to Set Before 
the Reader, and to Apply the forego- 
ing Rules by Remarking Upon a Col- 
lection of Pictures, and Statues j and 
'tis the CoUedion of the whole World, 
for the Principal things of this kind 
Jiow in being are Defcrib'd, and Cri- 
ticis'd, and fuch Notices of the Reft 
are added, (elpecially taking in what 
are interfpers'd in my Other Difcour- 
(qs) as may give a tolerabk Idea of 
what the World polfelTes of the 

Works 
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"Works of Painting, and Sculpture. 

I have alio in proper places given 
an Abridgment or the Hiftory of Our 
Art, and of the Lives of the Painters, 
with the Charadfcers of the moft con- 
fiderable of them j All which has been 
done at Large by Other Hands. 

My General Subject I have upon 
Several Occafions fliewn to be worthy 
of all the Pains I, or a Better Hand 
Have taken, or Can take in treating 
it 'y and I know not any particular 
Branch of it that I have not Confi- 
der'd, and as Fully as it Ought to be : 
If any Other fhall think fit to under- 
take it hereafter, he may fiipply the 
World with fbmething Better j he 
may Know more, or be Otherwife 
better quaUfied as a Writer : But This 
is All I have been capable of doing: 
I am Exhaufted as to This SubjeS:, 
whatever the Subject it felf may be 
thought to be. 

I am never like to be of any Con- 
fequence- to the World unlefs in the 
way I am in as a Painter, and one en- 

8 deavouring 
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deayouring to Raife, and Cultivate the 
Love of the Art by fhewing its true 
Ufes, and Beauties. This I have ap- 
ply 'd my lelf to as the great Bufinefs 
of my Life, next to what Religion, 
and my particular Obligations require. 
And what I have done in the Wnole, 
as Well as in what I now offer to the 
World, is in conlequence of This fort 
of Ambition, and Benevolence. 

We have Variety of Accounts of 
Foreign Countries, of their Religion, 
Government, Habits, Cuftoms, Ma- 
nufa(5tures, and other Particulars, Ita- 
ly amongft the reft as fhe is One of 
the moft confiderable Spots of Ground 
in Europe is Thus well known j but 
what fhe is very Remarkable for, and 
wherein fhe is Diftinguiflf d from all 
Other Countries in the World remain- 
ed 'till Now undefcrib'd, not only in 
bur Own, but in any Other Language. 
There are indeed Catalogues of her 
Pidbures, and Statues ,• as there are of 
every Figure in fbme of the Pidures ; 
and there are Prints of many, and 

fbme 
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Ibme Copies ,• but Thefe are as the 
Names of Towns in a Map, or Views 
of the Places, neither of which, not 
even the Latter are (ufficient to give 
an Idea of them : And if Some Writers 
have accompany'd their Accounts with 
Remarks they are moftly Extravagant, 
and Undiftinguifhing General Enco- 
miums, or Notices of Particulars the 
leaft confiderable. Or they have (aid 
what they Fanfy'd, not what in Rea- 
lity was to be found : If Thefe give 
more extenfive Ideas than mere Cata- 
logues they iare Falle ones : Catalogues 
are of fbme \J£e, fb are Inch Remarks 
as (how what Ought to be, fb far as 
they fb Inftirud : For the reft they are 
Mifchievous, as leading People into 
Miftakes, and a wrong way of Judg- 
ing. We have gone in an Untrod- 
den Path ; and if we have given a 
SufficientAccount of thefe fioeThings, 
or whoever elfe will be pleas'd to fur-* 
nifh the World with fucn a one a De- 
fe<a will be remov'd, and we fupply'd 
with what we ought to have had long 
ago. As 
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As every Pidure, Statue, or Bas* 
relief, befides what it was intended to 
exhibit, leaves upon the Mind of him 
that fees it an Idea of its Self, diftin- 
guifh'd from every Other of its Kind ^ 
he that would defcribe them fhould 
endeavour to communicate fuch Di- 
ftindt Ideas. 'Tis true there are fbme 
things that Words alone cannot de- 
fcribe,- but Words can go farther a 
greiat deal than Any I have yet met 
withal. They can tell not only that 
there Is fuch a Pidure, and Where it 
is, but how Large, in what Situation, 
and in what Condition^ what are the 
Thoughts, and how thofe Thoughts 
are Exprefi'd ,- in fhort , what are its 
Beauties , and Defeds throughout t 
And though the Colouring, Style of 
Drawing, Airs, and fbme Attitudes 
cannot be exadtly defcrib'd, Some- 
thing may be faid of Thefe too j>and 
even to one that is Not a Conmijfeur } 
but to Such a one the bare faying 'tis 
of fuch a Mafter gives an Idea of the 
moft UndefcribaWe of them } and e- 

fpecially 
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fpecially if it be added the thing was 
done in Such a Time, in Such of his 
Manners, and is in Such a Degree of 
Goodnefs of Him. If ft can be Com- 
par'd with fbme Work that one can 
nave recourfeto j or if there be Prints, 
Copies , or Drawings of the thing, 
Thefe fhould by all means be referr'd 
to. <Such a Defcription Well Made, 
and Carefully Attended to, may put a 
Reader Almoft upon a Level with him 
that Sees the thing ,• and in a much 
Better Situation than thoufands who 
fee without Judgment of their Own, 
or the Affiftance of Others to (how 
them what is before their Eyes. ^ 

We have endeavour'd Thus to de- 
fcribe fbme of the moft Confiderable 
things my Son faw ,• Others of them 
have not been (o Fully, and Accurate- 
ly defcrib'd, as Sometimes not having 
had Means, or Opportunities to do 
it J but Chiefly from pure Choice, to 
avoid Tedioufnefs , and Repetitions. 
A great many Fine things are but jufl: 
Mention'd, tho* writing Catalogues is 

not 
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larm'd all Europe, prevented his fee- 
ing Naples, Venice, Genoa, and fbme 
Other Places well worth feeing ; and 
forbad his Return to Parts, to which 
he referv'd the Sight of many fine 
things There 5 and a more Particular, 
and Exad Confideration of what he 
did fee. Some Common Accidents de- 

Eriv'd' him of the Pleafure he would 
avc had in feeing, and remarking 
upon Some things, chiefly the Holy 
Family o(Raffaele in the Royal Col- 
leftion of France. At the Efcurial, 
and in many other parts oi Europe y 
are many Excellent Pidures which my 
Son never intended to vifit. But tho' 
he had feen All he Defign'd, or even 
All that are to be feen , the following 
Account would have been little other 
than it Is j fbme few Additions indeed 
there would have been, and but Few, 
and Thofe not of the mofl Excellent 
Things in the World, (I muft except 
that of Raffaele jufl now mention'd) 
for notwithftanding their great Eclat ^ 
I don't take the Works oi Titian, 

Tmtorety 
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T^ifHorety and Paoh Verofiefe to be of 
That Clafs ; and thofe Places my Son 
was Prevented from feeing arc Chiefly 
remarlcable for the Works of Thefe, 
or of Inferior Hands, whofe Principal 
Charaders are what are Leaft to be 
Defcrib'd , and the Leaft Confidera- 
ble in Painting, the Pencil, and Co- 
louring: bat they give no Such Ideas 
as what we have from the Beft Ma- 
tters of all the Other Schools ; Their 
People (Generally fpeaking) neither 
Look, nor A6t with that Grace, and 
Dignity, as thofe of Raffaeie, Mich, 
Angeloy GiuBo, CorreggtOy Gutdoy &c. 
As for Statues there are fo few befides 
Thofe of RomCy and Florence y that I 
believe Enough has been done as to 
Them,- unleis it be by Larger, and 
more Learned Difcourfes th.an We can 
make, and Such as is rather theBufi- 
iss£s of Antiquaries than Ours, 

But whatever my Son Mifs'd the 
Sight of, he Saw a great deal more 
than we thought fit to take notice of 
in thefe Papers, and that for another 

a Reafbn 
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Reifon than has yet been intimated; 
And amongft Thefe Some are omit- 
ted, which he that takes his Ideas 
of from what he may happen to 
Hear, or Read concerning them, will 
expert we fliould not only have Men- 
tion'd , but Applauded. There arc 
great Works of This kind, as well as 
Single Pi6bures ; fiich are thofe of l^a- 
fariy the Zuccaroes^ and fbme others 
the P^aticafiy thofe of Jofepin in the 
Capitol^ &c. 

The Abatements we have made 
from the Common, receiv'd Opinion 
with relation to Some Celebrated 
Works may be Cenliir'd. We Exped 
it : And yet 'twill be very Unreafbn- 
able. We have often complain'd, and 
juftly, of the Superficial Accounts we 
have had of thefe Things ; and that 
they are little other than Catalogues, 
or Panegyricks ,• We pretend to give 
a more Diftindt Idea of them ; 'tis 
therefore we write. If That be Al- 
lowable, or Commendable, the Free- 1 
dom we have taken is So too, for 'tis 

aNe- 



SI NecefTary Con/equence of it : Th« 
great Men who to the Honour of Hit- 
mane Nature haVe Bequeathed thefg 
Works of Theirs to Pofterity were 
yet but Men, and Fallible as S^h« 
And 'tis no Prefumption in Us to fgy 
they were fb, and Wherein,- efpeci^i-^ 
ly confidering 'tis much Eafier to fay 
what a PiAure Ought to be, than tg 
make Such a one : Should Others go 
upon Our Plan in Confidering theie 
Works They would do as We have 
done,- though as ^U are Fallible we 
ihould not Always Agree in ouy Bi.e-» 
marks,- We fhould be Right Ibmetimes, 
and fbmetimes Miftaken ; and fb would 

/ • • • • 

Thpfe be who fhould aflign the par- 
ticular Inftances wherein we were Sp. 
But after all We do not differ from 
the General Voice, or Other Writers, 
(o much as it may be thought at Firft 
Sight i for if we were to give an Ac- 
count at large of jjtiy of the(e things, 
we fhould fay as Others do that 'tis 
Fine! 'tis Admirable ! Or if we would 
raife our Style, j^qd ftaltantze a little, 

a 1 we 
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^c Ihould call it Miraculous? Divine! 
or any thing: Th^re are many In- 
ftances of this kind in the fbllowinct 
Sheets, when we have nbt thought 
ifit to defcend to particular Remarks. 
A Pi^re, or Statue may be Excellent 
in the Main, notwithftanding Some 
Defe<5ts: However when we do In- 
deed differ from Others, our Reaibns 
will appear where we have thought it 
Proper, or it has been Prafticable to 
produce them, and then the Reader 
may judge of Thofe j where That 
has Not been done we hope he will 
give us Credit as we (hall be found to 
Deferve it. 

I believe my Son has taken great 
Care as to Fa<5ts, and that there aoe 
as few Miftakes of That kind as can 
be expected j for there are a vaft nam^ 
ber of Particulars, and Thojfe feen ma- 
ny times under great Difadvantages in 
Several refpe<^s. The Remarks havfi 
been Confider'd, and Review'd with 
the utmoft Care, but There too we 
may be Miftaken. However there arc 

no 
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nc> ^V^ilful Mifreprefentations ; And 

■ what Preiudices We have are in fa^ 

\ votir of the Works of thofe Mafters 

^ We fo often mention , and whofe 

• Names, and Memories are Dear to 

' Us j as much fb as to any who may 

' happen to blame the Freedom with 

which we have given our Judgments. 

Let liie be permitted to add, that 

if any One fays we have been Mifta-- 

ken, it ought to be remember'd that 

(Cseierts paribus) His Ipfe dixit is no 

Better than Ours, tho' he has Con- 

iider'd the Matter as Carefiilly as we 

have done, nor fo Good if he has 

Not, 

I flatter my felf that the Principal 
Objeftibn is that which is ftill Be- 
hind, with the AnfWer to which I will 
finifh this Preface ,• (I mean the prin^ 
cipal Particular Obje(5tion5 for as to 
the General one with relation to pur 
Abilities for what we have underta- 
ken, I muft leave That Un^nlwer'd.) 
It will be faid that the Time that fliy 
Son {pent Abrtjad was top Shp^rt. 

a 3 When 
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When this is Taid with regard to 
his iB&proving himfelf in Painting, 
We lire prepar'd with an Anfwer to 
fiich of our Friends as are intitled to 
it, that is, Such as we would Coniult 
Withal^ or which concern themfeives 
in our Affairs in pure Friendihip j 
but i ought not to trouble the Pub- 
lick with That* If it be thought he 
had not time enough for the purppie 
of th^ following Account j and This 
is all a Reader (as Such) is concern- 
fed about, I freely confefs it might 
have been Improv'd if he had itay'd 
ttjuch longer, pr if we had Both gone 
together, and ipent fbme Years upon 
it : But h? ftay'd long enough to col- 
lect the Materials for what you fee, 
^nd fiich as were chiefly wanted, 

whatever mpre Complete Work 
may appear in time to come the Pub- 
lick has it not Yet ; And Our having 
bd the Way , and done more than 
Ought to have beep Expected froni 
tJs (Cpnfidering we have other Bu^ 

fmefs in th^ World) i$ fonie fort p^ 

Merit, 
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Merit, at leaft it ought not to be ini'- 
, puted to us as a Fault that we have 
5 done no more ,• though a Lover of 
> the Arts may Wifli we had. 

The Time my Son fpent Abroad 
was indeed not Long, but he made 
the Moft of it. 

He travel'd in a manner very Com- 
modious, and Expeditious J and ha- 
ving an Excellent Conftitution^ Che- 
rifli'd, and Preferv'd by Temperance, 
he could endure a great ded of Fa- 
tigue, and after that with a very lit- 
tle Refrefliment apply himlelf to the 
Bufine/s he went upon. One Morn- 
ing in the Month of July he was on 
the Road by One o'Clock, Travell'd 
the whole Day in that Hot Seafon with 
the Intermiffion only of about two 
Hours at Noon ,• he then paft'd the 
Apennines, (a Rough, Tirefbme way) 
came to Florence about fix in the E- 
vening, faw a Proceflion in the Ca- 
thedral, the whole Service held about 
three Hours j then he went to his 
Inn, and after a very fhortStay to the 

a 4 Opera^ 
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Opera, ( whieb begins tliere at thajt 
tkne o-Night,) tht next Morning he 
was bafy ia Sieein^, and OhfctYvoig 
what was Giin^us from, oat end of the 
TowQ to the other. H« enter'd Rome 
ihoat Noon,, after having Travell'd 
all that Morning, and the whole pre- 
ceding Night, and Day, and that in 
the time of the Heats, confequently 
without Sleep, That being Fatal in 
thofe Seafens iaThantCampagfta j yet 
the Same Day he viiiced the Works of 
Raffaele'm die- Churches oiS, Agofii" 
ftOy and thci^Pace. 

"Hot did he Excufe himfelf from. 
Seeing, and taking Notes of what 
he Saw by Difficulties, or Inconveni- 
encies^ nor even fey fome Dangers j 
^nd indeed his too much expofing 
hiraffelf to the Heat of tlie Sun not t0 
loie time in the firft two or three 
Days of his being in^ Rome, and till) 
he had better accommodated himfelf 
brought a Fever upon) him, of wliicfi; 
however he ibon happily recover'd. 
Thu»heHwibaad«d his Time: But 

'tis 



Th4 Preface. 

*tis not That Only that a Man fpends 
in Doing any Work, All that it coft 
him in Preparing himfelf for it ought 
to be brought into the Account: Oro 
Ferrt was reproach'd as demanding an 
Exorbitant Price for a Picture, done 
as they faid in three Days j Tm Mi- 
Jiake (fays he) / was Fifty Tears about it. 
Whoever would Travel with Ad- 
vantage ought to have the Languages, 
a competent Stock of Learning, and 
other Gentleman -like Accomphfh- 
ments, Civility, Good Nature, Pru- 
dence, and a Becomings and Infinua- 
ting Marmer , to which Perfonal A- 
greeableoeis does not a litde contri- 
bute : Anid before he fets out he oughc 
to know as much of what he goes 
Ghie% to Obfetve upon, as ean be 
learn'd at home: Add to ^1 this a 
hearty Love for that particular Stu- 
dy ;. and proper Recommendations. 
Thus he will not only Judge Better, 
and more Readily of what he- fees, 
but get esafier AdmifHon , and have 
greater Opportumticsi of ^cing. 



The Preface. 

If I fliould fay my Son wasThus Pre- 

f)ared I might be mfpeded of Parti a- 
ity, and Vanity, by Thofe efpecial- 
ly that kno\lr him leaft : And I feel 
my felf fb much a Father, and a 
Friend, that I {hould think it rea- 
fbnabie to fufpedt my Self if I did not 
know that he had from his In- 
fancy, *till he fet out fpent his time 
in {uch a manner as if he thought 
Thcfe Voyages were to be the great 
Bufinels of his Life, and that he was 
fitting himfelf for them i And if I was 
not confirm'd in my Opinion of him 
by the many Favours, and Advantages 
he had, and the continued Teftimo- 
nies of Efteem he is ftill honoured 
with by the moft Illuftrious Conno'tf' 
feurs Abroad, and indeed from All 
that know him. 

But Whatever my Son's Diligence, 
and QuaUfications Were, 'tis Certain 
that in proportion as They are Allow'd 
to have been what J Aflert, or Intimate, 
the Force of the prelent Objcftion 
will beDiminilh'd. Moralifts fay, and 

with 
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V with great Reafon , a Man may dye 
t. Young at Fourfcore, and Old at For- 
- ty, according as he manages his Time : 
I He may have been Long in Italy who 
I ipends but a few Months there ; or 
. come home too Soon, after having 
Liv'd there half an Age. 
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.,^ 
ibid. 

74 



Cttverpttiom 

Lcda 

Jocunda 

ArtusV Head^ Dr. 



Lodouico Caracci, 



163 
tS4 
189 

2»9 



!• 



Holy Family and St. Kath. 
Madonna <i;y^.SrKath. Dr. |i 
Nativity of St. John, Dr. ibtd. 
f^irgin carry' d to the Stfnlcbre 32 
Another ibsd. 

Lafcivious Women 37 

Chrift crown* d withThorms 3? 
Preaching of St. John ibid. 

Annunciation 39 

1$*^ George, and «(/. Michael f^/i/. 



Aflumftion 
Madonna and Saints 

Lodouico Cigoli. 
A Crucifix 

Lorenzo Ghiberti. 

Brazen Gates 
A Pedejial 

Lorenzetto* 
Two Statues 

Lovino. 

Three Boys^ Dr. 
A Head, Dr. 
Several PiSures 



343 
344 



176 



43 
46 



307 



ibid. 

2.7 



Luca d' Olandaj or VaHLeydtn. 
Several Drawings upon Glafs 28 



l^uca della Robbia, 

A Prize 

Luca Saltorelli, 

Martyrdom of St. Peter 

St. Luke, 
A Madonna 
b4 



81 



if4 



177 



M^rcelh Mantovano. 
Anuunc'uuim 



n6 



MarcfUmi. 

^uji 0/ Galileo Galilei 61 

Majfari. 
If St. Michel in Bofco 36, 37 

MarceHo Ventijii. 

Copy tfur Raffaele 98 

Mecarim. 

Pavement 328 

Melcblore Caffa Maltefe. 

•S/. Thomas 0/ Villa Nova, Mar- 
ble 100 
St, Eudachios 109 

Melozzo da Forli. 

God Angels^ &c. 263 

Mich. Angeh, 

Mofes, a Model 10 

DeadC\\x\n, a Model ibid, 

A Head, Dr. 1 8 

A Sketch, Dr. ibtd. 

7'wo Figures, Dr. 24 

A Figure, Dr. if 

JVoman* s Head, Dr. 31 

■Bacchus, Stat, 4f 

A IVotnan, Stat. 50 

A Statue ihid, 

Bratus, a Bujf S3 

A Head, Marble, 5-4 

A Madonna 58 

A Pot trait of a Lady 61 

A Figures Jittifig 64 

Model for the 1 or fo ^5' 

Figures over Arches 76 

FaunusV //<ftf^« Charcoal 124 

DeadChuii, Marble ^ 154 

AnnuuciatioH 1 17s 

Crucifix . 176 



.8} 

a67 
a68 


M 


i74 


Li 
h 


»9f 





Crucifix 

Prophets and Sibyls 

Judgment 

Converfion 0/ 5/. Paul 

Martyrdom of St, Pclcr 

Mofes, Stat. 

Mich, Artg, Caravaggio, 

Gamefiers 

Mola. 

Rachel and Laban 
Preaching of St. John 

Nicolo deW Abbate. 
Ornam.lFomen, Dr, 

Palma Vecchio. 

Shepherds IVorpipping 

Old Woman telling Toung lf'\men 

their Fortune 7 

Holy Family, &C. 1 4 



i6f 
19 



3^ 



I 



Parmeggiano. 
Portrait I 

Beheading 0/ 5/. John ibid. 

The Marriage of St. Jofeph and 

1 

S 
10 

12 

16 

18 

ibid. 

ibid 

ibid. 

24 
26 

ibid, 

ibid. 



Mary, Dr. 
A Madonna 
A Saint in Hloite 
Romulus and Remus, Dr. 
The Marriage o/^V.Kath. 
A tigure, Dr. 
Another, Dr. 
Two others. Dr. 
A Sketch, Dr, 
A Woman, Dr, 
A Figure, Dr. 
Unknown Story, Dr. 
A Drawing 
Figures in the Dome «>/ Parma 30 



Madonna, Dr. 
School of AihcnSj Dr. 
A Figure, Dr, 
Rape of the Sabins 
Chrifi on a Throne^ Dr. 



31 

3^ 
.33 

tbidm 

64 

Saint 



•S/. John 98 

Saint Beheading 300 

Madonna, l^c. 331 

liucretia 334 

Four Half CupoUs 336 

Paolo Veroneft, 

Belfhatz^r'j F<r/i/?, Dr. 2 

Finding Mofes 8 

ji Crucifix 9 

Dead Chrift and Angels lo 
Rinaldo ^i/t/Armida, a Model ib. 

Three Figures^ Dr. IJ 

^jfwehe Hiftorles 1 74 

. Martyrdom of St. George 349 

Baptlfm of Chrift 3f o 

St. Barnabas ibid. 



Paolo Farmati. 

ft 

Feeding the yooo 

Paul Brill. 
Lands kips 

Pelegrtno da Modena. 

Virgin.^ Chrift, and St, Joha 
Pope giving his Blejfmg^ Dr, 
Play of Boys and Goat^ Dr, ibid 

Pel Tibaldl. 

Two Rooms 

Nativity and Shepherds • 

Perino^ 



Sfo 



301 



7 



i8t 



A Figure^ Dr, 
Frizes 

Pietro Cavalllni. 
Miraculous Annunciation 

Pietro da Cortona. 

Ceilings 
A Ceiling 
St. Ivone 



281 



78 



67 

ic8 

25 Jb 






Pietro LueatelU. 

Beata Rita 103 

Pietro Paolo Ollvlerl, 

Amicitia 180 

Venus ibid. 

Pietro Perugiuo. 

A Carton 28 

MadonnaV 15-5: 

Madonna, St. FranciSi ^(. 181 

Minlatteres x66 

Hijiorles 274 

Angel with a Trumpet 28 1 

Other IVorks ibid. 

Madonna «f/i&r Go Cart 343 

Plnturicchlo. 

A Mexio Cupola 1^6 

A Library 181 

Praefepc, &c. 306 

Life of Pius II. 328 

Polldore. 

His PlSture 60 

Mufes dancing 74 

Boys with a Cartel 102 

Four Roman Triumphs j6f 
Paintings on the Mafchera d*Oro, 

&c. 191 

Pollaiolo. 

Death of the f^rgln 49 

J/.Sebattian 77 

Pomerancl, • 

Two <?/Circe, ^c. Dr, 64 

Pordenone. 

Ccntaurf <iWLapith«, Frlze 9 
I'wo Frizes lo 
Fortune pewlffg the way to Her- 
cules, Dr. 24 
His own Pidure 49 

« 

Poujfm. 



Poujfw. 

Sacrifici to tie Golden Calf i 

Holy Fmtli 6 

fPemam taken in Adultery 8 

Biffeifm o/Chrift Hid. 

Clorinda coming to the Shepherds 

Hid, 
Canaanitifh Woman ibid. 

m6(tsfound ibid. 

Mes with the Grapes ibid. 

Time taking up Truth ibid. 

Seven Sacraments Ix 

German icus ifp 

Our Lord giving the Keys i8^ 
Landskip of the Serpent i9>6 

Bacchas and Ariadne ibid, 

Rachel giving the Servants Water ^ 

ibid. 
A Landskip^ Women ibid. 

Another (Phocion) ibid. 

Sacraments iSS 

Copy of the Grecian Wedding 1 89 
Ptft 189 

Landskips y>i 



Primattccio. 

Herctilei and Dcjanirt, Dr. 
The Works 1^ Fountainbleaa 



2 
22 



Raffaele. 

Conftantine making an Oration^ 
Dr. I 

figure on Horfeback, Dr. 5- 

>f Praefepe *Wrf. 

A RefurreSion 6 

St. Margaret 7 

Cardinal Pole 10 

Battel of ConSantine 1 1 
Womamin the Incendib ibid. 
mx J Holy Family ibid. 

^^•"^ Dante U 

Madonna , Cbrift , and St. 
John ibid. 



DrX 



Dr.< 



rMadonna r 

Ifaac on his Bed ib\ 

A Boy Kneeling iblL 

Figures towing ibH 

St. Paul tearing his Garment 

A Thought jor St. Pcter'i 
Church ibid. 

For the School qf Athens ibid. 
Heads for the Carton cf the 
Keys ibid, 

JofcphV Dream ibid, 

*&• George 14 

A Mans Portrait t6 

Another ibiL 

Adam and Eve 17 

A Monument with Conftan- 
tine on Horfeback ibid. 
An Old Man Writing ibid. 
Jofeph*/ Brethren taking out 
the Cup ibid. 

A Madonna ibid. 

Abraham PrayiT^- ibid. 

St. Katharine iUd, 

j Pope's Head ibid. 

I Ganymede giving the Cif 

^ to Jupiter ibia. 

Two MadonnaV 19 

Madonna and St. Jofeph ibid, 

St. John in the Wildernefs 20 

God the Father ibid. 

J"/. George, Dr. 24 

Dividing the Countrey by Lot, Dr. 

Ganymede, Dr. 26 

Two Figures on Horfeback^ Dr. ib* 
Chrid wajhing the Difciples Feet 

School of Athens, Carton 2S 

A Madonna 29 

Slaughter jof the Innocents ^ Dr. 30 
Several Figures^ Dr. ibtd* 

FetdmySheep^ Dr. ^ 

Abraham Offerings Dr. 32 

Bacchante, i:fc. Dr. 33 

Tba 



f 



7tf Saitit Cecilia 
. John 
•lios II. 
vrtrait 

fSt. George 



3^ 

60 
63 




Woman in the Incendio ibid. 



ibid, 
ibid. 

ihid. 

Rock 
ibid* 

6r 

67 
69 

71 
73 



Madonna 
St, Peter delivered 
r. •< Virgin dying 
Another 
Mofes /hiking the 

^Part ofaHifiory 
[adonna and St, John 
ladonna della Pefcia 
rco X. two Cardinals 
ardinah Hcdd 

hly Family and St, Kathatioe if, 

161 
ilfid. 
103 
117 
113 
ibid, 

ibid. 
172 

176 



?• Auftin 

aiah 

Wophets ^^ Sibyls 

'allery o/Pfyche 

^ulcan at his Forge 

ralatea 

dadonnaV 

alius n. 

LaffaeleV Miftrefs 

/ladonna y?tfW/»j-V 
Madonna, Cartdn 

Cardinal Borgia and Machiavel 

183 

^eous dipping tie Arrows iSf 

Yifpute of the Sacrament 202 

chool of Athens 209 

^arnafTus 214 

4aiu 223 

leHodoras 229 

Vliracle of Bolfena 229 

Vttila 232 

delivery of St. Peter 234 

\uftification of St. Leo 238 

"Coronation of Charleniain 239 

ncendio di Borgo 240 

P^r/o/Oftia 242 

^onftantine'/ (?r^0iyi Dr^ 2^f 



Battel 

Baptifm of Conftamine 

Donation 

Bible 262 

Madonna 263 

Carton of part of the Transfigttr»^ 

tion ^ iiid. 

Boys * a8x 

Julius II. 284 

Bartolus <wri/Baldus,A/Vr<i/. 299 

Hifl. attd Ornaments 307 

Transfiguration 310 

LrT^ (?/ Pius 11. 328 

Madonna 332 

Madonna della Gatta 334 

Madonna 337 

Pad. RameUi, 

Retouching D. Giulio Clovio 26f 

Rembrandt, 

A Portrait ja 

IVoman reading to her Mother 2 1 

A Portrait 73 

Another 300 

Rinaldo Montovano, 

Story of Alexander 123 

Rofo. 

A Tomb with the four FtrtueSj &c. 

Dr, 18 

Frefco 79 
Rubens. 

Virgin and Chrift in the Clouds 7 

Fame crowning a Conqueror^ aftet 

Giulio, Dr, 12 

A Portrait i^ 

A IVoman^s Portrait Hid 

Man in Armour^ Portrait 21 

Gallery of Luxenibourg 23 

His own Portrait 6c 

His Wife 8] 



Battel of the Amazons gji 

FmH of the Angels tbtd. 

AJfumption ibid. 

Salvator Rofa, 

Witch <?/Endor 7 

Several PiSures 68 

More 282 

Landskips 301 

Sandro Botticelli. 

Adoration of the Magi 49 

Another 62 

Schidone. 

Madonna 333 

Scipio Gaetano. 

Madonna 27 

ScarcelUno da Ferrara, 

Holy Family 10 

Seb. del Piontbo. 

A Madonna 9 

Altar-piece 307 

Flagellation 31 f 

Simone MachelU. 
Alexander Farnefe, ^c. Statue 

Snyders. 

Wildfowl kiWd 301 

Sofonisba Angufciola, 

Her PiSlure 333 

Taddeo Zuccaro, 

A Room of the Hijiory of Alexan- 
der Farnefe 145- 
Seafons of the Tear 291 
Birth of Jupiter 292 
Hijiories ibid. 
Several ASions of the Houfe of 



Farnefe 
One gathering Fruit 
Americus Vefpufius ' 
Ferdinand. Magellanicus 


iU. 

ihil 
ibH 


Tim, da Urbin. 




Salutation^ Dr. 
Prophets and Sibyls 


12 



f 
h 
I 



riti 



tano. 



P 



A Portrait^ Half Length I 

The Marriage of St, Katharine 6 
Francis I. Profile 
Holy Family 
A PoJl'Man 
Cardinal PaUavicino 
Madonna with the Rab'ef 
Merry-Makingy Dr, 
Another 

Ariadne tf»rfThefeus * 
Landskips Dr. 
His Portrait 
CharlesV. tf»ij/Phil.II. 
Eight Half Lengths 
A Lady^ Portrait 
Venus 
Sixtus IV. 

Woman taken in Adultery 
Mercury teaching Cupid to read 

ibid, 
Tvjelve Hijl. and Port. 174 

Cardinal Borgia and Machiavel 

183 

Titian'/ School- majier 1 84 

Venus 184 

Titian and his Mijirefs i8f 

Pope?zx3L\l\\. 331 

Copy o//A^ Magdalene o/Correg- 

gio 334 

Ritrattoes ibid. 



Van Dyck, 

Duke o/Ormond 6 

Ifabella Clara Eugenia 7 

Portraits 



ibid. 

8 

9 

^ 

(6 

18 

ibid. 
20 
26 

60 

.73 

ibid. 

16S 

iiiJ. 



i 



Family 



Pembroke 

Charles I. 

'ortrah 

val Beoiivoglio 

roH Otft. 
'am.ly 

VgQ da Carpi. 
aMirabilis, Dr. zf. 

Viittazo dt" Reffi, 



PiS. 
i8r 



Dantc'j Pi^Mre 
Amo$ber 

Adam and Eve, Marble 
GMet and Table 
7w» Heads, Frefio 
Cupola o/Correg^io 
Ola iVeman fitting 
Book of Miniaturet 
Ctpies (ff Drawing! , gj, 

Venus, Vulcan, Cupid iSf 

JocoDda e/Lioaardo di Vioct, 
Copy ,8j, 



43. Hf.iffi 
61 
IS 
tzS 

If? 

"77 




ANTIQ.UES.- 




A N T I dU E S. 

B,. Buft evHeadi S. Statuey B.R. Bas-relief. 



A Grippa, B. 45- 



Alexander, B. 167,180 
Alexander ^/V^, B. 47, 167 
Alcibiades, B. 113 
Anacreon, B. 14 
Antinoiis, B. 46. S. ff , ibid. 148, 

i.f6, 164, 167, 180, 280, 284 
Antonia, B. f 2 
Antonine Pillar^ 311 
Antoninus Pius, B. 46 
AmalthaeaT^^^/*'^ Jupiter, B. 1^6 
Apollo, B.R. 47. S. 76. B. 1 1 5*, S. 
126, 127, 128, ibid. 131, 146, 
15-4, iy6, 178, 192. (a Torfo) 
5. 27f. 

and Faunus, jf 
and Mufes, 166, 1 8r 
^w^Marfyas, 284 
Auguftus, B, 14. S. 116, 14S 

Bacchus, S. 4^,46 127, 132, 283 

<i»^ Satyr, 163 
Bacchanale, 167 
Bacchante, B.R. 75*. S.282 
Bas-relief, unknown Story ^ 15-3, 

185-, 189 
Berenice Titi, B. 5*1 
ABoat^ SZ 
Boar-huntings B. R. 327 

Caius Martius ^t/vi Veturia, 296 
Caligula, B. 283 
A CttnllTos, n f , i jo 
Caprone, 15-4 



Two Captive f^ 116 

Caracalla, B. fo, 1^0,282 

Cador and Pollux, 109, 166 

Cii/f/, 28,325-, 3^1 

Chinnxra, 46, 61 

Cicero, S. iif. B. 178 

ClcopsilV^ Jleepingy 16 f 
dyings 61, 126 
the Mother c/ Ptolemy, 

S.15I 

Clelia, a Paintings 309 

Clitias, 166 

Clodius Albinus, B. 5'i 

ColumoaMilHaria, no 

Commodus, B. 114 

Conftantioe, B. fo. S. 112 

Coriolanns, Paintings 309 

Cupid and Pfyche, S. 46 

Cybele, S« 10 

Dacian JC/»^j, 130 
Piana, 282 

another^ ibid. 
Didius Julianus, B. fi 
Didia Clara, B. fi 
Diogenes, B. 113 
Domitian« B. 5-1, 114, 116 

Earthy Air^ &c. B. R. 74 
Earthy a Woman^ B.R, 35*0 
Eagle ^ 180 
JBgyptian Kings^ 1 1 1 

Idols s 112 

Emperors y ifi 

fendy- 



lioD, S. fi 
des, B. 75* 

3onfalares, 114 

s. Head, Iff. S. 284 

viith a Guat^ 167 

dancings 5"7 
na, or Venus, 46 
nay«». orLivia, 133 
9 d Hand, 114 

5.61,130,131 

e-teUer^ S. I13 

. or Nerva, B fi 
[iiede, S. 47, fi, 128. 
anicus, B. 4 
i^ev, S. 46, 131. ibid. 283, 

t 

I 

^r, f7 

an, B. 46 
ibal, S. 5*2 
lies, S. I If, Iff 

Farnefe, 130, 131. C^/'. 
127,1 28, iif, 192 

Aventinus, 113,114 

Yuung^ 179 

^10^ Dejanira, 132 
aphrodite^ 7J'>I34 

S B. 113 

zi^sHead^ 1 32 

r> 307 

^t'tons^ 74,290 

sCaefar, B. 4f . S.i6f,i8o 

Mae fa, 28 f 

, 28f 

er'j Head^ if 4 

00 n, 276 

s, ^c. f 2, 282 

., f2, 282 

I or Fauftinajw. 132, 177 



Lucius JuD. BrutuSf B. 114 
Lyon tearing a Horfe^ f9, XI4 
LyoHS^ 127, 189 

Marcus AureliQS on lhrfeb4ck^ 

as Pont. Max. i8o 

B.R. HI 
Marforio, S. 112 
Marius,S. 113 
Marfyas, S 47, 128 
Mars ««</ Veous, f4 
Masks y 179 

Medallions of Sept. StVCfW, Ifl 
Meleager, S. if«, iff, if6 
Mercury, 132, Hid. 28f 

and the Eartk, B.R. 3fO 
Minerva, S. iff, 283. aTirm^ 

112 

her If^orisy B. R. 192 
Miniatures ef Viigil, 264 
Mithridates, B.R. Head^ 114 
Model f$r ^Atf Trimalchio, 3f 

rf' n tfomam's He(Kdj 177 
Morpheus, f? 
Mould of the Vcnns J 66 
Myrmillo dyings 301 

NarciflTos, S. f 3 
Nerva, Bu f i 

orGalba, B. iiid^ 
Nile, 109, 27f, 2811 
Niobc, 124 

Orpheus, S. 4S 
Otho, B. 4f,fi 
Ojc andCoWj i6f 

PaintsngSy 309 
Pan, B. f4 
'Pavement mofaicy 163 
Perfeus and Androinedaj 300 
Pertinax, B. f i 
Philofopher^ S. f 2 
Pi liars f fio 

Trajan, 310 

Antonine^ 



Antoninc, 311 
Plautilla, B. 52. 
Plato, B. 113. a Painting 164 
Plotina, 180 
Pompcy, S. 191 
Poppsa Sabina, S. 113, ifi 
Portrait of a Lady y S. 15*1 
Ptolemy, B. 15-2. S. 167 
Pyrrhus, B. 167 

Roma Triumphans, 109,114 

Paintings 164 

Romulus tfW Remus, 115- 
Hoftral PlBar^ 116 

Sabina, 127, 164 

Saluft, B. 14^ 

Sappho, B. 113 

Satyr y &c. 127,164 

Scipio Africanus, B.R.HeaJyiif 

Seneca, B. 45', 132. S. 167, 296 

Sepulchral Cheft^ 1 12 

Silenus, 15-4, 163, 178, 283 

Slave taking out the Thorn^ 1 1 $ 

Socrates, B. 113 

A Statue^ 178 

Suite of the Emperors^ i $\ 

I'able Inlaid^ 1 28 
7'erm of a Minerva, 1 1 2 
yJ&^Toro, 146 
Ti^Torfo, 281 
Two Torfoes, 149 
Trajan Pillar^ 310' 
Trimalchio, Model^ 35* 



Trophies o/Marius, or Trajtn, iw 

Triumph of Love ^ B . R. 1 8 1 
Tufcan Orator^ S 48 
Tyber, 109, 275- 

Vafe Sacrifice of \^h\gen\9L^ 1 26 
Venus, aPldure^ 164 ,. 
Venus, 134, 283, 285- ^ 

taking out a Tbort^j yi . 
Urania, Ibid, 5-7 
ViSrix, ^6 
Callipygis, 134, 144 
Crouching^ 145* 
AJleep^ 164 

o/Medicis, 5" 5",. 133. C»- 
ples^ 110,127, 1 5" 1, 163, 
166, 185', 283, 284 . 
Clad, 166 
and Mars, 46,5*4 
^»i Cupid, 280 
Tvjo Venus'/, 167 
Vefpafian, B. 192 
VeftahHead^ 132 
Vl^ory^ 5-2 
Virgil, S. iTf. Head, 164 
Urn o/Caecilius Metellus, 131 
the Septizonlum^ 280 
Humane Life, 287 
Foliage and Anlm. ibid. 

Trimalchio, 327 

U^eddtng, Painting, 305' 
JVolfwtth Rom. <j»^ Rem. 11 j 
^(>rii/ (?/ Minerva, B. R. 192 
IVreJilers, 57 




nOTERiyAM. 
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ROTER'DAM. 

Monjieur Flinck'j CoUeBion. 

I Quantity of Aniiques,Bufts,Bas- 
% relie&i and Figures: Pii^resall 
^i ItalioHy except one or two of 
I Rembrandt i one of John of 
___ ! Cleve, a Diic. of Raffaek^ and 

one of Hot e«amer; two of TouJ/n, one o{ p^ufm. 
which is exccedii^ fin^ the Sacrifice to the 
Golden Calf, much larger than a Half-length 
long ways. Here is a Portrait, and a Hiftory 
(the Beheading of St. jGhnJ by Tarmeggiano ; pameggk 
St. TeUr at Prayers, oy Guiao ; a Halt-length g«w*. 
tortrait by Titian ; Shepherds worftijppiDg, a rif m». 
very Capital Picture, hyOidTalma. With fe- oidpatm, 
Veral otliers of GiflrWow, Lodou: Carracci f^'^- 
Guercim, Andrea Schtavone-, CafiigHont, &c- 
Drawings. 
HisCoUedtion of thefe is truly Noble, Nu- 
merous, and well chofen, of the Greatefl Ma-r 
Iters. He-has very near 30 of Raffaehy Ibme ^^ff»*u< 
Very Capital ; particularly G?»/?tf»^i»f making 
an Oration to nis Soldiers, painted in the Va- 
^am. It has i6 or 17 Figures looking up at 
B the 



PaoU Vero* 
mfe, ^ 



( o 

the Sign appearing in the Hdavens ; 'Tis a Fo- 
lio, in Length, Pen and Wafli upon a brownilli 
Paper, Heightned, the White as if juftidbne, aiiid 
all of Perfed: Prefer vation. This is that which 
was fold at Sir Teter Lely's Sale for i oo/. M. 
Flinck has near xooiGiulio RomanOj 2haaii 
pArmtgghno, Dozen of Tarmeggiano : One of thefe laft is 

exceeding Capital, the Marriage oiSS.yoJHh 
znd Mary^ the lame as the Print: Pen,WamU 
and Heightned ; highly Finifh'd. He has one 
of the moft Capital and Perfed: Drawings thaf 
can be feen, oiTaolo Veronefe\ it has 98 Fi- 
gures, and as many different Faces and Adi- 
ons : 'Tis the Story of the Feaft of Bekhazat^ 1 
upon a[ Greenifh Ground, Wafh'd, and He^^ 
ned ; admirably Preferv'd. There is anotfae 
like perfed Drawing of TrimiticciOy onlyThat 
has but 10 Figures: 'Tis oi Hercules and!D^ 
jantra in the Grotto, in two feveral Beds, as 
preparing to celebrate the Feaft of Bacchus j 
Figures with Lights, ®r. He has other Capital 
Drawings of feveral Excellent Matters. 

There are other CoUedions of Picfhires at 
Rot er dam : Thofe of Monfieur Meirsy M on- 
fieur Van Bejbm^ Madam Scheepensy Madam 
Van Be lien Lady oiWadinknfeeny &c. where- 
in are fbme few7;f^//^^Pi(3iires,chiefly of the 
later Mafters ; two or three of the TPmffifC%\ 
fome of the Borgognoncy Le Sueur y Seb. Baur- 
don% and kycrd of VanDjyckj Ruiensy^mdo^ 
ther 7)uUhy and Flemijh Mafters. 

Mr. Van Elmet has fome few Antique Bufts^ 



Primhicch* 



.*. ■ 



lei'den: 



(3) 

LEIT>EK 

Monfieur La Cour has a fine Colledion of 
Stitch Pidures, all Capital ; 2)^w, Scalken^ 
Rembrandt^Scc. and amongft thefe fomething 
oi Rubens. 

HAGVE. 

Maijbn du Bois. 
Some kwoiVan^cky Rubens^ 8cc. 

AMSTER'DAM. 

Mynheer Vander Schelling has fevcral ?£• 
dures, but chiefly of ^Dutchy and Fkmijh Ma- 
ilers. 

Drawings. 

Several fine ones of Raffaekj and Giulio 
Romano^ but not many others of that Age, nor 
of the Beft Matters, tho' fome there are very 
Good. 

N.B. Vander Schel/ing is fincc dc^ and 
his CoUedion dilpers'd. 

Monfieur Amory. 

Has fome few good PicShires, Fkmijh and 
Italian ; and a few Antiques. 

Drawings. 

He has a finallColle(9:ion,and two or chrec 
oi Giulio RomanOy as many oiT^armeggiano% 
fomething of LodouicOy Annibaky ^Dmtni* 
chinO', &c. few others of liichMafters. 
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MonJieurTi^ikAXKZ. 

Drawings. 

Several oi Rajfaelle^Giulio^TarmegguiMO^ 
^nni&^Uy a»d other of the Bed MalbcrSy to- 
gether with more of Inferior ones; but few 
Capital, or very remarkable. Some there are; 
as oneof Q7rr^j^/^,an Afcenfion, 9 Fig. Dark, 
Wafh'dandHeightned. Highly Finiflrd. 

He has a Young Germ^icusy afi Antique 
Bud, with Cafts frona a great many of the 
Beft Antiques ; and two very fine Heads of Fi- 
amingo. 

Van Zonter has a vaft Number of Drawiiig^; 
i did not look over all the Books, tho^ a grc# 
many I did. There are abundance of good 
Ones, and fome of the Befi Mafteys : But I 
J&wnoae yery Capital, qr exceeding Touchii^ 
jcialty of liich Hands. 




ANTWERT. 

In feveral Private Cplledions, as of IVfon- 
fieur Bredau^ the " Chanoine de Lycht ; the 
Chevalier ^eeUrs^ Monfieur de Wit^ Signior 
Ferraru Monfieur de Vos^ &c. As alio in 
the ^ Chamber of the Celveniers near th^Meer^ 
the ^ Church of the Beganes^ and in feveral o- 
ther C})U|:ches are p^any Good Pi(3xire% c|ifef- 
ly (xiKu^ens^ and ^« ^ck^ and other -^/f- 
Pfijh Mailers. But there are fome few ItaU- 
an : A fine ? Head of CQrreggio o!S^M^di)^^Mai 
looking up, ^Profile ; Bright and Beautiful, the 
Colouring of which made a vaftlmpreflfion on 
l^e at firlf Sight, and^I liaall ever retain the Idea 

of 
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of it . A ^ St.Tetefy and a "" St. Francis at Pray- 
ers of GuidOj &C. Gmd0. 

Drawings. 
Monfieur de Vos has good ones, dpccially ^ 
oi Rubens. Several Itdlian\ a fine one of a^ 
Figure on Horfeback hy Raffaele ; one of Giu- ^^fi^^' 
lio, ihtHoratii ^aCitriatii in the Pal; of X '^'''^''• 
one of Corregghy a St. John Baptiftj &c. cerrMgii$. 

BRVSSELLES. 

Here are leyeral Colle(2ibns of Pidfures, as 
of Monfieur Ferrageau^ Monfieur Verwort^ 
Monfieur 0?/^r/, Monfi6urZ/^»w«j',&c. con- 
fiding of fome few/i?^//^;^Pi(9iires, and many 
oiVan T)yck and Rubens^ with other Ftemijh 
Matters ; not without {ojxst of Touffin^ the 
Borgognoney Sec. But the BdCl: CoIIeftions here 
are of Monfieur FrauUy and his Son ; who 
befides many good ones of the Befl: Flemijh 
Matters, Irave feverat very fine Italian Pi- 
d:ures ; together with fome of Touffin^ and 
tht Bffrgognone. 

A Trdfepe oiHafaeley highly finifliM in M^^i^- 
Small ; the Light comes from the Child. 

Two oi GiiittQ KonianQy one zBacchanalcp^'''^^ Roma- 
the ofhfer Cupid iviiSi^Jychey drawn by two ^^^ 
Swans, guided by little Loves, tSe. 

A moft Capital PiiS^ure oiJlbani: God the-^^^/*^»i- 
Father llipporting his Dead Son, 9 Angels, and 
Chemblitis, 6Jr. 

A Mddonna \ijTarmeggiano ; an A-ngd is P^rmeggUno. 
pulling dbwh Palim-Bi'ahch^s ; 'tis about one , 
Foot iquare. 

ARipofi^ \>Y Jinnibale. ^ pibaU. 

"^ • B 3 A vc* 
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Cutrcino. 

Carlo Marat' 
is. 



Xhmmlehln. 
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Ditto: 

Titian. 
Ditto. 



Quidol 



Van Dyck, 
Correggio. I 
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A very Capital Pidnre of an Angcl wor- 
fliipping the Dead Chrijly by Annibale. 

A Fortune, as big as the Life, by Guido ; ve- 
ry Beautiful, and an Excellent Pidture: 

Another of i?^^^/^, but his firft Manner; 
*tis a Relurredioii, five Soldiers are afleep. 

Holy Family oi'TouJJin^ as big as th^Life: 
an Excellent Pidhire. 
' The four Ages, by Guercino ; very Fine. 

A Nymph puriu'd , whom T>iana covers 
with a Cloud : an Admirable Pidture of Cark 
Maratti. The Thought is Delicious. ■ 

^^- The LOVVRE. 

Some of theTrtncipal TiSfures. 

^avid playing on his Harp, and t\yo An- 
gels on his Left-hand; the fame Taft as the 
St. Jlgnes of this Matter, at St. James's. 

Four Muficians. 

The Marriage oi St. Katharine -^ his fineft 
Manner. 

Frantis I. a Trofile ; Half-length , Ex- 
ceeding fine. He has an Ermin Cap on, with- 
out any Ornament. * 

Painting : My Lord Burlington has one o£ 
the lame ; there is another at Sir Henry Ox- 
ehden's in Kent. 

p. Ormondy three Quarter and Hand ; Ex- 
ceeding good. 

' Nymph with a Quiver afleep, uncovered by 
a Satyr; two Cupids alio afleepi marvelloufly 
coloured, but JncorrecfJ:; of a Size between a 
Half-length, andWhole-length. 

A Young Man's Portrait, mighty na|iiral, 
and cxceeaiDg fine. ' • • ' Virglni 
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Virgin, Chriftj andSt.j'i>j6n; my Father p</. J- moA 
has cheDrawing. 

St. Cecilia playing on the Fiddle, an Angel Dommichin. 
holds the Book ; iame Manner as thole above. 

St. Margaret-, fame as the Print in D.Leo- ^"f^i'^ 
pold's Gallery. A very dark Picture, not ex- 
tremely good , nor his lafl: Manner. The Pi- i-\^'>itio d» 
Amt of which my Lord ^Pembroke has a ''"'■ 
Drawing: KMadonna holding theC6r//?,and 
the Chriji a Lamb. 1 have fcen ieveral of thefe, 
but none that pleaftd me ; they are all of 4 
hard, ftiff" manner, and not good. Probably 
rheyare all, or feme of them at leafl:, ofLuini. 
I have fcen ieveral of him much in this man- 
ner which are in the Style, but Inferior to thofe 
o{ Lionariio. 

ASaintbetweeni Angels, Head^andShoul- »««. 
ders; about the Bignels of a three Quarter, ex- 
tremely fine, but his nliial darkiili Colouring. 
This has aDelicacy which the other has not. 

The Virgin, Chrif, St. Elizabetb-t and St. -*»■ d'^ sm». 
Johrii in a Round, exceeding fine; the fame, 
or near, as the Print. 

IfabellaClara Eugenia., the fame as that of Cdi> n-^A. 
theDuke of^D^i'os/^irc's; Original too. 

The Virgin and Chrift in the Clouds in a R«i(ni. 
Heaven of Angels, a large Altar- Piece ; a 
Bright, Noble Pidure. 

The Gallery. 
The Witch of Endor ; the finefl: I have e- saiv»t. «o/i. 
ver ften of this Mafter ; the ExpreiTion of 
Horror and Witchery is in Perfedtion. 
An Old Woman telling a Young one her For- old Paima. 
B 4 tune; 



( 8> 

tune ; wondrous fine ! The Gunning and Cheat 
of one, and the Folly and Credulity of the o- 
ther, is admirably exprefs'd. 

ij.pottifm. The Woman taken in Adultery, painted vc: 

ry Strong, and finely Colour'd ; a Yellowiih, 
warmTind:, not in the lead Fade, orjfard, as 
the Sacraments (the Regent has) are. 

vitto. The B^ptifm ofCknjty where is the Woman 

that kneels as in the Sacrament of Baptifm; 
the Beft Colouring. 

Dim. Clorinda coming to the Shepherds, firom 

Tajfo ; his Fade Colouring. 

Ditto. The Canaanitijh Woman ; fineft manna:. 

Mbano. The four Seafbns, very fine ; but the Figures 

fbmething Hard againft the Ground, which is 
a Fauk very common with this Matter. 

Titian. Holy Family. 

poi4jfm. Mofes found ; of the Beft and Gentileft Style 

pfthisMafter. 

Carlo Marat, St.jfoh^, 

Ditto. Two or three other Pidtures, very good. 

Paulo veron. Finding Mofesj very good. 

pouffm. The Spies bringing the Grapes, his beft man: 

per : My Father has two Drawings of this. 

Gior^ion. Four Figures, Bright manner, well prelerv-d. 

van Dyck. SeveralPortraics. 

Dominichin. jEneas C2ixxyin2, Anchifes^ with Creufai 

Divinely fine! the CV^^y2f has her Head wrapt 
up, which has an excellent Efted:. They all 
walk in a Hurry ; aiyi little Afiyanax runs in a 
Fright, finely expxels'd. 

vouffm. Time taking Up Tntfb; as the Print, 'tis a. 

Cieling in a Round, bw much %oil'd by Rain, 

3 the, 
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The French Academy. 

A Madonna ; Size a finall three Qaartcr. tUm id vift, 
A Woman's Portrait, fiud there to pe Cbri- vdnDyci. 
Una Queen of Sweden. 

Collet ion ofMonJteur Ghatignaret. 

A Portrait 4? ^ Man with his Hand in bis ^nnihAUCdt. 
lofom, Black manner, but a fine Pidhirc- 

AfineiWii^^^^/r^jWellDrelerv'd. s$h.pumh9. 

Venus fitting, and a vafi Number of Cupids ; Aihano. 
hey have the Arms oiMars^ and Ibme come 
o theGoddcfe to ihew thenaiclves drefs'd in , 

hem; fbme are putting on the^ielmet^ ^r . 
rery fine. 

Two Landskips; Great Style, finely Co- AnriK 

OlK'd. 

Two other Landskips. camfMgu^u. 

A Salutation, St. Mary ^ St. E/iza6etbf and saroccu. 
bur Figures; his fine gentile manner. 

A Crucifix, Magdalen at the Foot of the p. veron. 
^rols. 

AHolyFamik^. An.deisan^ 

A Poft-man fbndij^ in a Landskip, with a Titian. 
)og by him ; a very large Pi^feire, Whole- 
ength, very fioely painted. 

St. John. Gh.BiiiiHi. 

Monjieur G r o 2 At '^ Co lie £i ion. 

Centaurs 2JcALapitb£^ a Frize in Cc^ours pardemit^. 
feveral Foot kwog, aod t>yo Foot high j as fine 
zsTolidore. ( 

So call'd here : a RitrattOy the fame that Sir GUrgion. 
Thomas Hanmer has, call'd D(m. Beccafumi. 

Ibavc 
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I have feen two others , one in the Duke of 
JF/orence's Apartmcntj next the Gallery in the |i 
Palace Tiui ; and the other in the Gallery of 
^ujfeldorp. See the Notes of thofe Palaces. 

j(u/4W^ Cardinal Tole^ Half-length, he fits in a 

Chayu-, large Beard, drefs'd in White, with the 
lliort Red Cloak, and a Cap on : The Attitude 
Qracefiil, and Noble; Colouring Brownifh; ^^ 
very fine Pidiire. 

IfedfCiUiMda Holy Family; the Taft is a kind of Mix- 

f*'''^^'^^: tore oiVanniy and Tapneg^iano\ a good Pi: 

dhire. 

Psrmigi^no. A Saint in White upon her Knees, vcrf 

Graceful, and full of Devotion, well colouf*d; 
a Delicacy as in his Drawings. 

>. Viromfi. A Dead Chriji (upportecf by Angels ; Gra^ 

ved by ^. Carrats. 

pcr4in$ni. Two Other Frizcs as that above, but other 

Subjeds. ' la 

I& (be Room built in Imitation of the Trih- 

nal of the Great Duke. 

Ji^f t. Ang. A Model of the Mo/es, in Clay, finall. 
Dan, da Volt. Young Hevcuks killing the Lyon, a Model 
jFiaffiingo. ThcTor/o ofthc Belvedere. 

Antique. A Cybek^ or elle the Tutelar Goddefs of P^ 

risy which the ancient G^^^/j-reprefented much 

as a Cybele. This was found under one of the 

Gates of ^jP^jfr/V. 
5P. vp^on. Rinaldo and Armida^ a Model, Clay. 

uiQk Ang. Another of a Dead Ghriji : My Father has 

tl^ Drawing, only the Legs wanting. 

fa 
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In this RooQi are f^veral other fineThings^ 
Dcfidesthe 

Drawings. 

TheBattel ofConfi^ntiney Pen, Wafb'd and R'/^'f- 
E^eighten'd, well pieferv'd ; the White much 
:he feme l^encil as my Father's St. Jo/eph. 
This apjpears to be undoubt/sdly right upon a 
lice Oblervation of thp Feet, Hands, iVirs of 
:he Heads, ^c. 'tis about 1 8 Inches long, and 
tz broad: OffiichPcrfe<9ion, that every Part 
s done with equal Care as any pne Figurp, or 
Air of a Head: tho' 'tis not lb highly Finifli'd, 
a.s that the Particularities of Arm$, Armour 
i.nd Ornaments are inlerted; thole are left to 
be done in the Painting. 'Tis in a Frame witl) 
aGlafs. ' 

This Drawing, which I believe may be con- 
Rcjer'd as the mod Capital in the World, was 
at the Head of the Collection of Count Mai- 
'va/ia, who Ipeaks pf it in the Life oi Antonio 
Qarrache\ it came afterwards to 4$/^»/V5e7/^ 
cjpi oi Bologna^ \yhole entire Collection Mon- 
ixQXMCrozdt bought in his Paflage thro'Z^»^- 
bardy. Bellori in his Defcription of this Pi- 
dEure, mak^s ufe of this Drawing (and the 
Authority oi Andrea Sacch. as to the Origi- 
nality of it) to decide the &mous Queftion, 
whether Raffaele had, given the Defign of it, 
orG/«//e7had painted it of his Own Invention. 

' The Woman in thtlncendie delBorgo car- DUto. 
rying the Pitqhers, RedCh. Dr. Mead has a 
Drawing of this Figure, Pen JandWalh. 

' The Holy Family of the King oiprano^^ ^'^tu* 
Sketch, Red Ch, but the Virgin \^ finilh'd. 
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Din0. Dante in the Tarnaffusj broadPen, ft very 

fine Drawing. 
pitto. K Madonna^ Chriftj znA^i.John^ extreme* 

ly good; and on the back fbmethit» as bad as 

the Slave pulling the Thorn out of fiis^ Fooccn 

the back of the Drawing of the QamiUmsxss^ 

Father has of this Mafter, but doobtlds df 

Raffaele^ whichalfoistheJuc^mcntofMott^ 

ficurCrozat. 
Ditto. Madonna fitting, holding the Chrijf in her 

Hand, he (landing by her ; a large Reed Ptaii 

extremely fine. 
jy'ttto. Ifaac upon his Bed with Jacob and Efyk. 

i>itto. A Boy kneeling as big as the Li^ a Chutoa^ 

Bl.Ch. 
iGuU0. A Young Man, half Fig. as big as the U&t 

Bl.Ch. I 

Tim. da ur- Salutation, Virgin, and St.Elizalfefbj fevc- f 
*^'*' ral Ai^els in the Clouds. 

parmezgiano. Romulus and Rentus taking the Augury^ die 

lame as my Father*s, but more finilh'a. 
Giuiio, Afollo kifling his Mafter Linus ^^ Cailiofe 

behind a Tree, with her Finger on her Lips. 
Ditto. The Battel of Turnus zxmMneas ; ^iana 

in the Clouds, ten Fig. a beautiful Drawing. 
J>itto. The Original of that done by Rubens, wnich 

Mr. Rojfe has : fame crowning a Conqueror 

in a Chariot. 
Rafaeie. Figurcs Towiug ; the Original from whence 

Battijia Franco did that my Father has. 
Giuiio Rem . The Magiy a large Drawing, his ufiial man* 

ner, but not very touching, highly fiiiilh*d," 

PenandWafli. 
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Apollo and Marfiasy laige, the £ime a$ my d///<^^ 
fiber's; a fine Drawing. 

MonHeur Croznt has about 60 Drawings of comigh. 
CJorreggiOy the moft Capital of which isWdh'd 
$uid He^htned, as the i^<?«^ my Father has. 
"Xhi^C^ foQie others) is pafted into Pailboardf 
pnd coyer'd with liaiglais, whiph pre&rves 
them without taking oifT aoy of their Beauty 
or Force. 

' ' Another ^orto Folio^. all ofVi^^^tU- 

St. T^ul te^dpg his Garment, 4 Sketch on- 
ly ; on the Rev. is a Drawing oiAlbfDurer. 
A Thought for the Church of St. Veter\ at 
J^ame. 

"^ Firft ThoiHhP fpt the School qI Athens j 
Pen, Sketch ; oehinfl is a Study in RedCh.of 
leveral Fig. 

Seven of theHeads in the Carton of giving 
the Keys; thatofSt^^a^Diyine! and much 
as the Carton. RedCh. 
. ^(7/?/»A's Dream, different from that in his 
[Bible, ^r. 

' The Gallery. 

\ A Magdalen in, Pxtafi^ in the Clouds, her Gu$d0. 
'. Face encompafs'd with Glory, and almolt 
I lofl in, and united with it ; ihe is fittii^ an 
' Angel by her. Rembrandt in a Drawing of 
the LaftSupfper n^y Father has, feems to hive 
had the iame fine Thoi^ht as Guido in this 
Magdalen ; the Head of the Chrift is as it were 
cnyelop'd with Brkhtne^ ; 'tis almoft hid^ 
' liirrounded with Pamable Glory. ^ 

^Dark wit^h Excejiv^ Milton. 

A 
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Hemhrdndt. 
Van Dyck. 
Titian, 
Albani. 

Van Otft. 
Old Palma. 
Ruhns. 



ALadyHaIf-length,a Portrait ; herLcft-tand 
upon a Dog, her Right-hand hanging down, 
holdir^ a Hahdkerchitf : his ufual Colouring. 

St. wof^ge^ which was done for an Anc^ 
of my Lord Tembrdke^ and by him parted 
withtoKingC6/?r/^-rI. The Armour, and Feet 
of theHorfe, pbor ; but the Airs of the Heads 
very good : Particularly there is a great Sw^ert- 
nefs in that of St. George. 

A Portrait of aMan, three Quarter,extremc- 
ly fin^ and Well coloured, with a prod^knis 
Force; the beftMonfieur Crozat had fccn of 
this Mailer. 

Rachel and LabaUi a fine Piifbire, ftrongly 
painted, and well coloured. On each fide of il 
is an Antique Marble Headi(tbere arc a fcwo- 
thers in the Gallery) and over it is 

A Portrait. 

The Trudentia Divina^ a finifli'd Sketch 
for the large one in the Palace Barberini. 0- 
ver this, 

A Portrait, fine. 

LordT embroke^ a Portrait. 

Cardinal ^allavicino. 

Lotzad his two Daughters; not very good 
Over it 

i\|Holy Family, well coloured. 

Holy Family, and St. Katharine. 

A Woman's Portrait. Over this, 

Two Antique Heads, one oiAugufius^ and 
the other oiAnacreon. 

Thefe are fome of the Principal Things of 
Monfieur Crozafs Noble Collection. As for 
hisDrawings, he has of mofl; of the confidera- 

ble 



bleMafters; Raffaele^ GiuliOj Tarmeggiatto^ 
Correggio^ Rubens^ Van 2>yr^, and Tpuffin^ 
pretty numerous ; Yt^ oiL.daVinciy Mich, 
Angek^ Batt.Franco^ &c. many of the Car- 
racci^ and that School ; as alio of Barroc* 
ci and Taolo Veronefe. In Ihort ^ his Colle- 
ction of Drawings is I believe the Greateft 
in the World ; and though it has ( as all o- 
ther) many flight and many finall thingis, all 
are Good. 

The French Kin^s Ti6fures in Coypel V 

Houfe. 

The Senfiial Man bound by the Paflions C9fntiur. 
(reprefented by feveral different Figures) and 
bitten by Remorfe (Serpents) 'tis mGuazzoi 
near as large as a Half-length, much Height- 
neA At the bottom appears a Boy's HeacC he 
is eating Grapes. This is particularly admira- 
ble! 'twas an After-thought, for my Father has 
the Drawing, but without this Boy. 

Heroick Virtue, the Fellow to it. X Miner- vuto. 
-z;^-like Figure, fits on a flain Dragon, holding 
her Helmet in one Hand, and a broken Spear 
in the other ; VicSlory crowns her, and Angels 
with Mufick : Both are over her Head. On 
one fide is a Figure reprefenting the 4 Cardi- 
nal Virtues, as having mtlnjlgnta of them all ; 
on the other is a Woman with her Hand on a 
Globe, meafuring with a Pah: of Compafifes, 
and pointing to\N2ir6st\\Q Lontanezza\ aBoy 
looks upon you, dired:ing you to take noticfc- 
of what Ihe is doing. This may have feveral 
Meanings, which every one may chufe as he 
5r pleafes. 
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picafcs. Both thcfe Pidures are in the nnctt 
Style of Correggio. They haveLooking-glafi 
Plates before them. 

R4faeU. A Man'^ Portrait, a vaft deal of Nature, but 

prodigioufly hard, and black Colouring. 

^hi0. Another, colour'^d likcTitian. 

jinnibali. Thc Silence, in Oil, very fine. 'Tis a Ma- 

donndy the Child being alleep in her Lap, flic 
makes a Sign that there be no Noile to cfifitnb 
him; a gentile pretty Thought. 

X. da Vinci. The jocunda Iboken of at large by P^i^4fi 

in the Life of this Mafter; I connder'd it widi 
the utmoft Attention, Landskip, and every 
Part, and find it the lame as my Father^s in c- 
veryrefped:; thelamePartiCularityin theO)- 
lourii^ of the Hands, as diftinguifli'd ftom that 
of the Face: fo that at that diftancelcoaldre- 
member no difference, nor can I tell which f 
fliouldchuic. 

-jDUto. The Belle Marefchalle is over this PiiJhirci 

'tis m^rofiley and is the better Pi(fhu-e; more 
Flelhy, but not fo highly finilh^ . No Hands. 

parmtgguino. The Marriage of St. Katharine^ very excel- 
lent. There is St. Jerome in it, of which my 
Father has the Drawing. 

Titian. MadoHfia with the Kabbet, as the colour'd 

Drawing my Father has. 

Gumino. St. J erome and the Angel, the fimic a&D^. 

Meads. Mr, Flinck has one too. 

Several of the King^s Pidures ; and particu- 
larly that famous one oiR^ffaele^ the Holy 
Family (of which mv Father has the fine Co- 
py) were in the Pofleffion of the Duke HAn-^ 
tin. Thefe I couidnotpolEbly get aSi^ c^ 

tho' 
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tho' Mr. Crozat was (b kind as to go with me. 
The Duke was not in T^aris^ and had the Key 
with him. 

The Kin^s T)rawings. 

A Book of which they boaft much, laid to ^'^^^' ^H^^^ 
he of Mich. Angela. 

Adam andi^^, Red Ch. the fame as theBi- R4r/4f/#, % 
ble. ^^^^• 

il%?'j' breaking the Tables of tlie Law, Pen, 
Walh, and Heightned, exadly the manner of 
my Father's Drawing of Jofeph^ This is af- 
cribed to the Fattore. il Fatten: 

A IargeMonumenr,with a Bas-relief of G?«- 
Jiantlne on Horfc-back, the lame Figure as in 
the Battel. 

An Old Man writing on a Board that a Boy 
holds on his Head ; undoubtedly right. 

J^^y^Z^'s Brethren taking the Cup out of the 
Sack, 12 Fig. undoubted. 

K Madonna oi Raffaele's fecond manner. 

Abraham praying to God , his Back turned 
as in the Bible ; a Drawing with a Pen, the 
lame manner as that of my Father where the 
Vefia \s! 

• A St. Katharine^ half Fig. and half as big 
as the Life, Bl.Ch. exceeding good. 

TheHeadofthe lame Pope my Father has^ 
very good; 'ti3 half as big as the Life. 

danymede giving the Cup to Jupiter ia the 
FeaftoftheGods; Undoubted. 

Anothf^r Book. 

Two fine Figures, a Salutation, the fame The F«(/#r#. 

C manner 
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manner as thofe we alcribe to this Maftei^. 
An. del Sarto. A fine Head^ Bl. Ch. 
GiHiioRom. A Woman afleep, fine. 

There are about loo Drawings in this Book. 

Another Book. 

^op. The Tomb where are the four C^dinal Vif^ 

tues ; the Kii^ Kneeling at the top. 

parmeggUno. A fine little Figure. 

i>ift9. Anothci". 

MUb. Ani$io. A Head, Bl. Ch. very good. 

cornggh. A little Figure, very good- 

^^WW**^* Two Figures, fine. 

cerreggh. A MoM^na Pope, Bp. fame as py Fath^'s; 

Exquifite. 

Mich. Angiio. A fine Sketch, Bl. Ch. 

Pumeggiano. A pretty Sketch, both fides. 

Another Book &id to be of Carraf^ w^ 
his School. 

Another Book. 

Tnian. A Feafl, or Merry-making ; Pen, adeurajble. 

Three Sheets of very large Paper. 

Ditto. The fame kind of Subjed:. 

camfagnoh. All thc refl of the Drawings in this Bo^ 

which are very Numerous, are of Gfi^^i^M* 
/!?,orCopiesafter him, or7///V;^. •. ; 

Another Book. 

caihii Judas hanging upon a Tree, and his Ptak 

hanging by him upon another Tree ; the Pncft 
hangs as if in Invitation of the Man, and the 
Strings as the two Legs. 

j}ht0. Fifteen or fixteen fme-Laoiflskips. 

* ^ Anotbtr 
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Another Book. 

The Bacchanale oiFarne/Cy but much al- AnnihaU. 
:er'd. 

Bacchus upon an Elephant , and Ariadne ^^^^^^ 
[banding at a diftance on aChanot: Several of 
:hQ figures the feme a$ in this Story in the 
Farnefe, 

APainter'sHeadjbig^ainasiheLifc, Red ^"^'" 
Dh. the &me manner my Father has a ikiall 
Vrofile of a Half-length, Painting; hisNdoie 
lOt kndwn. 

There are Several other good SketXjhes of 
dnnihale in this Book. 

The Regent's Pidures. 

Fir fi Apartment. 
Over the two Doors two Ma4on»asy l>oth ^^i^^i^ 
)f the fecond manner, but extremely fine. 
Madonna and ^Jofeph^ lame manner. ^'^'*- 
Preaching of St. 3^^A« ; thefineftleverfew, ^<^^*' 
^.Francis atPcayers^ the other Monjk, and ^ominUk, 
hree Angels in the Clouds ; Excellent. 

The Virgin Sowing, St.Jofeph at work^aod Annitaif, 
be fow^^hrij} hdping him to ftrike a Line. 
f motfeiag fiirther was to be confider 'd in a Pi- 
iuf« Aan theHiftpricalTrudi, this might be 
I very good one ; but there is a Choice of 
Fruth as well as of Nature ; A Portrait may 
l>e Tory Like, tho' the Man be reprefented as 
toft come out of his Bed, or off a Journey, but 
Rich a Choice would be certainly wrcMig. The 
Humility and Poverty of our Lord's Circun> 
lances^ which the Golpel lets forth in order 

C X to 
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to excite proper Sentiments in Us, onght alfo 
to appear in Painting ; but the Rules of th6 Art 
forbid what is too Low, and Vulgar. Painters 
indeed oftner err in the Other Extreme ; That 
is no Excule hower for a Fault on This fide. 

Tht St, John in the Wildernels, big astfe 
Life, vaft great Style. I look^ upon it an Hour: 
'tis coloured like 7/^/^;r, or Correggio. Thrtt 
is a Wood Print of it. 

(Another of thefe is in the Great E)uke% Cof* 
ledhon at Florence ; Which is befl: th^y tf 
pute.) 

Ariadne^ and TerfeuSi as big as thtf Lifci 
his very befl: manner : Coloured as ftnc as'M^ 
fible. 

Holy Family, and St.iiuar^^me»a(leep; &• 
cellent. 

Holy Family, Size of a Half-leHgth^ Dcfr 
cious ! 
Called Kaffa- God thc Father lupported by the fiwr Evan- 
''^'^^"^""^•gelifts; very fine. 

citftgion. The Duke oi Orleans^ of which my Father 

has the Copy, by Bo logne PAin^y the ^une 
Size, and finely Copy'd. 

The Virgin warning Clothes, and Angels 
drying them as they fly about in the Aif. St 
Jofe^h is plucking Fruit for the little Cbrift. 
An Excellent Pidure, tho' the Thought isodd. 

^ianay and the Nymphs withG^^^ 
. ' The Madonna with her Face put Co the 
Child's: A Print of this. Tis a mofl: celebra- 
ted Picture here ; Doubtfi.il. 
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The Cabinet of the Tellow Bed. 

A Woman reading to her Mother, while the KmhranAt. 
Did Woman nods in rocking the Cradle where 
^cr Grandchild fleeps : The lame Size as the 
finiih'd Drawing my Father has, and exa(9Jy 
die lame, as far as a Drawing and Pi<Shire can 
i^e. All the good Properties of a Pi(Shire (of 
ihis Subjed) are here in a very high Degree, 
mnd fome as high as one can conceive *tis pof^ 
Gble to raife them. They are plain People, and 
in ^ Cottage ; and Nature, and Humour muft 
be inllead of Grace, and Greatnefs ; the Ex- 
preflion is exquifite ; the Colouring warm, and 
Ipranfparent ; a vaft number of Parts put toge-: 
ther with the utmoft Haripony ; and for the 
Iplair-Obfcure it may ftand in Competition 
With ^tNfitte of CorreggiOy or any other Pir 
"^3^ure. 

lu a Salon. 

Over the Chimney, KmgCharlesl, and his ^'^« ^y^- 
•Family. 

Mars and Venus with Cupidj all Naked. cangUfli. 
\ Extremely good , and well enough Colour'd ; 
and there appears nothing of the Squaring that 
* is feen in his Drawings. 
^ Landskip with aBark. Annihu. 

Portrait of a Man in Armour ; great as Ti-^ Ruhen^, 
^tutm. 

The next Chamber. 

Beheading of St.Johny big as the Life, feven g»/V^, 
" f %• ^ prodigious finePidhire.. 
V '. C 3 In 
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In another Roam. 

poujfm. The fcvcn Sacraments in his StrongfiSiy 

Warmeft, Beft Mannpr;, the Exprei&m very 
good: but thofe oiCdv.Toza^j tho' Inftriw 
in other Refoeds, are rather Better mt^ 
Pcrfcdtly well preferv'd. 
Here are other fine Things of this Maftcr, 

The Gallery ^/Luxemburg; 

Ruben$. The Hiftory of Mary of Medicis hflb^ 

bens^ is fo well known by the Primis dikle^lttf- 
wife, that a particular Defcription is utiiic^ 
fitry. Thefe Pidtires are about ten Foot I^ 
feme more; Figures as big as the Life. 'Ar 
CdJouring is of the Beft of this Mafter, afil 
holds well ; only they are not fo- weft I^irc- 
lerv*d as one would wilh, the Rain having goi 
in, and ran down, and left its Marks oh cbc 
Pid:ures ; for they are painted on the Walls 
at the ends, and between the Windows on 
both fides of the Gallery ; which has the othci 
Furniture juffi as it was in the time of the 
Queen who built it. 

FOVNTAINBLEAD. 

Prima icm. Theft famous Works of this Mofter are al- 

moft Ipoi I'd ; the Colours off in a great mea- 
fiire, and the reft in many places hardly Via- 
ble. There appears however fomething of that 
Gentilenefs which was the Gharader of jPri- 
nmtkcio ; but the€olouringBkckiih^ BricEy, 
and Difagreeable. 

There 
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Here are feveral Courts adom'd all round 
with Antiques, tho^nonc particularly remark- 
able. 

MILAN. 

The Mmafiry of the Dominicans. 
In theRefediory over a very high Door, is ^"^^^^M v 
the famous Pi<^re of the Laft Supper, F^ures 
as big as the Life ; it is exceflively ruin'c^ and 
all the Apoftfcs on the Right-hand of the 
Chriji are entirely defiiced; the Chriji and 
thole on his Left hand appear pretty plaitf, 
but the Colours arc quite faded, and in feveral 
Places only the bare Wall is left ; that which 
is next but one to the Chriji is the beft prefer- 
red, (he that crofles his Hands upon hisBreaft) 
and has a marvellous Expreffion, much flroff- 
ger than I have fcen in any of the Drawings, 
ArmeniHi (who wrote about the Year 15*80) 
fays , this Pidhire was half fpoird in his time. 
That Story of the Head of the |C6r//? being Idfc 
unfinifh'd/ Ltonatdo conceiving it impoifible 
for him to reach his Own Idea is certainly falfe, 
becaufe one part of that Head which i*eftiains 
entire is hignly finilh'd in his uliial manner. 
They have naiiy the Emperor's Arms over the 
Chrijfs Head fb low that it almoft touches 
his Hail*, aSnd hides a gi'eat part of the Pi^ifeirq. 

Ambrofkn Library. 

^Drawings^ beton^in^ the Academy af 

^atnting. 
The fattious Book of IVfechanicks ; the Dr. n/^b. 
ore pafked upon large Imperial Paper ; there 
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( h) 

fire 399 Leaves, and 1750 Drawings, all tin- 
doubted Originals, with Remarks and Expla- 
nations, writ with his Left-hand backwartj, 
but which one reads eafily with a Glals they 
have for that purpofe : The Hand throughout 
is the lame exacStly as that on a Drawing my 
Father has of him* : • / . 

Lhnardo. Another Book coafifts chiefly of Car ieatK- 

raesj or Droll-heads. I believe near xoo/ a- 
jiiongft which a very fine one oijirttiSy wiA 
jthe lame Account under it as Fathey Ilejia\^ 
on the Drawing my Father has. Cav. ReneL 
Luti at Rome has one or two oiArtus^ the 
fame Face, but all are in different Attitudes. * 
Here are five other Books of well chofen 
excellent Drawings, the Principal, or moft re* 
markable of which are 

*er». Louino. Three Boys, fine, like Lionardo. 

Ditto. A Head upon red Paper, fame Tafte. 

Gir. da Carpi. Scvetal Figures after Mich. Angel^'^ exqui- 

ijte. • ' - . •• ' ■' ■■' 

Parmcggtano. A Womau highly finifli'd, neat Pen, red Ink. 

pi^ino. A Figure, fine. 

Raffaeii' Age. Virgin in the Clouds and two Saints ; Peg, 

Walh.Wh. Admirable. 

TtaffaeU. St. Gcorge^ hi. Ch. 

iBaeeh. Three Fisurcs, fine. 

pordenone. f oftunfe flio wiug the Way to Hercules ; the 

fame Defigri my Father has. 

'An.vontana^ * Sevcfal Figures in a Vineyard; Leman^ro- 

K"^7/i"^" P^i^ ^^ Meffer Anibal Fontana intaHiato 

ten on. j "* . ■ >fc . /I » f *^-rr 1 TA ^ 

tn Crtjtallo. Very good Pen. " 
kicL Ang€i0. ' Two Figures, Reed Pen, Very fine. 
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Marriagcof SS.^i?y?;^A andil/^ry; feveral comffglo. 
other Fig. Chiaro Scuro^ fomething heavy, but 
however very fine ; one Foot and a quarter 
long, and three quarters broad. 

Dividing tlhe Country by Lot ; there i^Jo- R4/4«/tf or his 
jhm fitting, his Hand under his Chin, the High ^'*''''''; 
Prieft by him; a young Figure taking Lots out • 
of a Jar, ^f . as in the Bible j Pen, Waf^ and 
A^hite. Afcribt'dtoi?^^/^. 

Circumdfion, very nne. ^'^m* '^ol 

The "i^ifiina Mirabi(isj the lame my F'a- ugodacurfu 
ther has, which is alio afcri^d to this Mailer. 

Pope giving his Blefling to a Young Man ; p^^- da Mod. 
leveral Figures, fine. 

A Frizeaftery^//W(7r^, where they are carry- Ban. Franco. 
ing the Barrels : Innumerable Figures, Capital. 

Play of Boys and Goat. {TeLMo4ena^i pei. da Mod. 
fjonfagniuj lo written on the t)rawing in an 
old Hand.] 

Two Heads, ancient rnanner,hkeZ.^^^/V crift$fero 
c£ 9 a little hard, but good : underwritten (di ^^^ '' 
<OriJiofero S cult ore detto il Gob bo. 

A fine Figure. Barocch. 

Another. Mich^An^tli, 

Ritratto di Franc'' Me Izo^ [fo written] Ldavinn. 
Prof, red Ch. lame manner as a Prof my Fa- 
ther has. 

A Woman's Head, big as the Life; Bl.Lead ^'^^^^^ 
Pencil, Bl. Pap. highly finiihU 

More fine Heads ; amongft which a mod ^^ffo. 
noble one of an Old Man. 

fPj^che and the Eagle. GiuUo. 

A Head, Bl.Ch. as good a$Mich.^;^ge/o; crifiofiro. 
Written driJioferoSol ". . , GobboScultore, ' \ ^^'*^^' 

AHead, 
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Lionardi. A Head, K. Gh. prodigioufty fktti hi^jbiy^- 

ni/hU 
PArmiigMi. AFigjUre a Foot long, RedCh, fine. ( 

tuffMU. Ganymede pouring out, the fame Figilfe^s in 

cheFeaftoftheGods. OriginlP^'y AcdCt 
B. Franco. A Capital Drawing. 

naffoiU. Two Figures on Horfeback,fecond matinp; 

Pen and W aih Divine. 
PdrmigtAno. A mofl: Capital Drawing, nine Fjgnres ; vst 

known Story. Bl.Pap. Walhand\^. 
qornggio. Chrtft in the Manger ; fine Clair Objc. Pen, 

Wafli,Wh. bivine. 
^%u cmpi St. Jphu in the Wildernefi, one Foot and a 

half long. 
Titian. Fine Landskip. 

parmeiiimo. Fine Drawing. 
-B.Band. ThrceGraces; Gentile. 

Jr. B d9i Ritratto diMercant^ Cobnna^ Bl.andRcii 

p'tomh. Gh. bigger than the Life ; Exquifite f 
G.Komam. A Bottle with a Handle to it ; the lai^e part 

of the Bottle is the Belly of a Turk ; the Head 

exquifite. 
A, del sarto. Two Figures, Bl. Ch . Admirable. 
jf. Manugna. Copy of the Bark of Giotto. 
jFr. Bartoi. Monk's Head ; the bed I ever faw of hiin. 
Gtuiio. ' Continence of Scipio. 

i}itt0. Another Drawing. Both the fame tfmnnti 

^ thtZeleuchus my Father has; exquifite. 
i>itto. Several Boys in an Ghrnament ; fine. 

Ditto. Two Angels a Foot long, Bf. Pap. P^^ ind 

Wafli; fine. 

Several Old Drawings, and others-, btlt none 

Befides thefe very confiderablc. 

• - 

Taintings 
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Paintings belonging to the Academy^ and in 
the Room next to the Library. 

Duchefe of Milan ; Prof. fine. i. dn vlntr. 

Six fine PidJureS . Bnnghd. 

Several Piifhires. toumo. 

A Ganon of Tija ; Bellijfimo, ThcfUfth a, d%i sarti 
here is a Beauty in the Tout-enfemhle of me 
H[iftory-Pid:ures of Andrea^ and a certain 
arace in bis Figures, yet not having a rcmark- 
ibly Good Expreffion-, and fiich a IVIbdbtn 
Tafte, particularly in hisl>raperies, it vrtteto 
be wiih-d he had apply'd hrmfelf moretd jR//- 
rattoefj for which Nature leewis to ba?ve 4e- 
(ign'd him. 
Prodigal Son and his Father ; good Tdlei. cavMiCdl 
The famous Pidure of Chrift w^ftiing his R<«i^. ft 
Difciples Feet, which they fay was begtm hf ^^^^ ^^ ^^' 
l^erino^ and finilh'd hy Raffaele. Figures as 
big as the Life. It is very good ; but I am a- 
fiaid 'tis jaot of i?^5f2?f/f. 

Virgin adoring Chrift ; Exquiiite. ^- sarroeci. 

A Capital Pidture. j.Manttgt 

A Portrait : Fides ikrallkiaPlr^pMHeffih f«^. g«///w 
may AE.t. 1 8 . opus hot Frat. ^axfliMonpfJi^ 
mulacrum An:7%. grati dmmi ergo, a^nmty 
An. IS ^6, Nature! Admirable! 

Vix^Maryy Head and Hatwfe big asOTe; scipUGaUi 
neat, and good Tafte. 

Giorgion Singings aftd other Moficians. Giorgkn. 

Drawinqs. 
Three Drawings in one Framc> viZi 
Feaft. ^^«^^'^- 

Three Figures, fine. p- venn. 

Afims 
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Alh.Durtr. A finc Drawioj 

sarpecii. Two fincPaftiles. 

Qi0. Butt, del A Drawing in a Frame and Glafi ; (with a 



Citn$0 
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Dog at the bottom of it, which they lay heal- 
ways put in his Piiftures,) 'tis of a very good 
Tsnle, and feems to be of the School of Raf- 
faek. 

Several Drawings upon Glals, 

Jn the next Room. 

Gafts of all. the beft Antique Statues. 

^•f^tU. The Carton for the School oi Athens^ Bl. 

Ch. I believe 'tis right : It was at fo great.adii 
(l^nce that I could not be Certain, but I think 
I had never feen any thing finer : 'tis pretty 
well preferv^d. 

p. ftruginp. By it is another largeCarton ; Great Talke, 

ajid not Stiff^ * 

MODENA 

In the Church ^/^SV. Margaret af the Corde- 
liers. 

On the Right-hand of the Altar of this 
Church is an Opening as into a Room, which 
if you would go into , you mull climb as at a 
Windo^v ; for this Room is but to be Look^ 
into. 

Here is the Virgin fupported by the three 
Mary's^i the foot of the Cmcifix between the 
two Thieves in Terra Cotta^ {^^t'Kidriani.J 
Thefe Figures are made, and beautifully co- 
loured in the|r proper Colours by Correggio 
himlelf, as fome of the Ancients are laid to 
have painted their Statues. They are marvel- 
louflyfin?. Th$ 
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The Crucifix and Thieves, and feveral of Bfj«>«iW. 
the Apoftles which arc here alio are oiTerra 
C(?//tf,and painted; thefeaxc oi Begarelli. 

TIAQENZA. 
In the Church o/zAirBeiiediiftines. 
A Madonna. RaffaeU. 

TAR MA 

The Dome, where is the faiiious Cupola of corre^iii^ 
Correg^io, is as big a.s St. 'Paul's in Lsncion: 
This Ctipola is fo high that 'tis difficult to lee 
it very exaiitly. TheVii^in is about the Cen- 
tre of it, and ibmething damped ; the reft is 
well preferv'd, and the Colours very beau- 
tiful. TheHcaven is a'top, the Apoftolick Fi- 
gures ]ound the bottom of the Cupola ; and as 
'cis lupported by four Pillars which are join'd 
by Arches, thcle make Angles, in which (as I 
remember) are painted the four Saints with 
Angels in the Clouds. One of theJe (the Saint 
John) my Father has the Drawing oi\ and the 
Drawings of half, if not two third parts of the 
Cupola; and of the Principal Figure, the Vir- 
gin, two in different Attitudes; one of which 
is that he refolv'd on. He has alfb Tome of the 
Apoftolick Figures at the bottom looking up. 

The Ornaments round the Cupola have not 
beenGrav'd, where there are Angels, amongft;. 
which two or three arc of the Hand of Cw- 
reggio, which are comparable to the fineft 
Gref/6Anti*^ucs; the Marble is imitated with- 
out Blacknefs in the Shadows, and with great 
Tenderneis. j 
. " ■ / The 
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f$iuUm^. The Others are by TarmeggioMf amil are 
Dry, compar'd with tnofe of Correggio. 

Monfieur C>?jCtff 's MS. 
This Cupola being printed, is well known 
as to thofe Particulars of which Prints can in- 
form us. 'Tis fiunous amongft other dm^s $)r 
the fore-fhortnings of the Figures, €ovat of 
which are indeed Extravagant, and Ungracefblj 
the Principal of them the Blefled Virgin was 
iHice io oefign'd ; the Drawing of it H one 
of thc^ I feoke of jufl now : But nevotfaekfi 
chat Beautiral Colouring, thofe JoyousCountc- 
nances; dut Angelical Air thatfmnestfaio^ 
vlidCeyer Defedrs may otherwife be found in 
tlus great Man's Works, is what GaTCyaod wiH 
Prdervc their Sid)lime Chara<^er. 

BOLOGNA. 

, In the Talace BonfigUoli. 
Drawings. 
The Drawings here mentioned are fbnic of 
tboie in Frames and Glafles hung in the <^part- 
sncmts ; Signior Bonfiglioli has many more in 
Bopks, but he being out of Town , I loft the 
S^ht of them. 

uU. Slaughter of the Innocents, firft lightly 

sketched out in Bl. Ch. and then finifh'd. 

#. Several Figures in Red Ch. manner of my 

Father's Zoroafier. 

fiwCarr. Two fine Heads, one of them his own Pi- 
i^tmcj which is the fame my Father has, and 
Mr. Flincky and others have, and which is al- 
ways call'd the Gobbo. 

u. AfineDrawing, 

Another. 
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Fee4|BySheep,anExceUen|tDefignof^4^ KAffaiU. 
^aeie\ SketchRcdCb. ipj^merpftheBapdJb) 
ny Father has. 

Holy Family, 9- molt prodigious finePr^w- Annibsh. 
pgl ^TgeBJ. Ch. heigbtnfd. Bl.P^. 

^oljfhemus^ much th^Tafte ofMicb.^w bucm. 
relo. 

Fine Curifatfira of Woipen. Annibi^h. 

Wom^3 Head Prof, witji ^ Hflsft^tj <^| Micb.Ang$h. 
R.eed,Pen,leemsto be one oith^ Or la^f'ft^ 

id^n^a^ BL and Red j %>ivin\ffimsi. AnnihaU. 

Two or thr^e fine Acad. F^pre6u -^''^*- 
Eig^tProdigi<msfineHe4ul%R^4P43iiCh. ^itto. 
>igger than the Life. 

Idadonna^ i^n^ Drawing. Parm^gpgna. 

yiv« other foch Ji^adlP %? ^bove. Annih^k. 

Madonnoj noble. ouido. 

Landskip. AnnibaU. 

Another Room. 

Madqnm Lattantej h^fLife; jJ^edaodBi ^^^riggio. 
2\\. Incorred, Well pr^rv'd, Divine ! hOi^^ 
•onDr^wisig m aQlafs. 

St.Jf«^», twoFooiasdahalffqu^^t, ^'tto. 

Fupie Mad^nnoj two Aqgek holctiog a Crows Guido. 
>ver her Head ; Drapery confufcd, we lF©ot 
led * half long,, a Foot broad. 

Five Figures and a Cradle ; two poioting i^ ^'^^^''• 
:oaBoy R^ijagpnaRuifH Other Figures m the 
5ky, the lame as oncDr. Mead hiw of tbisMa- 
hxx and that of Biaggio Bolog. my Farfier 

las. 

j^aham 



tAff^fU. Abraham offering Ifaac ; Angel bfi^ii^ 

down the Lamb, manner of JofhelbrcTba' 
roahj (my Father's) Ibmething different ftom 
the Print. /. . 

AnniMi. Slaughter of the Innocents ; PeEi^Wdh.Wh. 

DUto. The Defign for the Triumph of Sacchus^ 

sketch'd,andmadow'd withBLCh. and the Out- 
line mark'd with a large Pen ; five Foot long. 

jyittif. .Denying of Chriji by St. Teter^ fcveralFi- 

gures ; the manner of the Prodigal Son my Fa- 
ther has. 

iSitto. Circumcifion, ftill nearer to the mann^* of 

the Prbdigal Son, arid the very fiurie Poverty 
irr fome Parts, both are uhdouoted. 

BUto. Two fine Heads, larger than the Life^ Re^ 

Ch. 

L. Can. Madonna^ and St. Katharine. 

Martyrdom of St.VrJulai and itodo Vir- 
gins; fine. 

Another Room. 

Batt. franco. Valeria j &c. coming in the Camp to Cark- 

lanus\ aFrize two Foot Iong,caird here !P^/I- 
diff'e^ but 'tis after him ; fine. 

parme^iano. School of At hensy moft exquifitely copy*d, 

and perfectly well preferv*d : Pen,Walh. one 
Foot and a half long, one Foot broad : *tis in 
the fame manner, lightly touched with a feull 
Pen, as the Venusy Marsj &c, which my Fa- 
ther has. 

Led. Car. Nativity of St. John Baptift, W. Pen, Waft. 

Height, iiflall Pen. 

Kicc.Abbate. Ornament. Women> the manner as my Fa* 

thef s yello Willi Tint of thisMalter. 

^ Afioc 
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A fineRiJ>o/d, ^t.Jofepb^ and feveral An- c*r«j|ii>. 
gels. Pencil \siixhAquareUa oi'^.Q\\. 

The Virgin carrica to the Sepulchre, fine. i..c»tt. 

Another, fine, and in the middle of it (At- Diita. 
taccato) is a Woman, fincFigure. PaTmitgi^ntl 

Bacchante^ and two other detach 'd Figures, Ra/aei*. 
Red.Ch. manner of my Father's .Zi?r(3fl/?fr. 

Pictures. 

A Pifibjre in Oil ; On the Fore-ground is the P''rmes^u»<i. 
Mediation of the SaiiifiWomea, the Men be- 
ing cng^'d in Battel with the Romans. At a 
diitance, and (which had happen 'd a good 
while before, kcLivyJ is the Rape of theJ<«- 
bi»s. There is the Profile of an Old Man, of 
which my Father has the Drawing; and the 
three Women running away, of which he has 
alfo the Drawing; and which is without com- 
parifon finer than in the Pidhire, which is nor 
agreeable. Tis as big, or bi^er than a Half- 
length. 

ARoom fullof Pi(5lurcs,many of themPor- ^ni/i. 
traits ; but chefe are in a dark, hiftorical man- 
ner, not very proper for Portrait-Painting. 

In theChurch of St. Giouanni del Monte 
CapellaBentivogli. 

The famous Si.C£cilia\ Flutes as big as KaffatU. 
:he Life, and ftands where 'twas firfl: placed : 
t has never been removed fince : There is the 
^Id, plain. Gold Frame, that fcems to be what 
X had at firft. 'Tis very well preferv'd, except 
X Line of about half a Foot in breadth quite 
;a-ofs the Pidure,ovcragainft the Candles which 
D are 
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arc light up before it during Divine Service, 
and here tne Colours are perfedly fry'd At 
other times 'tis always ihut up as in a Box. It 
is not in his laft manner (as 'twas done ieye- 
ral Years before his Death) but rather fome- 
thingDryandStifF,and theTinx3: a little Dark. 
'Tis not properly a Hiftory, but the Piiflures 
of five feveral Saints ; Of thefe St.C^r///^, St. 
Vaul^ and St. Mary Magdalen^ fland next the 
Eye ; fhe from whom the Pid:ure isdenoraim- 
ted in the midft ; over her Headare Angels with 
Mufick, to which Ihe feems attentive ; thefe 
take up but little room, and enrich the PiiSure: 
In the two Spaces between thefe three Saints, 
come in the uf^er parts of St. yohn^ and St. 
Jhfiin. Perhaps thefe five Saints were the Pa- 
trons of thofe for whom the Pidnre was made, 
or for whom they had a particular Veneration: 
the Airs and Attitudes of each are Proper, and 
Beautiful) tho'^to nie that oiS.Cacilia is leaft 
lb : they arc all a little hard, and not elegant- 
ly drawn ; but at a diftance they ai^ much 
Iweeter, and the Colours are very frefli, add 

E leafing : So that upon the whole this Pi(5hire 
as a certain /V ne fgay amy that puts it with 
me on a level almofl with any, hardly except- 
ing the Transfiguration . 

I ibould l^ve faid above, that theDei^ is 
not aibogether the fame with the P»iat Mitt- 
cant^o has graved, nor I think id good 
There is not ^miich of that NoBIt SifiMM ^ 
tj^ more Mufical loflruments at the^Mfiff 7 
Feet \ the Attitudes of ercry <M*oF tMII* |^ 
gored ai«vary'^if(>mecM)ag': ^Sc. C%r»iKi^ li» ^ 
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lead) the Light comes in on the other fidc^ftfrl 
My Father has a Remembrance of it by a Bad 
Drawing. 

Over againft this is rAxtRofary^ a very Gay DtmhiqHim: 
and Lightfome Pidure. 

jicademia del Difegno. 

Two Rooms painted much in the Michael ^''- TUaUL 
Afigelo Tafte ; the Colouring not conlidera- 
ble, nor the Manner agreeable ; though *ti5 
much efteem*d here. 

In another Room. 

An Antique Clay; aBas-reiieJ^ a Model for Anun. 
xhtTrimalchio fopported byaPaun; theXegs 
broke off! 

Palazzo Magnani. 

A Prize round theHall ; proper Colours ; not jnnibaU. 
very touching. 

A Cupid Imving vidth a Satyr ; in Frejio ; Agofi'mp. 
the belt I have feen of him. As fine a Tafte as 
that oiLodouiJij or any other Antique. 

Val. San "Fieri. 

A Dead Chrifi^ the fameDefign entirely as AnnihaU. 
that ^tToggio aChiano^ (of which my Father 
^ has the Drawing;) this alio is Original. 
k APlay of Boys ; the moft celebrated Pidbure AUani. 
* of thisMafter in Bologna ; 'tis a fmall Round : 
\ there is a fine foil Sky, aad a little Nymph- 
^ Ukt Figure Ivin^ alone: « and turnimz her Face 
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them; but being very Light and delicate on 
this Sky-ground, produces a lovelyEffe<^ ; the 
Landfkipis fbft,and fine; the Boys throiighout 
are coloured as well as Correggio^ and unite with 
their Ground excellently ; xk\o Albani is com- 
monly inclined to a little Hardnels and Stiff 
nefs in that Particular. The Large Pidlures of 
this Mafter are the Reverie of his Little ones; 
the former are ufiially Black and Heavy^ Hard 
and Stiff; whereas the other are more Soft and 
Delicate, tho*notto the degree of This ; for 
even in thefe the Out-lines are uliially cut a- 
ainft the Ground : His Pidiures are bright and 
rong indeed , but this Fault hurts the Eye. 
This in particular is the Cafe of all th<^ of 
this Mafter which the King of France has. 

Chiojiro diSan.Mlchek inBo/co. 

St. BenediB in the Defert ; it is called^ La 
Turbantina^ becaufe of a Woman in the PidxirvC 
with aTurband, a moft graceful Air of a Head, 
and fine Attitude, and which is one of the belt 
preferv'd, as the whole Pidluie is of any here. 
'Tis in Frefco ; the Colouring probably is 
changed from what it was, however that of 
this Pi(5ture, and in general of all in this Mo- 
naftery, of whatever Mafter, is fbme what Brie- 
ky, and Thick, and confequently not ^cea- 
ble. This Pidhire was almofl perim'd in Guide's 
time, and reftor'd by himfelf by re-painting it, 
ias appears by an Infcription under it. 
faru Bri' Moft of the Pidnrcs painted by Maffarij 
Brizio, &c. are entirely perilh*d : Thole by 

Lodmco were well enough preferv*d, as to 

• ■■■■••. , . . w> * . . • 

any 
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any other Decay, butcheyare all over fcratch- 
ed, and in fbme places the Eyes put out, and 
Peoples Names writ everywhere, even on the 
Faces. The fiiiefl of all thole oi Lodouico-, is 
that of the Lafcivious Women ient by the Flo- 
rentines to tempt the Saint in the Garden, and 
it is the bed: prcferv'd. The next to this, if ir co^odiM. 
is not as fine, is the Mad Young Woman that 
runs to find the Saint, the Expre/Ilon in her 
Face is wonderfiil. 

Thar of A/i?^W, when the dead Nuns come ^f"/""- 
out of their Tombs to hcarMafs, is I think as 
fine as that ofGtfido, or any of Lodonico. 

Moft of the other Pi<Sures are lb perifli'd, 
that one cannot tell what elle to fay of them. 
There is a Book of the Prints of all thele 
Works. 

I will on rhisOccafion let down anObfer- 
vation I could not make 'till afterwards; 'tis 
that (generally fpeaking) the Monks, as they 
know very little of Pid:ures, they are exceed- 
ing careleis of them, lb that thofe that are in 
Monafteries are for the moil part horridly ill 
us'd. Another piece o^GothiciJm I mnfl: not 
omit, which is, that 'tis very common m Ita- 
ly to fee a finePi<flure of the Blefied Virgin cut 
to let in a Glaring, Tinfel Crown over her 
Head to attrad the Eyes of filly People, even 
though a Crown had been already painted; 
Thus I have leen the Arms of a God the Fa- 
ther, and nCbriJi thzt were crowning theVir- 
gin half cut off| to make room for a vaftgreat 
Crown of this fooliih kind. 

D3 jSr 
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In the Church, 

CdrU cignd' Fine Boys fopporting Cartels ; Bright Co- 
*^- louring, and a Noble Style. 

CERTOSA 

St. Bruno upon his Knees, with the Virgin 
above; 'tis a hne Pidhire. 

Chriji Crown'd with Thorns, and Scourg'd. 

On the great Altar ; the famous Communion 
of St. Jerome. My Father has a Drawing of 
this in the manner oiGuido^, if 'tis not of him. 
There is alio a Print of it : the Figures are big- 
ger than the Life,the Colouring dark, but good ; 
Tis finely Painted, and has great Force. One 
Thought I cannot but take notice ofi as parti- 
cularly pleafing me, becaufe 'tis not only Good, 
but not fo Obvious as thole EfTential to the 
Story : A Monk hides himfelf behind other 
Figures, and is writing the Laft Dying Words 
of the Saint. This finely expreiles the Regard 
had to him, and the Importance of the thing. 

On the Sides, over againft one another, are 
twoPi<3xires. 

One the Baptifin in Jordan^ hy EliJabetU 
Sirani ; and the other, the Laft Supper, by her 
Father. Her's is a ftrong Manner, fbmediii^ 
Dark, and in Spots, but fbme good Airs, and 
Attitudes. His is better. 

In one of the private Chapels. 

The noble Preaching oiSLjohnm the Wil- 
derneis : this was done prelently after that dt 
the Communion of St. Jerome by Agoftim% 

and 
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and in a kind oiTique for the great Praife he 
had got. 

A fine Pidure of the Refurred:ion begun by Gifft. 
Gejji, and finiflVd by Albmi. ^'^*"'- 

/// the Infirmary . 
Over the Doctr ^nEcceHomo. '^nnshsU. 

S. CyVRGIO. 

The Baptifin of Cbrifi^ with the TadreE- Aibdm. 
term above , forrounded with Angels ; a f a- 
mousPidnre; 'tis very Black. Indeed 'tis not 
in a good Light. However I think his Large 
Works are not his Bed. 

The Annunciation, a naoflBeautifiilPidxire, udcuico. 
though Dark. 

[Almoft all the Pidures of the Caracci are 
Park.] 

The Virgin with the Cbrifij which a little St. AnnihaU. 
John embraces with gr^t Tendernels, and a 
St. Katharine-^ a moft excellent Picture. 

A fine Trafefe in Frefco^ i Noble, Bold carh cigna- 
manner, and Bright Colouring, which isth'^ ^'' 
general Charader of hisPicftures. 

The Baptifin of Chrift^ with God the Father Annibaie. 
above, forrounded with Angels. "Tis the firift 
of his Works in which he was aflifted by Lo- 
donko ; A Noble Compofition^ and well Co- 
iour'd. 

^George and the Dragon, with St.il//VA^^/ Lodouico. 
falling upon the Rebel Archangels, and God 
the Father above in the Clouds : AmoftMi- 
racqfcrtiS Pi<2tur^! But the Lady that flies in a 
Fright has the moft Noble and Gentile Atti- 
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tude imaginable ; drefs'd all in White. In this 
Pidhire are two feveral Subjeifls, but liibordi- 
nately managed; that of St.G^^r^^is thePrin- 
cipal apparently,andof That the Lady is upon 
the Fore ground, and immediately commands 
your Attention ; flie (as I faid) rans away, fhe 
IS in a fright, her Back is towards you, but her 
Head turning over her Shoulder, ihows a Pro- 
file exquifitely beautiful , and with a fine Ex- 
preflion. The Figures are as big, or bigger 
than the Life, and confequently 'tis a very 
large Pid:ure. 

There are feveral great Examples of this 
Doubling the Adtion in, a Pidure ; as that of 
the Mediation of the iSW^i^ Women, and the 
Rape, which was a great while after, by 5p4ir- 
meggiano before Ipoken of ; Ic veral parts of 
the Story of the Prodigal Son I have feen io 
one PicSturc hy Tit tan ; and oijofefh in one 
oi Andrea del S art ; even the famous Tranf- 
figuration by Raffaele^ and the Delivery d 
StfPeter of the lame great Mafter, are of this 
Kind; but this of Z(?^^«/V^ is the moft remark- 
ably Licentious in this Particular of any I re- 
member to have feen. Some Reafons there 
might be for thus breaking the Unity ofTime 
and AcStion , but none can juflify it in Gene- 
ral, for 'tis certainly choqing\ 'tis like hear- 
ing two Peoplfe talk to you at once ; it di- 
vides the Attention, and takes ofFmuch of the 
Plealiire to be had from a Pidure, by a fort of 
V Perplexity this muft neceflarily occafion. 
rcino. The St.Guglielmo ; prodigioully fbong, and 

finely coloured, (the Lights) but the Shadows 
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are gone Black ; perhaps they were too much 
fo at firft. 'Tis a vaftly large Pidnre, my Fa- 
ther has the Drawing of the upper part of it; 
where is a Madonna^ Angels, xic. 

The Capuchins on the top of the Mountain 
beyond ^/.Mich. i^Bofco. 

One goes afcending from Bologna to the 
Monaftry of St. Micljae I through a fine Wood, 
where one commonly ices a Monk or two 
reading, or at Prayers, or bolting out of a 
Thicket. The Capuchins is ftill h^her, and 
the Profped: nobler ; for from their Garden is 
feen all the flat Country of -ff^^^/r^i that looks 
like a Sea, and the City appears almoft under 
you. The whole Country is fcatter'd with lit- 
tle Towns and Villages, and the Profpe<3: ter- 
minates with xht Mediterranean. 

Here is the famous Crucifix, oneof themoft ^''^^^• 
io of any in this World ; there is only the Chriflj 
the Virgin, and St. John^ which laft is a moft 
celebrated Figure, and much the fame as one 
oiAgoftino Caracci^ of which my Father has 
a Drawing. 'Tis in a Sacrifty behind the 
Church, theFiguresasbigas theLife. There 
is a proper Solemnity in the General Tin<9: of 
the Pi<9iire ; but withal a Brightnels,.Strength, 
and Beauty in Perfedion. The Body of the 
C&ri/? has a mod exquifite Sweep, and the St. 
John looks up upon him with an Air, and At- 
titude of Sorrow, as fine as can poflibly be 
imagined. 
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FLORENCE. 

The T>ome. 
SanBa Maria del Fiore ; this Chufcfa il 
half as bijg again as St. haul's in LondM^ as 
Galileo the Great Dukes's Architedl: dTured 
me, having theMeafiires of both. ThcCupk 
built by Filippo di SerBrunelefihi is the kr- 
geft, and the utmoft Stretch of Art in its VksA 
that ever has been produced in the World 

F. zuuaro. 'Tis painted by Frederico Zuccaro , of whom 
my Father has the Drawing of three of dieDi- 
viiions, the whole being divided into eight: 
The Thought is fine, and given him (as tt 
iaid) by one 2). Vincenzio Borghini : On the 
top in each Divifion are Angels, with ibme of 
the Inftruments of the Paffion, and a Heaven 
at a diftance, as well as near the Eye, wfaeit 
/it Saints remarkable for certain Virtues ; over 
their Heads is held by Angels Books opeDj 
which may be (uppofed to be the Recorcfe of 
their Good Works ; under thefe Saints fit ribrce 
Figures reprelenting the feveral Virtues ; un- 
der thefe, and at the bottom of the C«^^/if , arc 
the Damn'd Tormented according to their fc- 
vefal Vices, feverally reprefented by fbtoi 
Beaft, or Monfter ; and over their Heads an 
open Book is alfo held, but by Devils, their Ac* 
cufers : there are more Figures about the CIr* 

vafaru clc of the Lantern by Giorgio Vafart. The 

Cupola is Ibmething Dark, and the Paimiftf 
not very Touching. The Tribunal is a IstfjgC 
Chapel in the midft of the Church , built of \ 
Marble, and adorn'd all round with Bas-reliefs h 

of 
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pf almoft all the old FkrentiueTS/foBicrSy 2)a- ^ 
maielloj Brunekfiku Sec. 'tis Multangular. 
ETbe Sculptures arc only of one Figure, but al- 
moft every one by a dilEferent Hand. At the 
Head of this Tribunal is the High Altar, with 
God the Father holding a Dead C6r(^, laraej 
than the Life, of Bacao Bandinelli ; and oe- b. BdndineiiL 
bind the Altar is his famous jidam and Eve ; 
(be is taller than her Hulband. There are 
nany more Sutues and Paintings in this 
Church. I was_particularly pleafed with ^an- 
f^'s Pidnre done by j^nar. Orgagna ; he is ^»^'^- O':;^^- 
reading, and walking in the Fields by his own ^^* 
f-Ioufe, a View oi Florence at a diftance ; ex- 
jaremely well prelerv'd,and of a lively Colour- 
ing. I believe this is the moft Authentic Por- 
trait of that Poet, and has entirely the lame 
Face as the Drawing my Father has. TheBap- 
Ciftery was a Temple oiAfars, now 'tis dedi- 
cated to St. John Baptijf. Here are the fai^ 
wckO\xsG2Xtsoi Lorenz^Ghihertij which Mi^ urenz^o Ghi- 
thael Angela laid defer v'd to be the Gates of ^*''''- 
Paradife. The Church has three Entrances, 
the Gates of the Principal of thefe were made 
\^Y Andre aVtfano : Lorenzo was afterwards -^»^- P'^f^^^- 
cmf^loy'd to make thole for another ; and 
laflly, thofe oi Andrea were remov'd to make 
room for others, by Lorenzo : they are very 
large, all of Brals, of a very high Relief; Ibme 
of the Principal Figures being almoft round j 
theBrals is almoft titra'd blackifh, excepting 
where it has been accidentally rubb'd, as be- 
low ^ where Peoples Cloches are continually 
brulhii^ againft it. TheGacesof^Wr^4(are 
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in the Got hie Style of his time ; but the other 
arc of a much better Tafte than one would ex- 
pcd to find in a Work loo Years before iZ^- 
fae/e. There is a little Gothicifin in the Dn- 

J)eries, but the Naked has a Beauty andExcd- 
ency like the Antique, not mucn Inferior to 
Mich.Angelo'm Any thing, and of a Purer and 
more Pleafing Style : One Pair of theft Gatd 
is divided into lo Squares, in each of which is i 
aHiftory of our Saviour, with Ornaments and p 
Borders round them; and at the bottom tie \ 
four Evangelifts, and the four Do<9:ors of tK . 
Church: the other, and which was tht\A ^ 
done, is divided into ten Squares, in each df 
which is four Stories of the Old Teftamed; 
relating however to one another. The Bordes 
of thefe are fiill of Figures, and Ornaments,aD3 
more Rich than thole of the other Gates. Srf 
farther in Vafari^ and Cine lli^ which laftWii- 
ter lays, and I think with Realbn, E di veri 
quede due Torte di Lorenzo fe fi "vedefferi 
di rado^ e non ad ogni ora^ come awiene^ e^i 
non ha duhhio che non fojfero a ragione tfi 
le fiti pregiate maraviglie del mondo oftnt 
verate, Thele Gates were made in Imitatiion 
of thole ancient ones of the Dome ofT^iJsd 
BonannoTi/ano^thou^h the Work of thoiefe 
extremely rude and Gothic ; It appears Iwdic 
Inlcription that thefe were made in one YcaT) 
viz. 1 1 80. 

The Great T>uke's Gallery. 
'Tison the upper Floor of the Palace^ avaft 
Height from the Ground; very l^ht^ Win- 
dows on both fides in Ibme parts. 
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'Julius Cafar\ Brafs. ^ "Y 

Agr'tffa. 

Seneca ; wants the Nofe. 

Cicert). 

O^^^, wants the Nofe. Rare,becaufe there 
ire very few of him, and thofe as this, not 
'•ood, being all done in the Provinces. 

Bacchus^ the Statue which Mich. Angela Mkh. Ang. 
aade in Concurrence with that fine Antique 
in« which Hands near it, and then broke off 
he Hand, and pretended it to be an Antique 
uft dug up ; one fees evidently where 'tis fa- 
ten'd on : there is a Faun behind him in a fine 
Vttitude eating Grapes : both are Drunk, 'tis 
cen in their Faces, and all their Limbs. This 
jroup is of a very excellent Gotit^ but differs 
rom the other as Mafculine does from Femi- 
line, for This is Mich, Angelo^ and That has 
ill theDelicacy of the famous ^^^^j-, as ^lBoc- 
*hus ought tQ have. Bifcop has given us a 
Print of this Statue oi Mich. Angela in three 
feveral Views. N^ 51, 53? 54. 

The Antique Bacchus is Handing, about as ^^e follow 
>ig again as the Life, as that of Mich. Angela '^^^H ^'*' 
s : He holds a Cup in his Left-hand, and leans 
ipon a Young Faun who kneels, and turns al- 
nofl backward, looking up in his Face. The 
[Drawing of Raffaele my Father has, and 
pvrhich he made a little St. John oi^ is this ve- 
ry Head. This Groupe is the bell I think in 
ie Gallery, and the neareft inTafte and Deli* 
:acy to the Venus oi Medic is. 

Hadrian^ 
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Hadrian^ a Bull. * 

Gladiator ; big again as the Life ; blad^ Stonci 
likeTouch-ftone. 

Antino'us^ wants the Nole, aBufl ; Divine! 

Antoninus ^ius^ a Bull. 

Venus and Mars^ (commonly dadW Faufit- 
noj and a Gladiator.) 

Qhifmera^ a Lyon with a Goat coming oat 
of his Back, and a Tail like a Serpent ; (wbt i 
remains of it, for a great part is broken otf) I 
the hinder Legs have fbmething on them like 
the Fins of a Serpent. It anlwers the Dcf» 
ption of Hornet' translated by Aufinins. 

Trima Leo^ojirema IDraco media ipja Qi, 
nuera. .; 

and may be fcen on feveral Corinthian Ifr 
dais of Af. -/^^r^f/ij^j- and others. SccFaiikd 
on the i?^;»^« Colonies. 

'Twas found in the Year i^^i near-^rrt- 
zoy in thetime ofCo/moL and ufed t?o bedt 
ways in his own Chamber, as I was tdd h] 
Bianchi. 

Cufid^xATJyche^ moft exqtiifitef ontydfe 
Legs and Thi^s are too Ihort. 

Bacehus^ a moft Noble Figure in Hannndl 
Brafe, {withom die Feet) it has a m 
Lorenzo G hi- VeS^A2A^m^6chyLoren^s5oGbiifrti 
^^rtL rdiiefs upon it as £ne as the Statue it fil 

Thefe Bas-reliefs are not of lo «peat alltiM> 
as thoffe of the<jates cffSt.Jokn^tKO: of ^ hdV 
ter Tafte, and equal to any AtMiqne. C^ir 
fide is the Triumph oi Ariadne y and on 
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Kher, a Sacrifice to Bacchus. On the Front is 

:his Ini'cription : 

VT POTVI HUC VENI DELPHIS ET 
FRATRE RELICTO. 

/ came here as ''jwell as I could (being 
Orunk) and left X>t\'^)\o%.^ and my Brother. 
^che ApoUo of the Belvedere.'] 

All the Ornaments about it are Vine Leaves ; 
It the Corners are Ram's and Tyger's Heads, 
md the Bacchus it I'clf is iiipported on the 
Back of a Tyger. 

Ganymede:, Head added. This Figure is as 
fine as thzVenus of Medicis, and leems to be 
Fidh. 

yi/>olh\vkhtheTrij>os, and Griffon upon it 
iaBas-rehef; Lyre in his Hand. 

Marfias \, amazing Air of a Head, but the 
Arms ieem to be too fliort : the Feet are 
'pTick'd ahnoft through with Age: the Figure 
Jiangs mighty weighty, and natural, and is in 
extreme Pain from his Fingers ends to his 
Toes. 

^ Alexander the Great Dying ; a Buft three 
times as big as the Life ; Great and VallTaflc, 
^Greek : the Nofe does not come ftrait down 
.&om the Forehead, but the joining is much 
fxrell'd; hisMouth is a little open. HeisDy- 
Ung througiiout without Agony, except what 
chatSwelKng, and a little turn of thcEyes ex- 
"■Brefles, which at the iame time gives a Gran- 
,, ur to the Whole : 'tis of a fine Yellowifti 

W Tufcan 
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Tufian Orator, a great Tafte, and fine Ex- 
preffion of Energy. The Arm that ftretches 
out is well drawn, and eafy : there are no Eyes, 
but Holes where they had been, probably of 
Silver, as was ufiial. Sandals upon his Feet ; he 
holds one Hand down, which is in anAdion 
as if he held SnufT between his Finger and 
his Thumb; he has a Ring upon one of bis 
Fingers. It is hollow Brafs, and in feveral pla- 
ces oehind not broken, but rotted and decay- 
ed by pure length of time. 'Tis certainly ve- 
ry ancient ; the Tafte though great is hard, 
and very different from that of the JSmm% 
Greeks JEg^ptiany or any other, and is a Spe- 
cies by it lelf, as the Habit is, and truly /fe- 
trufcan : befides there are Tufcan Charados 
upon the Fimbria of the Garment. 

See Montfakim. 

This Figure is commonly laid to be Scipk 
Africanus^ I know not wny ; nor for wnat 
Reafon Others fay 'tis much more ancient 
than the firft Foundation of Rome: 'tis haid 
to know what was the Tafte of thofe Times; 
neither are the Characters on the Garment an 
Argument that \isTu/canWoxk. 

In a little Room going out of the Gallery. 

Among infinite Lares^ Idols, Lamps, ^c. 
Orpheus playing upon a Fiddle, Brafs. This 
Statue is not quite a Foot long; inftead of 
a Stick he has a large, thick, bmte Inibo-: 
ment. Bianchi aflur'd me 'tis of* undoubt- 
ed Antiquity, and indeed it feems to me CO 
be fo ; and not at all the le{s for the 3adncfi 

oi 
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_ of the Work; for the Ancients had Indifferent 
J Hands as well as we. This feems to be in the 
r Hetrufian Tafte. If 'tis really Genuine, 'tis 
exceeding Curious upon the account of the In- 
ftrument, the only one of the kind I remem- 
ber to have (een, or heard of in any Antique. 

Another finall Room-, (Clofet (?/Madama.) 
Paintings. 
Adoration of the Magi ; the Angels , and ^'•»i'-' Botii- 
Kveral other things, heighten'd with Gold, "'''" 

Death of the Virgin, better than the iaft; PeiUhU. 
painted in hke manner with Gold. 

Circumcifion, the Virgin, and two other Bom.Grit- 
Women; fine Airs, and noble Attitudes; very '«'"'^"'' 
Simple, and Gentile. 

Another Rootn. 

Adoration of the -M^^/, good ExprelHons, f;%o z»>;<". 
but very ftiff" and hard. 

Same Snbjedl:, and the fame Size, i.e. be- ZvnMvmci. 
tween a Half, and a Whole-length, fomerhine 
longer than high. Very good, but not finifli'a 
at all, except two or three Figures in the mid- 

His own Pid:ure. This is the very fame Sir Purtitafm, fo 
; T/jomas Hanmer has, and which is written "" *^' 
I upon 'Dom. Beccafumi : There is another at 
Q iParis in the Apartments of the Regent, very 
j good; and another yet, but not fo good,atrhe 
Y tXtdorTalatine'sai^uffeldarp. But it can- 
ii not be Tordemtie's Picture, as 'tis call'd here, 
if /^rfy«ri hasgiven usa right one of him, for 
: that is very different, and is the lame Face as 
i E that 









( yo) 

. that o( my Father's Drawing of him. Neither 
is this BaldafarTeruzzi's^ ox Beccafitmhy 
(one of which Sir Tbomas Hanmer's is (aid to 
be, I forget which) forthishasnoRefemblana 
with either of thofe Matters in that Author. 
How this is chriften^ din France^ andG^nNM- 
ny^ or whether it has any Name in either, I 
do not remember : None is in my Notes. 

The Gallery again. 

B. BUndifitUy The LaocooH copy 'd from that at Iiame(mf 

Father has the Head done with a Pen) tw 
Back of this is finifh'd, which 'tis not in the 
Original, being to (land in a Nich, or a«ioft 
a Wall. At Florence they lay This is as uood 
as that at Rome; if 'tis not, 'tis ib near bdflg 
(b, as to juftify thofe that lay it is. 

Mich. Angeio. A Woman unfinilh'd, and which could n^ 

ver have been made Good ; 'tis an ill Attitude) 
and too ihort ; it feems to be hcw'd in the 
manner defcrib'd by Blatfe de Vigenere^ in 
the Notes on Thilojiratus ; There are great 
Slices ftrack off with theChiflel, and in m» 
places, particularly at one Ankle fb deep^ tf 
that it muft have been repair'd, had the Sta- 
tue been finilh'd. 

In a Tard of the Houfe by theT)cme. 

Ditic. Another unfinilh'd Statue of Michael jth 

gelo. 

Conjiantine^ a Bud; the Nofe has been o£ 
but put on again. 
Antiques. Caracalla\ this Bull is the fame as that of 

Farnefe: And 'tis remarkable that all i& 

tbo' 
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tho'undoubtcdly Antique, are in the lame At- 
titude, but the Noi'e in This is longer than- 
the reft. 

Clodius Albinusy of Antique Alabafter ; 
Rariff" ! 

1>id'ms Julianus , Tertinax , and T>idia 
Clara, Bufts alio ; very Rare, and perhaps U- 
iiique. 

Nerva, a Bull:, larger than the Life ; Ex- 
ceeding Rare. 

'Domiiiatti 'tis a young one ; not good. 

Endymion looking back at the Moon, and 
holding his Dog ; not a good Talle. 

Berenice Titi with a Diadem, and Hair in 
Ringlets, after the manner of the Egyptian 
Kings: the Air, and Features Beautiful toPer- 
fedion. There is a Gold Medal ihewn with 
ic ; the Face of Titus., and Berenice on the 
Reverfe. 

The Bud of Otho with a Peruke, a very 
fliort Bob, as lliort behind as before; very 
Rare, if not Unique. 

Galba ; not fo good a Head by much as the 
Cj(?/^ia my Father has. Bianchi own'd 'twas 
not a good one, but faid he believ'd it might 
be a Galba ; and if it was, that 'twas the on- 
ly one in Italy. Ficaroni a/Turcd mc there 
was none in Romci as indeed all the Suites I 
faw of the Emperor's wantedThis. However 
afterwards upon Difcourle, and comparing the 
Head with the Medals, Bianchi was convin- 
ced This was not a Galba, but 3. Nerva done 
in the Provinces. 

E 1 The 
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The Leda of which CineUi ipeaks : 'tis ex- 
tremely Gentile and Delicate, in the Attitude 
of the famous f^enus of Medicis , only that 
the Swan is added, and which looks more like 
a Goofe than a Swan. 

Ganymede almofi over-againd it : 'tis as 
fine a Figure as any in the World ; bat his 
Eagle is as bad ^sLeda^s Swan ; the Body and 
Legs only 6i this Ganymede are Antique , of 
"Parian Marble ; the reft is added. What is 
Antique, has the fame Charadler of Delicacy 
as the Venus. 

Antonia the Wife oi Claudius^ aBofti and 
extremely Rate. 

A Boar of an Amazing Taft^ Greek : A 
Caft of it in Brafs makes a fine Fountain is 
the City. 

Hannibal^ generally fo call'd, becaufe it 
has a Punic k Air, and is not either Greek of 
Roman entirely, but of an exquifite Tafte and 
Spirit. 

Victory without Wings, graved hyBJ^^y 
holding out a Laurel with her Right-habd; 
very good Tafte. 

^ "PlaufiUa^ Buft, very young, and a n^Kottl 
pretty Air : This is not common in the Jtit 
tique, which is generally Manierato. 

Philolbpher ; a Noble Figure, as b^ ^^ain 
as the Life; his Hand under his Chin, htlA 
ing a Scroll of Paper ; the Drapery in QmA i 
Folds, and Simple: his Air very tnoi^bflilj-c 
* and fbmething like /^«r^r; thePofture 
and UnafFeded. Greek. 

Narciff* 
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I^arcijits kneeling down, and leaning over 
with a wonderful tender Air, his Right-hand 
iifted up, amaz'd at his own Beauty ; and he 
has Reafon. ForDeUcacy it approaches the 
Venus oi Medicis. 'Tis oiT avian Marble. 
Owi/leems to defcribe this very Figure. 

Adflupet ipfe fibi : vuUuque immotus eodem 
Haret^ ut i park formatum marmorefgnum 
SpeSat burnt pofttus geminuw^ fua lumina^ fidus 
Rt diguos Bacchot dignos £g* JipoUine crines > 
Impubefque genai &? eburtiea colia^ decufque 
Oris- 

His Left-hand Hes flat upon his Back with 
the Palm out. It is one of the moft Pleafing 
Figures in the Gallery. 

Venus fitting and taking a Thorn out of 
her Foot; very fine, but without any great 
Delicacy. 

Venus Crania ; has an exquifite piece of 
Drapery. 

Brutus, a Bull left unfiniih'd, but hasaNo- J^«^- -^li'^"- 
bic Air, turning over his LeftShoulder. It has "'"''' '^ 
this Infirription upon ir, made by Cardinal 
£emi>o. -"'^"•■■'A 

Dum Bruti efigietn Sculptor de Marmort duett s»K clilu 

In mentem fceleris 'venit 6? abfiinuit. 

Morpheus afleep, a Boy, in Touch-ftone, Antique. 
ihines very much; the Face is befl, but no- 
thing very GoodjOnly that the Parts are large. 

'Mx.AddiJbn in his Remarks, (peaking of 
this Figure, fays, araongft other things, 

" 'Tis probable they chofe to reprefent 
E 3 " the 
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** God of Sleep under the Figure of a Boy, 
^ contrary to all our Modern Defigners , be- 
" caufe it is that Age which has its Repofe 
^ the leaft broken oy Cares and Anxieties. 
" Statiux, in his celebrated Invocation of 
" Sleep, addrefles himfelf to him under the 
« fame Figure. 

** Crimine qu^ meruit juvenis placidijjime Div&m 
'' ^ove err ore nnfer^ donis ut folus egerem 
'* Hcmne tuis ? facet omn^ pecus^volucrejqs feraq\ {jc. 

Silv.Lib,f. 
" Tell mc thou bcft of Gods, thou gentle Youth, 
" Tell me my ftd Offcncej that only I, 
" While hulh'd at Ea^c thy Drowfy Subjcflts Itc, 
*^ In the dead Silence of the Night complain, 
^' Nor tafte the Bleflings of thy peaceful Reign. 

^' I never faw any Figure of Sleep that was not 
•" of Black Marble, which has probably fomc 
" relation to the Night, that is the proper Sea- 
^ fon for Reft. 

Btrnin'u A Bcautiful Head of his Miftrefs Gcfianza 

di Narelli. ^ 

Antique. Pan, a Head, Greek ; the very Gscateft 

Style : fine Humour. 

Mich. Ahg. In the Study there is one like it hy Mick 

^ngelomzAt at eighteen Years old, as appears 
by the Inlcription behind it, and that it^s the 
wft thing hp *ver did in Marble. It Ts ifew- 
cver I think aS good as thofe Mafques in^thc 
Chapel of St. Ijorenzo J which is one' of the 
Greateft of his Works. ^^ ' '"^ 

^^/r/irj; engaging Mars to ftay with her ; Bk- 
preffionfinc. He gives )Rea|bttS with hisHdhds, 

and 
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and yields with his Face; ihe holds her Left- 
hand over his Shoulder, the other is on his 
Breaft- This Groupe, and an 

Apollo and Faun, which is over-againft it, 
are as fine as any. 

Antinous, his Hair comes over his Forehead 
within half an Inch of his Eyes, (no Apples in 
them) Hair a la Romain, which was a man- 
ner morepetit than iheGreek. 

Another; aSteddyLook, not Delicate. 

Tlje Tribunal. 

Going out of the Gallery on one fide by a 
thick Door full of groat Iron Nails, you come 
prelently to another like it, which opens into 
the Tribunal. It is Odiangular, about lyorjo 
Foot Diameter, with the Windows at the top, 
and a round Table in the middle. The Figure 
ironting the Door is the 

Venus of Me diets ^ of clear White Marble Antq':e. 
turn'd a little Yellowifii; a Beautiftil Colour ; 
the EffecS of Time: When theSun fhines on 
it, (for I have fecn it at all Hours of the Day, 
and in all Accidents of Light)'tis almoin tranf^ 
parent : the Hair iccms to have been Gilded, 
and is now very dark : the Head is fomething 
too little for the Body, efpeciallyfor the Hips 
and Thighs ; the Fingers exceffively long, and 
taper, and no Mark for the Knuckles, except 
for the little Fiu2;er of the Right-hand: It is 
fet upon a Pedeftal (Modern) about half the 
height of a Man, and inclines a little forward, 
fo that probably 'twas at firft intended to ftand 
at a greater height. I confef s, before I faw this 
E 4 Statue, 
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Statue, I had feme Prejudice agaiofl: it, from 
what I had ohferv'd in the C^s i and it has 
Faults ; but it has too fuch a Flefhy Softnef^ 
one would think it woujd yipld to thcTov^. 
It has fiich a Beauty, and Delicacy ; iiich ^ 
Lightnefs ; 'tis fiich a Leggiftdra Figurp, rt»at 
by it the other two Ventis's look Ro|)i]^ ; c- 
vcn the Faun is Heavy, tW he is leaping off 
his Bafis. When I had fpent ^boy? ?^ ^9^^ 
in this Gallery, ponfidering 1^(^ Peaqty pf the 
Statues there, and perpetually found fome- 
thing new to admire, 'twas yet impoflible to 
keep iny Eyes off of this three Minutes wbiift 
I was in the Room. 

This wonderful Statue hw been brvkc ta 
feveral places, hut well put together agiuii ; fci 
^hat fome of theFra(5hires are pot feetiiy tuilef^ 
one examines it well. Ek^ith the ThigliSf ^ 
Legs juft under both the Knees, and ju|l above 
the joining of both the Feet, have beet^ Ijtrol^e; 
and the middle of the Right-leg ; ^pih the 
Arms have been oflv juft below the Arm-^ts. 

Maffeij in his Notes on this Statue in}?^ 
JTs Book, fays, that the Ears are bor'd : Icwr 
fefs that Particular Tcap'd my Obfervaoooi 
and Sandraart fays it flood in the Tantheofit 
but quotes no Authority. 

On each fide of this ^re two other jf^iriifx's. 
On the right is 

F^e^fus VUiriXj near as large again as thi^ 
which makes this look the le^; it isachann* 
|ng Figure, and holds the Apple in theR^btr 
hand ; the Left-hand and Arm is added. 'Riis 
Figure h^ iomt Drapery. On the other fifk is 

Venuf 
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Venus^Vrania, which, except the Delicacy, 
is not in any thing inferior to the Venus of 
Medicis. 

Dancing Faun ; a mod beautifiil colour'd 
Marble, but has been changed in two or three 
places by Moulding, elpeciallythcFace, which 
is the reafon that none are allow'd to be taken 
off now ; the Duke o^ Marlborough^?, Venus, 
and other Statues, were not caft off thefe in 
Moulds made exprels, but in old ones ; the 
Venus has never been caft off fince the Duke 
of Florence had it. Bianchi. 

This Figure is, I think, take it all together, 
the befl: in the Tribunal; and (aslfaid above) 
'tis fb light, 'tis leaping offitsPedeftal. It does 
not Ihine as the others, not being pohftied; 
but 'tis very fmooth. 

Griqder : the Head in particular is fine, the 
Hair the befl: I have leen of the Ancients, 
rough, and finely tumbled, but fhort. This Fi- 
gure rtiines very much, and is almoft White. 

Wreftlers; fine Airs of Heads, and earneft. 
ThisGroupe fliines extremely ; but when the 
Curtains are drawn, all but of one Window, it 
makes a fine Effe<S. 

Next this fl:ands ^^VenusViCtrix already 
defcrib'd ; and all thefe ftand in a Circle round 
rheTribimal. 

Pictures. 
Here are alfo fine Pidures. Amongfl: the 
reft, 

The St. John ofRaffaele, the iame as atsafjd*. 
thcRegent's. I (aw this near, Thatlcould not. 
This 
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This is amazingly fine ; a (ingle Fig. naked, 
fitting, holding out his Right-hand, Face fore- 
right ; in the Wildernefs : 'tis much browner 
than the Regenfs : Which is the Original, is 
greatly difputed. As I did not fee them both 
near, I cannot judge precifely, and perhaps 
could not if I had ^ but I mull incline in b- 
vour of This. 

correigt9. A Madouna preferv'd , as when 'twas M 

done : She kneels, and adores the Chriji which 
lies upon the Ground, her Hands a little aiim- 
der, and her Face nearly Profile ; the Fffi;nre^ 
if Ibnding, would be about two Foot h^. I 
have feen many Copies. This, as moft of this 
Amiable Mailer, has with its Beauties great 
Faults. The Drapery is certainly Invention; 
but neither fliows the Limbs well, nor is in 
Beautiful Folds ; part of it is over the Viigin's 
Head, and falling down on the Ground ; ofi the 
end of which the Child is laid lb that flie can- 
not rife, or hardly ftir till he is removM. Bat 
the Beauty ! the Morbidezza ! the Thoi^ht 
and Expreflion! Good God! 

Kagade. JuUus II. cxtremcly fine ; a Brown Pidhire ; 

the Head the fame as the Duke of ^evtm- 
/hire's Drawing; the lame Likenefs, and I 
think of equal Spirit. I have mentioned one of 
two of thefe in the Colledions of Rame^ 
which are fhewn for Originals. 

Mtch,Angtio. A Madonna J the Colouring exceedingly 

bright, and the Reflexions ftrong, the reverie 
of all the other Pidhires I have feen of this Au- 
thor; theMafles of Colours want Union, and 
feem to be placed by hazard, like the moft 

part 
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' part of An. del Sarto's, but more (6 ; the Fleni 
* is bright, but not traniparent, and mellow 
like Aftdrea's, to whom I imagine he had an 
Eye at this time, fince he was a great Admi- 
rer of him, as appears by other things, and by 
what he faid of him to Raffaele. SctCinellii 
^.461. ThisPidure is in perfedtPrclervation. 
It's round, and ftands fronting the Door be- 
hind thcVenus of Med. By CineJ/i's Defcrip- 
tion of it ff.iys) one would behevc 'twas 
rather of Raffaele xh^nMich.Afigelo, fb lit- 
tle has he confider'd the trueCharader of the 
IVIafter. But he tells the Story of his demanding 
at firft 70 Crowns for it ; but 40 being Tent him, 
he then increaled the Price to loo; the 70 be- .■' 

ing then lent, he went on to demand double -•' 

what was at ftrft alk'd, and 'twas given him. ,^^JktA 

Mound the Tribunal is a Shelf full of little * 
Figures. 

A Lyon tearing a Horfe, Marble, much fi- A»t. 
nerthanthatfamousone in theCi^/'?^/, which 
is Marble too, but much bigger than the Lite ; 
different Attitudes. ThisIaffoftheCapitol is -a 

more grols, and of aTafte like thofe of Man- ''" 

te Cavallo. 

A Venus, the fame as the famous one ; 'trs 
very good, but much inferior to that which is 
juft by it. 

Here alio are a great many Miniatures of Miniatures. 
fra. Gio.Batt.de Monte, {iiMonai\.cTy about Fr. Gia. Bait. 
fivcMiles fromF^r^srf;^ amongft which is dinumt. 
the Corre^giot and St. John of Raffaele above . r; 

mention'd to be here. He has alfo done the 
Ado- 
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Adoration of the Shepherds by Jhum ; and 
the Andrea del Sarto in the Apartments of 
the Great Prince. TheMiniaturesofthisMcMik 
are Finer, more Correct:, and better Colour'4 
than thofe of Z^^ Julio Clovw that the Great 
Puke has. He wrought about 5'o Years ago, 
and always after Pidaires of other Mailers; 
never dia any of his Own Invention, but imi- 
tated the feveral Manners perfe(31y well. 

The Gallery of th^ Tainters. 

'Tis (luck as fiiil of Pictures as it c^ti bold 
Tman. ftovcL theCieling to the Ground. Thofe of 7i- 
A. del Sarto. fg^^ ^|^/ ^/ Sart^ JuHo Rom. "PaM^e^ 

Voiido^i.^' GiorgioHj &c. very fine ; Rafaele'^ is one of 
iGiorgion. the worft of the whole Set of good Mafters, 
r^£TJ!' but 'twas when he was very young, he dcMi't 
Van Dyck. feem to be above 1 8 Years old. Ru6ens%aad 

Van lyyck^s are fine ; fo is Guido Reifi^ ot 
which my Father has the original Drawing. 

T/je Chamber of the Great Trincefi ^Dow- 
ager \ Camera di Madama. 

Don Jul. cio' The Tietd of Mich. Angehy \\% written 
^'^* upon by himfelf Julius Clovius Macedofth 

ciebat^2s he has writ upon moft of his Things. 
This is not comparable to thole Miniatures 
laid to be of him of the Life of the D. of^Vr- 
bin in the Vatican. 'Tis hard, and flat^ and 
the Colours not Gentile, the Colouring is Lan- 
guid. There are five Figures, 'tis deioib'd by 
Vajhri. 
Dhto. A Holy Family of the fame Ch^anSsi enh 

tirely. 

Two 



TwoCracifixeSi one has a vaft Number of diV/*, 
s little Figures at a diftance ; the other, a Wo- 
r man embraces the Crols ^ and thii is all the 
L DifferencevtheyareeUe the fame: Both have 
fine, neat LandfkipS) but Hard. 

A Portrait of a Woman refembling Rafa* 
d?/^'sMiftrefs. 

A Pi(5hire of T>ante in Oil, the fame Si2:ej 
Refemblance the fame as my Father's Draw- 
ing, but the Attitude ditferent : this is in the 
common Portrait way, a three Quarter Face. 
TheTafle too is the feime. 

A iinall Cleofatra Dying, Egypt idn. Antiques. 
Bronx»e\, a Grofs Inelegant maniier, but afidc 
Expreffion. 

The famous Fkra of Farnefi ; » Antiiroe, 
Bronze ; entire, and well preferv'd ; lefs thMi 
my Father's Model of this Figure. It rather 
leans backward, whereas the Great Otie teh 
clines fbmething towards you. 

KfrnsXlChimara like that in the Galtery be- 
fore defcrib'd. Antique ; Intire. 

A Miniature of zV\d63t(t6€Ta»kyert>neJ^^ Fra.Ghvan' 
which is in the Prince's Ap«tment. This has *'• 
none of the Faults jtift remark'id in thofe of 
^dnj^ioClovf$\ rfie Subject is theiiWW^wir- 
noy and St. Katharine. 

In the^affage out of the Gallery to the Old 

palace. 

ABufl, and Hand of G^//>^ 6^/W ; %i^ 
tr ^mdy grt2itT^^z. Michtlangelefco\ 'tis by MarcelUni. 
Marcelltniy not auite finifhy ; nor would he 
ever fin^ any Aing itr his Life, nor work 

while 
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whilef he had any Money. He died about fouf 
or five Years ago. 
T>onat$iu. St Johu a whoIe Figure, more dry than that 
Bud in Marble of the lame Hand and Subjed 
which my Father has, but the Particulari^ of 
the Air extremely like it, with the {ame Flat- 
nels of the Bread; the Eye-balls are here mark- 
ed. 

The Apartment oftheOtdTiSiures^ Moftj or 
All of which were done for this Family. 

B. Gi9 da Fit' Two fine Pidnres ; One , the Marriage of 
foii. SS.JoJeph and Marjij the Other, theViigin 

dead; both very Gentile. A great deal of Gold 
about the Clothes, and Ornaments : the lame 
Tafteas the Drawings we have feen, and have 
of him. 
Sand Botti' The Adoratiou of the Magi ; much in the 
teiii. manner of two others of Andr. Mantezna 

that are here. 
Bern. Gniian- The Virgin kneeling to the Child lying on 
^^'^' the Ground, his Finger at his Mouth, an Angel 

by: the Pidure is round. 
Giorgio va/4' As I was aflured by Bianchi. 'Tis the Pi- 
'^^' <3:ure of Giuliano di medic is D. of Nemours ; 

a Half-length ; Style like Titian^ or Giorgion. 
He has a Cap on, and holds one Hand upon 
f other; in the uppermoft is a Letter. This, 
with the carrying the Croft in the Church of 
San6ta Croce^ Ihews, that Vafari was a great 
Man fometimes. 

Next Room, 

Mich. Angtk: A Portrait of a Lady, very fine, not hard, 

8 but 
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(bat bright enough, and without any Extrava- 
gance : She is not handfbme. 
A fine Adoration of the Magi, unfinifli'd. ihn. davia. 
I At a diftance Horles, and Horlemen : Thele 
my Father has the Studies of in feveral Draw- 
ings (fmall ones) and one large one of aHories 
Skull, which is here juft as in the Drawing, 
only in Oil, as this Piiiture is painted. Proba- 
bly this was aWhim o^ Lionaj'dovjhichh&in.' 
tended to death with Fleih, and Skin ; but a 
barcSIcull cotildhaveno Meaning in this place. 

I The Head of one of the Figures nere as big as 
the Life, is that of Artus of this Mailer, 
, which my Father alio has. 
The GreatDuke's Drawings. 
In a Room belonging to the Gallery. 

St.George; That done for an Anceftor of safatU. 

I my Lord 'Pembroke ; lame Size. M. Crozat 
-has thePidure. 
Woman and Child, another Woman Draw- b. Band. 
ingaCurtain; Grav'd by.5i/?ff/. 
Woman with the Water in zhtlncetidiodel RafacU. 
Borgo: Red Ch. fame Tafte as that my Father 
has, a Copy of rheBanq. of the Gods, allow- _. 

ing only for the difference between a Copy 
and an Original. 

Madonna., and Child in the Holy Family; Dim. 
Gnv'dhy Edelink {the French King's) fame 
manner as the laft. 

St. Teter deliver'd fromPrifon. DUm. 

Virgin dying, full of fine Expreflion: Pen, dww. 
Walh. 

Another 
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Anofhcr Drawing, the fame StiBjcf^; ^£\l 
Heightened. 
i)itt0. ife/?j*ftriking the Rock. 

Mich. Angela, A Figure fitting, Arms folded, Finger in his 

Mouth : Reed Pen, fine. 
PArmeggtano. Chrlfi ou a Throne preaching. 

The iburDoi3;ors of the Churchy two Foot 
high, one Foot and a half broad; Pen, and 
Wafh. 

Jkf^0^^«^ in the Clouds, ^i.Seb4/fi^ and 
another Saint. 

Figures going up Stairs, and id a Callery 
With the Head ofit.yohnBaftifi^^tJuM, 
the lame as the Duke oi^evonjhitii htaj and 
a Drawing which my Father has of Vrima- 
ticcio. That this is of Correggio I am very 
certain j and 'tis as lure that theDefign is not 
of him : A Noble one it is , as will be cafily 
believ'd from its being Copy*d by (a fliany 
great Mailers. 

Two oi Circe y and two morel^awiMSi 
All thefe ofNiccholo Ciccignani deiti iiTth 
meranci. 

Twelve Drawings. 

A jyizsf^ivi^oiGiovan. Bologna dellaMaru* 
' Two or t^ree pretty good Sketches. 

A moftBeautifiil Woman's Head, h^hly fi- 
v.juLciovh. nifti'd, inferred in an Ornament of u.jmHo 

Clovio^ Grotefque, coloured upon a Gold 
Ground. 
Lion. dA vh. Three or four Draperies in Guazza^ fiich as 

my Father has of this Mafter. 
correggh. Ten Drawings of Correggio^ but flight, and 

not very confi&rable* 

8 Part 
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Part of the fame Defign my Father has with Rafatl: 
a Pen, where one Fig. in great Devotion puts 
hisFacecioie to theGround; notioGooa. 

Landfkips of various Hands. 

About loo Drawings o£ Fi'a.Barto/ofneo. Fra.sartot, 

Thefe are the Principal Drawings of all 
thole which were fliewn me as the whole Col- 
ledlion of thcGreatDuke. As for thofeCapi- 
tal ones laid to be of Raffaek-i and not above- 
mention'd, I take them to be all Copies. FJerc 
are none o^ Giulio Romano ■, 'Polydore, An- 
drea Mantegna, Sec. uor any Good of Tz- 
tiaH, Andrea del Sarto, Tiutoret^ the Carac-^ 
ci, &c. There arc about zo Books, and abun- 
dance of Drawings, and Jeveral of Hands we 
are little acquainted with, and Inconfidera- 
blc. 'Tis not an Old Family Collcd:ion, but 
one made of late Years. Nothing is more apt 
to deceive than Copies from known Works of 
a Mailer, Raffaelem particular, becaulc there 
are Beauties in Him, which tho' but copy'd, 
will lhine,and dazzle the Eyes in proportion 
as the Copyer happens to be: there will be 
the Thoughts, the Attitudes, the Airs, and Ex- 
prclTions of Raffaele in fome degree ; and 
whether lufficicnt to be judg'd his Own, is 
oftentimes not eaiy to be known : for which 
reafbn a Cdnnoiffeur Ihould be careful that 
this counterfeit Glitter does not deceive him. 
He fliould confidcr the thing abflraiitcd from 
thofe Properties, and obtcrve the Hand only: 
would he have found That to be o? Raffaele., 
had he not known the Painting was of him? 
Would he have judg'd it to have been his 
F Hand 
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hancf at that Time when the Painting Was 
done ? (fiippofingThat to be alfb known.) In 
ihort, does he fee That in it that 'tis impofli- 
ble for a Copyer to do ? That Liberty, that 
Spirit, that true Beauty, and Excellence, as 
would have recommended it without thinking 
of Rafaelcj or any Charadter which a Gppv 
cannot but have in fome meafiire ? and whi(^ 
confcquently cannot be any Argument in 6- 
tour of its (Originality ; nor Ihoifd in the leaft 
IncKne our Juc^ments that way. One may en* 
on th? other hand, and be too £:i;dptiJbas in 
this Particular : A Drawing may be r^hc d»t 
has not all thai is expeded , wnen gije onifi- 
dcrs the Mailer at his Bell ; for no Man is at 
wa,ys lb. Both Extremes Ihould be avoitjedia 
ju(&ing, but Connoiffeurs very often err in 
both. 
jbitf. In this Room is a great deal of curious JLpffl- 

ber,amondl the reft an Antique Mould of the 
Venus oimedicis. 

Talazzo de Titti. 

At the upper end of the Portico oft the Left- 
hand is a Monument of the Gratitude oi^Mef- 
ferLucaTitti who built this Palace, the Bas- 
relief in Black Marble^ of the Mule that had 
been lerviceable to him in bringing the Mate- 
rials. ThisDiftich is underneath ; 

Le£}icamyLapdesi^ MarmoTih J^ig^4^ Co- 
lumnas 

Vexit^ conduxit^traxit^ ^ijia tulit. 

Over the Mule in a Nieh is a Hircuks, the 

fame 
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Iiamc as that of Faruefe ; extremely good. 
About four or five of the Cielinc^ of the p..Ul 

^ State Rooms in this Palace are Painted by T. 

S daCartona. 

J Madonna and St.John^ the feme as thcCo- sc/.tf 
Jsymy Fatherhas,theiameSize (a three Quar- 
ter) in aRoiuid, thcCorners alio Painted; 'tis 

. done in Oil, a Glals over it; the Air of the 
Virgin is particularly fine; theC6r//?a pretty 

_ Boy, but not of fo iiiblirae a Charafter as in 

-__ Ibmc of tbisMafter, and ought to be iu ail his, 
and of every other: However there is a Ibrt 

„ oiTout, a kind of Scornful DifdainingLook, 
which gives it that fort of Dignity as iuch an 

:. Air will give. Here is a judicious ClairObfc. 
aad fine Colouring throughout ; particularly 
the Arm of the Chriji in the Light has a great 
Variety ofTind's, and very delicate ; the Hand 
of the Virgin that is uppermoft, and the fbre- 
inofl: Foot of the Cbrij) Diiagreeably, if not 
WrongDrawn. Highly finifli'd,and hatch'd in 
the Shadows in many places ; the Hair of the 

1. Chrifi comes over his Forehead in finglc 

f^ Hairs, or a few flicking together as if he fvveat- 

.j ed. 'Tis well prelerv'd, h^X. that the Out-lines 

^ of the Legs of the Chrifi-, and ibme other 

(j. Places appear at a diftance White by the Co- 
Jour having parted, for it has crack'd in feve- 
ral Places. 

(■ Madonna's and Holy Families arc not pro- 
perly Hiftory Pi(!lures, bur what Charaders 
are in Writers : they are not particular Stories, 

J but the Actors in confiderable ones defcrib'd. 

- They arc a Ibrt of Portraits, only the Faces 
_ F 1 tiox. 
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not being to be had otlierwife are Suppofed, 
and made to help to give theChara(9:er, aisthe 
Actions they are employed in, and the Expref- 
fions liiitable to thole Actions alio are, jim as 
it ought to be in Portraits. 

An. del sarto. ^mroah giving Jofeph the Golden Chain ; 

my Father has a Drawing of three Figures of 
it, but doubtful. Thefe Pidnres were copyii^ 
in the fitft Room , which is hung With fine 

-Boriognont. oues Very large of the Borgognone^ and SaU 

saiv. Rofa. vator Rofu, 

Next Room^ the Great Trince's Apartment. 

U». d$i Sarto: Si.Lourence^ StfDaminick^ and font others, 

with the Tadre Eterno in the Sky. My Lord 
Pembroke has a Drawing of this, and Mr. 
Fltnck^ and my Father, fine Copies. A very 
bright manner of Colouring, and finelyDravrti, 
Airs agreeable, and well choien Tincfts of Dra- 
pery, io as one very much lets ofFanodier, 
tho' they are (as -^//^r^^^'s manner is) Br^hr^ 
Unbroken Colours, Reds, Yellows, Bhies, 
Greens ; and liiddenly oppoled, without ^y 
Mediums ; the Folds alio are very Iharp. 

Cinelli has defcrib'd this PicSture largely as 
an Altar-piece in the Church of S, Jacopo tn 
FoJJi^ as without doubt it was in his time, but 
frnce that removed hither. 

And (by the way) let me oblerve here to 
thofe that confult the Books, that they are not 
to be depended upon as to the Placing of 
moveable Pid:ures^ for the Obvious Reaibn juft 
now mentioned. \ 

^ Ma4$nM 
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Madonna delkTefcia^ ib cili'd, becauTe it ""/"'''■ 
once was in a Church there ; the D. oilJevon- 
Jbire has the Drawing, an Admirable one, and 
Capital; the Virgin is fittingjtwoSaintsftand- 
ingon each fide of her; as many Angels a'top, 
and two Boy- Angels below. 'Tis upon Board 
broader than a Whole-length, and almoft as 
high ; in a Finilh'd manner of Painting, not 
Stiffitho' done Early, for 'twas before Ra^ae/e 
went zoRome-i but he was juft going thither, 
which occafion'd its being left imperfcd:, 
(as Vafar'i fays) for the Keys of St. 'Peter, 
and perhaps forae other little matters, arc un- 
finifh'd. The Colouring is exceeding Bright, " 
and Beantifnl, and the Ground ftrong, and ve- 
ry tranfparenr, and not too dark, but enough 
to make the Figures appear with vaft Force, 
The general Tind of the PitSurc is a kind of 
Yellowilh Brown, prodigioufly pleafing; as 
there is an Air of Dignity throughout which 
arifes from that folcmnTind of Colour, from 
the Countenances, the Attitudes, the Habits 
and Ornaments, all Noble, and Awful, and 
which arc greatly improv'd by the Poetry of 
die PitSnre, the Attendant Saints and Angels. 
Bianchi told rac, that this Rich Board had. 
been ufedin making a Scaffold foxG'torgioVa- 
far'tihwz being luckily obferv'd by him, he 
niadc a Prcfcnc of it to the Great Duke, by 
\ihom he was then employ'd. However, be- 
ing probably (bon difcover'd, 'tis not much 
damaged; onlv tlie two Angels at the bottom 
:(re painted upon, ifnotallov^r. 

F 3 AIccut 
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BamU' Afcenfion of CAr//? ; great Style, audwell 
Colour*d ; but not fogood as the next of him; 
'tis however very good. It has the lame Dc: 
jrec of Grace atidGreamefs of Dravjrif^ the 
[ame beautiful, foft, and bright Tifidl: of Co- 
lour , as the Madonna della Tefcla over a- 
gainft which it hangs, as 'tis of the feme Size; 
indeed one leems to be made as a Fellow to 
the other. 

In another Room > 

to. St. Mark^ a fingle Figure, bi^er than the 

Life, apd a Style as great as Raff'aele ; exqui- 
fitely coloured in theTafte of the Madonna 
dellaTefcia^ but in a more vigorous manner 
of Painting, apd is more Mellow, a^id Deli- 
cate : as indeed at this time Fra, Bartolomet 
feems to have been the Greater Man, an4 
might have been xhtRajfaele^ had not For- 
tune been determined in favour of the other. 
His Works are however much efteem'd, and 
very Rare ; this Pidure, tho' one Figure only, 
coft the late Great Prince ixoo /. Sterl. as-fli- 
anchi told me. 
del sarto. Madonna in the Clouds, and Saints below ; 
the two that kneel, almoft the lame as m that 
ofSt.X^^r^;^r^,&c, lame Manner, and lame 
iSize. 

ttt. Madonna^ St. Sebajlian^ &c. lame Style as 

the laft of him. 

\. del sarto. The tvvo moft Capital Pidnres he eyer did ; 
both Madonnd^ in the Clouds, with feveral 
figures belovy; and thclc in both drcfs'd 
pretty much alike ; eki^rcmely Liveljr and 

Bcautifiil, 
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Beautiful ; This they cannot fail of, his Dra- 
peries being of fuch Bright Colours, aswasob- 
ierv'd juftnow ; nor of Being agreeable for that 
Rcafon , if a Harmony is maintain'd by a ju- 
dicious Choice, and Dilpofttion of TheJb, and 
by the Connection made by means of the Flefli, 
and other Colours in the PiiitLire, and the Vari- 
ations occafion'd by theDiltances, ^c. Thefe 
are both as large as Whole-lengths , or nearr 
ly. All the Pictures oi Andrea of the Grp;^ 
Dulse's Apartment, are well pr-eferv'd. 

Another Room. "Portraits. 

Leo. X. and tyvoCardinals, exa(!tly the fattie Rtf/ae//. 
as that of the Duke of C/ja«(^oij,but that This 
is Original, andThat aCopy ; TXrxiQ^An.del 
Sarto is here laid to be in thcG:illery of-p^r- 
ma. This would be thought the fineftPortrait 
in the World, if itdidnotliaiignexttoF!2)>'f^. 
That Dignity that appears in everything that 
Rajfaele did; tliofe noble Airs and Attitudes 
he gave, cannot fail of making a Portrait Ex- 
cellent; though one of this Charadter Only 
would not Intirely fatisfy me; To have my 
Wilh fully, I would be drawn by Raffkelct by 
Gti'ido^ and hyVanTiyck. 

My Father hjis two Drawings, Portraits, Of 
the lame Pcribn, in the lame Attitude, and ve- 
ry probablydone about the lame time, thati?, 
within the compafs of three or four Years, as 
might be Ihewn, if 'twas ncccfiary here; the 
one is by Rubens, the other by Annihale Cd- 
racci, in which are the two Extremes Painte?'; 
are apt to fall into. That o? Annibale has the 
F 4 SpiriE 
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Spirit of a Great Matter, and finely Drawn; 
the Features pronounced with great Ailurance, 
but undoubtedly Rigorous enough ; Rubens 
in making His Younger, and perhaps defign- 
ing to make it More Agreeable, has indeed (as 
commonly happens almoft to all that have 
not very good Judgment, and Experience) 
made itLels fo, for 'tislnfipid. It muft be ad- 
ded however in juftice to Rubens^ that he was 
Seventeen Years younger i\i2inAnnibalej and 
left Rome (where I believe both thefe Draw- 
ings were made) when he was about Thirty 
Years old, a Year or two before the Death of 
Annibale. 

Cardinal Bentivoglto ( the lame of which 
Morin has finely Etch'd the Head) I never law 
any thing like it. I look'd upon it two Hours, 
and came back twenty times to look upon it 
Again. He fits in an Elbow Chair, with one of 
his Elbows upon the Arm of the Chair, and 
his Hand (the mdft Beautiful, and Gracefid in 
the World) falls carelefly in his Lap by the o- 
ther, which moft unaffecStedly gathers up his 
Rochet, which is painted Beautifully, but 
jceeps down fo as not to break the Harmony. 
His Face has a Force beyond any thing I ever 
law, and a Wifdom, and Sol^ity as great as 
Rajfaele%h\xt yaftlymore Gentile: Indeed it 
mxSk. be confefs'd the Difference of the Sub- 
jedls contribute fomething to this Advantage 
on the fide of Van ^yck. The Colouring is 
true Flelh and Blood, Bright, and Tranlparent ; 
Raffaele'sis ofaBrownTind, and fomething 
Thick, at Ipaft conapared with this. His Scap- 

let 
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let is very Rich, and Clear, but fcrves never- 
thelefs to fet off the Face, 'tis fb well managed. 
The Pidhire is enriched with things lying up- 
on the Table, which unite with the Cardinal's 
Robes, and Fleih,and make together themofl 
pleafirig Harmony im^nable. 

His Eyes 

A fine Head of a Cardinal in the Habit of RaffatU. 
a Francifcan , only in Red, and wif hout the 
Coul ; he has a Rope round his Wafte. 

Martin Luther playing on a Harpfichord, Gwrjw». 
his Wife by him, and jo^r^r behind him. The 
Face ofJ/^r//>rZ/«/^^r particularly has avaft 
Force, and is finely Colour^ and Drawn. I 
don't know thefe Faces, but this is what is 
faid Here. 

Charles V. and ThiL 11. two fine Whole- T\t\an. 
lengths. 

Eight Half-lengths of the fame Mafter, all i>itta. 
chofeu, and of his befl manner. 

An excellent Half-length of a Man, his Rfmhandt. 
Hands folded ; extremely Natural : This Pi- 
iSture hangs on the Right, that of Leo X. of 
Raffaele on the Left of a Door, (as you (land 
to look on the Van T>yck^ which is over the 
Door.) 

Another Room. 

Several Pidures, not confiderable, of Mo- 
dern Matters. 

Another Room. 

Holy Family, and %t.Katharine \ theSt.E- ^^I^^^'- 
lizabeth is the Sibyl oi Raffaele in the Tacey 

which 
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which Bifcap has Etch'di and a&rib'd tx> Mich. 
Angelo ; fhe refts both her Hands on the Seat 
ihe fits on, and thrufls her Face fbrw^ds in 
Profile; her Head and Shoulders cover'd with 
white Linen : Little St. John fits upon the 
Ground, and points i^ to the Chrifi. It hangs 
in the dark. 

An. dil Sdrto. Virgin, Chrijtj St. John^ on« of the bed of 

Andrea. 

ThUn, old Several very fineHiftories. 

Another Room. 

LconM Vinci. St. Mary Magiakn^ Half Figure, very fu^e^ 

and lefs hard than any I have leen bf him. 

jLnnihaU, Two fine finall madonnds with Gldlfles o- 

ver them; tht Jo fejph of one of them taken 
fronj that in the Holy Family ofRaffkelemy 
Father has. 

'jftt. d$lSdrto. The whole Hiftory oijofefh in one Pi- 

<3:ure divided into manvGroupes, all alike 
Strong almoft. This is the Fellow to ^harodb 
^v\x\^Jofefh the Golden Chain, and hangs 
oyit. 

:^iuo. The Angel faluting the Virgin, a great bright 

plory between them : aDeliciotisPicSxrrer 

i^oiidort. Mufes dancing, upon a Ground of Gold ; 

leems to be of ^oHdore. 

Room near the Gallery. 

'Antiij[. Two Infcriptions of ^ Fab. Maximus^ and 

Aj>, CL Cacus^ enumerating their Exploits. 

Earth lurrounded by the Air and Sea in ve- 
ry high Reliefs eight foot long, and four h%h. 
the greateft Greek Style, and well preferv'd; 

0?9 
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the Earth has two Children in her Lap, and 
the Symbols about her ; the Sea Tits upon a 

Fiili, and the Air is exprefs'd by 

nor coiild Bianchi tell ; but this is always faid 
to be the Subject. 

Bis-iel. BaccbanaUj very fine, pretty much 
Ifforn. 

In the Garden o/'BoboIi. 

Adam and Eve^ Marble ; admirable for the 
Thought : She leans one Hand upon t'other 
on the Shoulder of y?i!/^w, and her Head re- 
clines on thofc Hands; he (lands with his Legs 
acrofs, looking down melancholy. 

In a Cabinet. 

The Hermaphrodite, the lame as that ia 
the Borshefe ; my Father's Model the £une. 
This as Dig as the Life. 

1heV^2.y^oi Ganymede oSkx Mich. Angela. d«. ?■/, 
See Giorgio Vafiri, and Borghini. This of '^*"'- 
the fame Character as the others oiT). Julio 
in the Apartment ofMadama. 

The famous Head oi Euripides of Marble Ant. 
^ifalta\ 'us'mFulvius%)rJinus-y bi^erthan 
the Life. 

The Model of Mklj. Angela for reftoring Mich. Angela. 
theTflr/fl; 'tis in Wax, about the lame Size as 
the Drawing for it which my Father has. It 
w^isVafaris, afterward FrancefcbinoVolter- 
rano had it; and when he was very Old he 
brought it to the Great Duke as aPrcfenr, that 
it might be for ever prelerv'd in that CoUe- 
jSion: 'tisinPerft<llion, 
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Marquis CorfinoV Talace. 

This is a vaftly large Palace, but litde re- 
markable in it, except the 
if »//f . Apollo^ the fame as in the Gallery Farnefe. 

Bifalto. 

The Chap el oftheMtdxci in 4$*. Lorenzo. 

Mich. AngeU. Thc Church has nothing confiderable be- 

fides this Chapel ; and here are the Fijgures of 
Mich. Angeloy of the Women and Men over 
Arches, (a good Drawing of one of the Wo- 
men my Father has, Bl. Cn.) the Men*s Faces 
are left Sbozzati : thele were intended lor the 
Tomb of JuliusU. 
Que. vontor- In this Chm-ch is the Deluge ; a horrible 
^** Confufion of Figures throughly difagrceable. 

See Cinelli's Preface. 

The Church of S. Croce. 

• > 

Capella Cavalcanti. 
vonattiio. The fine Nunciata. See Cinelli^ p. 3 1 ^. 

And, del ca- On the fide two Figures of Andr. Cajiagna, 
ftagna. ^hich aufwcrs the Charad:er in the Drawings 

my Father has of him. 

Capella Buonarotti. 

vafaru Chvift Carrying the Crols, the beft by much 

I ever law of him ; except a Portrait of the D, 
of Nemours already mentioned. This Pidjure 
is well Coloured, and has a fine Expreflion. 

The famous Sepulchre of il//VA.H^i^j^^^, a 
Buft of him is a'top ; aiid underneath is Pain^ 
ing, Sculpture, and Architedure; Painting '\s 

thc 
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the beftFi^. 'tis oiBattifla Lorenzo, d'. Bat- ^att.unn^*. 
tifta del Caveliere, bccaiife hcwasDifdple of 
Cav.Bacc.Band. The Drefljiig of the Hair is 
finer than that of the Venus o{ Medicis ; the 
Air as good as the beft Antique ; and the Ad- 
dition of Sorrow gives this Figure the Advan- 
tage of a fine ExprcfTion. Sculpture is in the 
middle ; 'tis not fo good as the other Figures ; 
the Head of Mich. Angela is alfo o^ Battifla 
Lorenzo. 

Capella d'lLodouico diVerazzano. 

The Tomb oiBatt'tftaNaldini is very fine, 
efpecially the Expreflion of the Virgin. 

Capella Guiduci. 

Qhrifi appearing to the Apoflles after his v44ru 
Reliirredion ; very Bad in all refpedrs. So that 
in this Church is the Befl, and the Worll of 
thisMafter. 

Church of the Nunciata. 

Capella deTucci. -^ 

Azth^ Mt2x;S.Sebafiianoi'Tollaiolo', all paiUitU: ...<\ 
the Figures Spots, hard manner; fame Idea as 
from the Drawings. 

There are three Gates in Front; that on the 
Right-hand goes into this Chapel, that on the 
Left into a large Cloyfler. The Pidure front- 
ing you as you enter this Gate, is 

ThcMaaonnadelSacco; iameasDr.i^(?d(/'s Jn. ddsarts: 
Drawing. The very befl thine this Mafter e- 
ver did ; nothing can be more ftriking, nothing 
can 
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can have more Life, more Grace, iSore Beau- 
ty! 'tis well preferv'd. 

. P0cchi- On the Right-hand of this Pidure is Aat 6f 
the Death oi^x,.Aleffi(^y (my Father has tbc^ 

u Drawing of thisFigure.) On theLeft is oaeof 

the Miracles of thefevenFoilndersby theiame 
Mafter, in which is a He^ the £tfne as my 
Father has a Drawing of 

In this Cloyfter is a great cJeal mc^e of the 
Work of this Mafter; whofe manner of Paint- 
ing, andColomingv^ the Biraght Re^ Yellows, 
Greens, ^e, is the neareft of any xojtmd. del 
Sarto*^ and he painted i^^^o, (as to the Ma- 
nagement of that kind of Work) as well as a<* 
ny Mafter whatfocvw^nof e^epting Jbnibak 
hwfelf 

Chapel ofthe^masxz. 

Flere the great Duke goes to Pra3^s ohc§ 
every Day. 'Tis exceeding Rich, and general- 
ly lock'd up. Here is whatthey catt the Mira- 
culous Pid:ure, the Annunciation, laid to be 
^0 Cavil- done by Tie fro Cavilliniy Difciple oi Giotto , 
This was a very devout Man ; Mid hdNva% fi- 
nilh'd all the Pidhire but the Face ef thevir- 
gin, he, labourinc for an Idea anfweraMe to 
what he conceivU ought to be put to fiich a 
R2ure,.feU afleep,ancf waking, fooc^^ finilh- 
ea; upon which he cry 'd out aloud,, a Mira- 
cle! a Miracle! the People flockM to fee it, 
believ'd it to be done by an Angel, and wer« 
confirmed by many Miracles wrought by this 
Pidhire, ana which Virtue itfttll continues to 
have. This is what is faid of it here. The 

* Truth 
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Truth is, tlio' the Style is G(??^ir, theThought 
of thePidture is {o fine, I wonder other Paint- 
ers have not taken it in treating this Subjeft. 
The Virgin fwoons away at the Apparition; 
and the Meflagc he brings; and the Air of the 
Head, and Attitude of the Body, expiefles it 
with great Propriety. 

He ended^ or I heard no more^ for now 

My Earthly^ by bis Heavenly o-verpovisr^d^ 

ffhicb ii had long fiood undery fiveintd to the height 

In-that Cekjlml CoUoqity fublime^ 

Ai -with an Qbje^ that excels the Senfe^ 

Dazzled and [pent, funk down Milton. 

The Cortile, 

H^re ate Fre/coes of feveral Mailers, b^t R«/»- 
fo milerablv damped, that one can hardly di- ^/""" ^'i"- 
uingiiiih the Figures. The principal are of .^«- i>,m>rmo. 
drea del SartOt which have efcaped no better ^^'f BaitUn- 
than the reft. The Birth of the Virgin is ex- Zn!'dii s«r(*. 
treraely Graceful, what remains of it; but office, 
the Colouring one can judge nothing, as of the 
others here of his Painting; and in general of 
all hisFrefioeSi except the Madonna dclSac- 
cOt which being well preferv'd, is extremely 
Beautiful. There arc two Women by the Bed- 
fide, one of which is faid to \izAndred?,^'\^^ 
the Pidure contains IcveraJ Figures defcrib'd 
at large by Cinelli^ and Vafari: my Father 
has the Drawing, fomethiug damaged by Time, 
and Rubens ; but by which however one may 
better judge what the Pititure has been, than 
by it lelf as it now is. 

The 
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^An.dti sarto. The Magi y which is next to ity plcafes me 

jniich lefs than This, or any Other Pidture I re- 
member oi Andrea^ becaule the Airs, andDif- 
pofition of the whole are lefs Graceful, and Ju- 
dicious. 

Cine Hi mentions two other Pi<3tures here; 
but as I don't remember them, I believe they 
are of thofe that are intirely defaced , or io 
much, that one can't diflinguifh theHiftories. 
One is St. Philip curing the Leper, and the 
6ther a Stoi'y of fbmei PrcJphanfe Pe6pl6 cha- 
ftifed by Lichtnin^ which is finely a^fcnb^d. 
'Tis probable the Drawings of Zuccaro of fc- 
veral Figures in an Attitude as terrify 'd by fbme 
luch Accident, (my Father has Ibme of thefc) 
and which Lanier has iaid came after Liua 
Signorelli da Cortona^ but which are not of 
!2«r^^r(?'s own Invention, are Copies of thef^ 
as being very much in theTafte oi Andrea j 
but impoffible to be of the other; for all I 
have feen of him are in the Old, DryTafle; 
and which moreover ^«rr^r^ would not have 
Copied. 

loggia a Caiano. 

Lavmia Ton- Lavinia Foutaua's own Pidture done by 
tand. ^ Jier felf, in Litde ; 'tis finely Colour^, and 

Drawn, and with great Simplicity ; it has a 
Lovely Beautiful Air, Upon it is written, 

LAVINIA FONT ANA DE TAPPII FA- 

CIEB. M.DLXXVIIIL 

jD///*. ' By this is a Fellow to it ; it feems to be her 

Father's Pidture. Both in Perfection. 

Juft 
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■ Juft over the Gate going into the Palace is 
|p a long, narrow Prize, after the Antique man- 
5 ner: 'tis a Compofirion likcC/jifia; the Fi- 
gures are White upon a Blue Ground, and very 
Excellent. It mud have been done by Luca lutaJiiu 
delle Rohbia-, and OBaviam and Jgoftino his '***^'*- 
Brothers, who invented this kxi(l^afari) and 
which was loft with them. There is the Arms 
of InmcentVlIl. with aBoyon each fideover 
a Door in the Cortile of the Belvedere. See 
'Finaroli^T.i. 301. done by them in the fame 
manner. More of this kind is in feveral of the 
Churches of Florence. 

IntheRoomwhcrearethePiduresjuftnow JmibaU. 
defcrib'd, is a Dead Chrifly and other Figures: 
'tis a finall Pidture, and has a Glafs over it : 
my Father has the Drawing of the Chriji ; an 
Academy Figure. ■^— 

Rubens'sWiic, the Head the fame Refem- RubtMs. 
bJance my Father has in Little: This as big 
as rheLife, with Hands holding aBook,drefs'3 
inBlackSilk; a Three Quarter; perfe<JUyfine, 
and highly finifh'd. 

A imall Madonna-, the lame as my Lord Annihai*. 
Harley's, the fame Size, and the fame Fault, 
the Hand of the Virgin feems to crufli, and 
and break the broad part, the Thigh of the 
Chriji who is ftanding : an Exquifite Tafte, 
and Admirably painted. 

A Young Man's Head in Crayonsy exadly cerriaU. 
the fame manner as a large one of a St. John 
my Father has. 

In this Room are Pidurcs of leveral Ma- 

ftcis, alJ excellently good,but too many to be 

G noted 



noted feverally) as I did not obferve iny^thiog 
in parcicukr was to be laid of any one of 
them* 

Monajierio de Scalzi. 

A. iii urt: All thefe Paintings are in Frefco^ oli And. 

FraftcUBi^h. ^^/ Sarto^ two excepted, and in Clair^Olh 
Jcure. 

The Pidiires are in a Cloyfter which cu- 
compafTes a little iquare Court : In two o{^ 
iite -fides of this Square are Doors over a^iM 
one another ; on each fide of wliioh is a Fi- 
gure reprefenting Juftice, Charity, Faith, and 
Hope ; and by theie one of the HJ^Ctodes of 
thcLife oi St. John. On the otheribdcs ciftliie 
Cloyfler.are eight ort:herHiftorie^ four <^u»di 
fide. T\his Monafbry feems to be tdelerted ; I 
found no living Creature there ; I enquired a 
good while before any onecould tell me where 
it was>and at lafl: had great difficulty tocoine 
at the Keys. The Pictures are almoSl i|x>il'd; 
and what is very particular, as they are in 
Sre/co^ thq Drawing has been traced oflTouQ 
the wet Mortar as uiual, but here this Tradog 
is marked ib deep, as in ibme places one may 
lay a Finger in the Hollows. Figures as ^as 
the Life. 

The four Figures at the Doors are not -very 
good : thofe of Faith, and Hope, are not near 
io good as the Drawing my Father has of thofe 
Figures. 

I . St. John Preaching is by one of thcfc 
Virtues ; my Father has the Drawing of Ac 
Groupe of Auditors; and thefe are thebeft 

prelcrvU 
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?refcrvd. ThisPicflure has fbme fine Airs oj: 
leads: that of the Woman holding her Hand 
under her Chin is not {o ; nor another^ hers 
whofe Hands are in her Lap. 

X. The Baptifm oiChrtft^ where two An^ 
gels are kneeling^ not extraordinary. 

Oppofite to thefe is 

3. ^^^i97'/4U' Sacrificing and theAi^el ap<^ 
|>earing to him. 

4. The Head of St. John brou^t to Herod 
whilft at Supper ; the old Woman holdii^ her 
Hand under her Chin a goodFigure, but the 
Face {o fpoil'd as not tobefeen. The Woman 
irfiat bricks the Charger (of which mv Flth^ 
iias the drawing) is sSfb a very goodRgure. 

Ontme of the Sides where there is no^Doors 

f . Salutation of SS. Mary ^Eliza6etBf 
St.yof. and 3 other Figures. My Father has ft 
Ricako of the Drawing of the whole Pidhire^ 
and a very fine Drawing of the S.y^y?^Awith 
a Bundle under his Arm ; 'tis one of the beft in 
thePidhire; and a Drawing in Bl. and another 
highly finifh'd in Red Ch. of another of the 
bm of thefe Figures ; the Servant going up 
Stairs. 

6. Sr.^(?i&/!r, a Child, kneeling before his Fa* 
ther fitting, who blefles him. 

7. BirthofSt.>/&/^; lUprefervU My Fa- 
ther has two Drawings of this : one where the 
Woman is bringing rae Child, but in the Pi* 
d^ire ihe has aDifh, as in the other Drawf 

G» My 
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My Notes mention a Salutation here ; I 
foppofc 'tis* another SubjccS: notmudh 
unlike it. But as I was extremely in- 
commoded with Heat when I la* 
thefe things, aftet having been much 
fatigued to get a Sight of them ; and as 
the things themfelves are not very ex- 
cellent, and much damaged, and in fome 
parts quite deftroy'd, 1 ftiali be par- 
doned if I am not perfedly dear in my 
Account of them. Let me teSdt yoo 
to Fiajariy and Cinelli. 

On the other fidt 

9. Beheading of St. John% fo de&cei tliar 
6ne can hardly fee where the Figures havebeeo. 
None of the Faces remain. 

\o.Herodias^^3XiZ\Vi^\ the Drawing my Fa- 
ther has of a Figure with a fort of Hatbai^;ii^ 

> • • • 

. ♦ Looking into Cinelli, I find this is the Meeting of 
Chrift anti St Johri; am he fays too# thatThis, and the Sto- 
ry oi Zachdria^ giving his Bkdi *g to the Young Saint his 
Son, are oi FrancU Blgio^ who ( as VAfarl fays) ^as elD* 
ploy'd here when Andrea was in Virdnti , and not ezpeAed 
to return any more to Florence ; fo\ this Work Was begbn 
by AndiBn fevers] Vear» before he finidi'd it. Cintlli (as the 
Itdl'tan Writers in general) mnft be read with Caution, or 
the Extravagant Praiies they give will raife falfe Ideas in the 
Mind of one who has not feen the Things they write of. 
Yhis Author, f % <\ eiking of this Work , though but in 
Clair Obfcure^ not only Equals Andrea to Ra^aeU and Mick 
jlhgeU^ But niakes him Superior to them. And giving a 
particular Account of it, p 470, k^c, commends it prodigi- 
buflv, but vcfy InjuHicioufly, when theCh^ef Charadlers he 
infifts on is the great Nattire, the ftrong Relief, and fine Dra- 
pery, Charaders that will by no means equal ihofe proper 
to the Works of KaffaeU and Mich. AngiU. 

at 
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B ac his Back is in this Pidure, and one of thp 
1 beft preferv*d in ir,rho'Thac is gone in ieveral 
' parts: none of the Faces of this Piiiiire remain 
I out cheLadies, and that good for nothing. 

II. St. John bound before flJrra/. Saiai^s 
; Face very good, the Herod preny well pre- 
fcrv'd. A Figure drawing a Sword, almoft en- 
tirely gone. My Father has a Ricako of the 
Drawing of thisPidlure. 

IX. ^ptizing the Multitude, be(t prelerv'd 
of any. That Man with the Linen on his 
Shoulders well pefcrv'd, all but theThigh in 
Shadow : my Father has the Drawing of this 
Figure. The Drapery of St.j'oAw very bad, In 
the Sryle oi Mhert^urery whofe Prints .^^fe- 
dreazrew fond of, and ftole many Hints from 
in other parts of this Work. 

Sir 5fr<f/p)' /.wry has Copies of thefe Very 
Hiftories in Colours, and the Colouring leiem- 
bIesthatof^W.d'('/.5Vw. ThefeC<^eswere 
mside ht Mr. Neijon ax: F/orence. And in the' 
Palace ofSj>ada at Rome is a finifli'd Sketch; 
of the S^ltvcatioq (one of thefe) and in Colours 
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PAINTING 

AND 

sculpture: 

By 7./?, fen. 

^NougbhasbeenlaidbyOdiertto | 
recommend thele Arts to die 
World if General Encomiunu^ 
or the producing Exaii^)les of 
Great Men, or Nations who have 
Efl:eem'd^ndLov'dthem,andhightyHofioor'd 
andRewarded thole that have Excefrd in than 
were fufficienr. But as 1 have been loi^ fince 
perluaded, that thele Ibrt of Ailments were of 
very httle force ; that the True, and only E^ 
fc&aai way was to go deeper, and build apon 
Reafon, and Nature I have in myfeveralAt- 
tempts of thiS'kiod Itidtxiy Foundation here : 
And tho*Ihave<mformarOpportunities expa- 
tiated on this Subje^ (for I coniels 'tis a Grate^ 
fill one toMe,as well asUlefiil tothePublick) 
yetThisbeingawayoftceatiogic i^wlli^ve' 
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ry few have gone before mc,no wonder ifAIl dii 
not ocair, which I now think neceflary to be 
faid ; or if Something already advanc'd maybe 
fet in a better Light ; This is what I now take 
leave to endeavour, and fo, as atthelametimel 
am fhewing the Dignity of thefe Arts, I may af 
fill People in Judging, and making the Beft Ufe 
of Pidhires, and Statues, whether Seen, or De- 
fcrib'd. -s. 

Of all the ways whereby we communicate > 
our Thoughts to each other, thofeaddrelsUca 
the Senles of Hearing, andSight, are without 
comparifon the Principal. 

Some few of the lowed of thefe the Brutes, 
make uft of in common with Us. 

Certain Natural, Inarticulate Sounds exprefe 
Grief, or Joy, Defire, Complaining, Love, A- 
verfion, &c. Speech explains, andenlargesup- 
on Thefe ; which being accompany'd with cer- 
tainTones of the Voice, the Exprcflionofwhaa 
is faid becomes ftronger, and lometimes even 
the Senle it felf is vary'd : This is Natural Ms' 
citative, and is inlenfibly improv'd by Men of 
Breeding,andGoodSenre, without any Skill ift 
Mufick; ButThatArt carries it ftill higher; and 
This is the common Language of the Opera. 
The Hyperbolical, and Elevated Style of Poe- 
try is an Improvement upon common Speech, 
asitsCadency, Numbers, andRhimcsmoreaf- 
ftdt the Ear ; and this alfo advanc'd'into a Song, 
and accompany'd with Inftrumenral Mufick, is 
the Utmoft Length that Nature, and Ait ii\ 
GOnjundHon, can go to exprels our Thoughts by 
Sounds, and foasto attain theleveralEnds, Iiit 
G 4 formation. 
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j^moation, the Touching of the PaflionS) and 
"iCklight; and this is the Poetick O/^r^-Lan- 
guage. 

The Language of the O/^ era has its founda- 
tion in Nature, but as Poetry is an Improvcnient 
uponProfc in Writing, This is Speech Height- 
ned, andlmprov'd, and more than the Poetick 
Style is, above what is Ordinarily us'd : And 
therefore as the Thoughts in Poetry muft: be 
more elevated than inProfe, thofeof theC>^^ri^ 
ought to be luch as are worthy of, and fiiitable 
to ftich a finely imagined Language ; which in- 
deed is no more fitted for conimon Ufe in this 
World, than Poetry is ; but Both , for ou£ht 
we know, may be practicable in fome other 
more Perfed State. And 'tis to be remarked, 
that the Audience (at leaft the Attentive part of 
it) is differently afFedtcd than at a Comedy, 
where they Laugh, or at a Tragedy, where they 
are touch'd with Pity, Sorrow, Horror, orfuch 
like Paflions : Here we fee a fort of Extatick 
Delight in each others Faces, which puts one in 
mind of what j?l//7f^;^ defcribes, and to which 
This bears fome Refemblance, tho* a very faint 
one. 

S'bus while God fpake Jmbroftal Fragrance fiird 
Ml Heaven f and in the blejjed Spirits eleU 
Senfe of new Joy ineffable diffused. 

Signs alfo convey oxir Thoughts ; the Look, 
or Motion of the Eye, or Hand, a Smile, a 
Frown, a Nod, a Shrug, or the like; fiichasthe 
bed Orators have always us*d in fpeakii^ or 
fuch as we are apt to make to Deaf People, or 
thofe who underftand not our Language ; or 

which 
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which thofc that are Dumb make to us ; Thu5 
■ rhcTafitopimes o(chc Ancients fpokc to their 
Spe<3:arors. Habits Ornaments, and Symbols 
I are of great ufe to the fameEnd; theyhaveall 
I Tonffues. Letters, and Chara(9:ers, by means 
? of which. Words, and Sounds are convey'd to 
our Minds bytheEye, carrythis matter much 
farther than any of the aforemention'd ways 
of conveyance: and theArts of Defign, whe- 
ther of Painting or Sculpture, convey a multi- 
tude of Ideas, and many of them not poflible to 
be communicated by any another meaQsnotlii- 
pernatural : and Here is the utmofl length Na- 
ture and Art can go in enabling ManJtind to 
converieas Rational Beings. 

Thefe two lafl: mentioned ways of convey- - 
anceare notTranfient, as all thofearethat arc 
addrefs'd to the Ear, and moft of the Others 
that we fee ; They being oncemadeuie of, re- 
main, and may convey thefameldeaat any di- 
ftanceof Time, or Place, and to vaft Numbers 
of People. And as Prefent Ideas loon abfenc 
themielvcs, Thefe reconvey thole loftNotices 
of things to Our felves, as well as to Others. 
Moreover the Latter of thefe two ways is an U- 
niverlalLangu^e, andasSwiftalmoftasInlpi- 
ration. 

Sounds, whether Natural, or Artificial; 
Speech, whether Profc, or Verfe ; Ad:ion,Cha- 
raderSjPiiaure ; All thele Singly may convey a 
vaft number of Ideas, but not ioMany, nor ib 
Pertedly as whenTwo,orMore,ai'e made ufe of 
at the fame time ; as neither is any one of them 
aloae Co pleafing, as when accompany'd with 
Others. 
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Others. Words Ipokert withoat fbmc kind of 
Motion^ and a N^mr^l Recitativey woald not 
only have much left Force than with thefe Ad- 
ditions but they would be even- Nanieous: If 
ikisf^vxPslReckativeis fll:fct,if theTone of 
the Voice, and the Emphafis laidonthc Wbrds, 
» Wrong, the Senfe isOb{air'd,andevenfbmc- 
times Perverted. If proper Miftck accompa- 
ny'd all that was faid in A<Sting a Play thetMxnd 
weuldnotonlybemoredelignted, rat dieSen- 
ttocntjs would penetrate deeper: Iftiie£mc 
Subjed: appeared in Piifhire (a Theatrical' Re- 
pretentation is but a fort of movti^ ipeakiiig 
FI<9hire) Mufick well adapted woi3d pttxfiice 
the like efied; great care beii^ taken mat ^is^ 
Auxiliaiy became not an Enemy,, thaeis^ ijiat 
neither tneie Inarticulate Sounds finothcr'dtftc 
WiE)rds, nor that the Mind was diftradcdlrjrat 
tending to too much at once. 

Thefe kind of Thoughts probably gave rife 
to the Of era , which may be confidcr^d ci- 
ther as a Theatrical Reprefentation affilled by 
Mufick, or aMuficai Entertainment explained 
by Words, and improved by Reprefentation. 
Thofe that confider it in the Firft Viewi may 
jufUy complain of the fame Number of fa- 
flruments, and Variety of Mufick, which is 
a Beauty to thofe that take it in the Gthen 
Both muft have Nature as their ForoKfetion, 
which they muft never depart fifom;* bur 
the farther they go from Common Nature,, 
the better ; provided the Pleafiu-e- advances 
too, and the Senfc is not lofl : Tis two fevc- 
ml kindis of Nature that are improv^'dupon; 

Words, 
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i Words, and meer Sounds; andthcMaftersm 
|, bothrhefekindsmaybeequaIlyExcellent,tho' 
g wemayLikeonekindof O^craberter than the 
2 other. And as in One of thefe Notions the 
^ Words are the Principal, and the Inftruments 

I{amongft which I now confider a Humane 
Voice) in the Other, 'tis not ncceflary that 
I Both mould be Equally taken care of in Both 
I cafes: A Play afliftcd by Mufick ought to be 
X finely written ; but that Excellence that is re- 
E quired in a Poem is not to be expetSed in Words 
- whichareonly toexpIainSounds, inwhichthc 
'. Senfe is intended Principally to lie. * 

*Tis upon fuch Rational groundsas gaverife < 
to the Opera, that Singing and Mufick has beea ) 
madcufeofin the Divine Worfliip in almoftaU [ 
Ages and Nations : InourCathedral-Scrviceat V 
prelent the Chanting, and Anthems, are Sacred ' 
jR.edtaiive,andSongs. And the Same Reafons I 
would make them common to every Parilh- .•• 
Church, if Others did not forbid it. 

In many caies any one of the leveral ways 
of communicating ourldeaswouldbevery Im- 
perfe(9:, and harcSy of any ule without the af- 
fiftanceoffonwother; Thus theMufick in an 
Operat howExprellivefbever, wouldof itfelf 
be unintelligiblewithoutthe Words; and thus ^ 
tho' a Hiftory-Pidture conveys the Idea of 
Men, Women, ^€. to underftand Fully what 
the Painter intended, a previous knowledge of 
theStory by the help ofWords is Abfolutely ne- 
ceJTary : As on the other hand there arc sbxm- 
dance of cafes, in which Language, andallthc 
Ocber sos^os of conveyance aie InrafEcient,or 
> Ufelefs, 
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Ofelcls, and the dernier Rejfprt is in Painticig, 
and Sculpture ; fo that where thefe Arts hayc 
been wanting, the Species were mere Mutes in 
Some, and little better in Other Inftances. Let 
the Hiftorian relate any of the great A<5Hon$ 
of Antiquity, and let the fame Adions here- 
prefented on the Stage ; the Habits, Arms,^^^. 
cannot be defcrib'd in Words, theReprefenta- 
tionofthem then muft be wrong: Andwhete 
ihall we find fiich Airs of Heads f I don't fay to 
refemble the Perfons, but of thofe noble and. 
ftrong Charaders, as in the Works of the an-, 
cient Sculptors, and of our beft Painters, who 
have form'd their Ideas chiefly upon thoie cx-^. 
cellent Models. 

It is a queflion not foeadly decided, aslbe* 
lieve it will be thought to be, whether Paiilt-, 
ing and Sculpture more want %\it afljft^ce pf 
Language, tnan Language of thofe Arts : It, 
would be too much to go into thd)etai/pt 
this matter, but I will mention one thing v^' 
confiderable : When we read, if the Subjea 
iurniihes us with any material Images,, they; 
are fo many PicShires form'd in our Minds, and 
are Such as the Reader is capable of n?aking ; 
but as thefe Imaginary Pictures happen robe, 
we fhall be More, or Lefs Touched, jsmdiDe- 
lighted with what we reid ; and ihall moreover 
have a Truer, or Falfer Notion of the Thine. 
Now theGrcatefl:, and almoft the Only Hefo 
to improve Thefe, is beine converfant witn 
the Works of the BeftMaSters in thefe two 
Arts ; whereas in a Hiftdty-Pidure (for exam- 
ple) all may be feen Truly, and Strongly cx- 
^ * prefsU 
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prefs'd, only Names, and Lcffer Circumftances 
\vould be Unknown, or Miftakcn without the 
help of Language. 

But whether to affift us in forming thefc -^ 
Mental Pidures when we read, or to nirniih 
us with other Ideas at all times, the great bud* 
nefs of Painting is to Communicate,or Suggeft 
thofe Thoi^hts which the Painter had/ or 
ought to have had: And this is the True Teft 
of the Goodnefs of a Pi<9xire ; All the Rules of 
the Art tend to, and centre in This ; Inven- 
tion, Expreflion, Drawing, Colouring, Grac^ 
and Greatnefs, do fo manifeftly, and me Com- 
pofition is Better, or Worle, as it tends to fet 
forth the Whole, and every Part to the bed 
Advantage, fo as to convey the Ideas intended, 
elpecially the Principal, the moll effedhially ; 
and the Pencil ought to be conduced with tnc 
fame View. x 

And thus every Man that can judge of the ^ V^^ 
Beauties of Nature, and Dilcourfe, may judge ^ 
of the Goodnefs of a Piifhure, and not only of 
whatPleafesHimfelf . ^ 

If it be found that a PiiJhire gives a very Sub- ^ 
limeldea of a Story, Perlbn, or any thing elfe, 
or a more Advantageous one than is Generally 
to be had. That is one of the mod Excellent 
kind: If Common Nature be Truly reprefent- 
ed, That is a Good Pidture, as furnifhing us 
with a Juft Idea : But to have Falfe ones ob- 
truded upon us, and foch as Debafe thofe we 
have, is Deteftable, and This is what Bad Pi- 
&mcs always do. The Painters in the Firft In- 
ftance conceive Finely, and are able to commu- 
^ nicate 
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tncate diofe fine Ideas ; the OdieK fee KM^ 
and can Exprefs what they fee ; but HI Int- 
ers fee not me Beauties of what is before their 
Eyes; and when they atcemjpt to teU \f\m 
they Think they fee, they M even bebw | 
That ; like People thattell aStorySilttly ; yoo 
may perceive iomewhat of what diey afan tf| 
bat 'tis told without Exadnefi or Wir. 

Tis upon this account diat we preftr die 
y Painters that lived two hundred Yean m tt) 
diofe of a later Time, and die Bonutm Soioel 
to that of Venice. From Thefe we have Orut^ 
and Jufl: Ideas: anAntiaueStoryisreprcfent* 
ed as Such, as to thePerlons,Habits,uid odki 
Circumftances ; andasthebeftHiftoriansaikl 
Poets reprefent them ; from the Odierft we 
have no Ideas of this kind ; but fiich as a Mo 
acquainted with good Authors, and with An- 
tiquity, or which Imagines things finely fnoft 
Tejed as Counterfeit ; and generally Low, and 
Unworthy ; for true Greatneft does not con- 
fift in Flutter, and Gawdy Colours. In a Woidi 
*tis upon This account that we prefer (for in- 
ilance) Raffaele to Taolo Veronefe ; the Lat* 
ter may give us a better Idea of a Mkn^sCom- 
(^exion, and drefs him Finer, but 'tis from die 
Other we fhall conceive more advantagioufly 
of his Undcrftanding, and Magnanimity ; and 
even his Drefs ftiall be more tniely Great^ and 
Becoming. 

And for the lame Reafon it is that the Sta- 
tues, and Bas-reliefs of the Ancients are io 
rcatly eftecm'd. There we fee liich Humane 

lies and Airs ; Thence we have fach PfciP 



(P5) 

Tijog and Noble Ideas as ace not tsD^eieeO) or 
liad Elfewherc, orOtherwife. 

If the Workmanilup bie never £> Exquifke ; . 
if the Pencil or ChiUel ht in xhe utO]u3i{l: de- 
gree fine ioaddie Idea of the Peidans, orTiungs 
jqprdfen&ed isIx)W9 orJ)il^eeaUe, tbeWcoi^ 
may be Excellent, but>tbe Pid:af e, or Soj^baire 
is in thefinainC^t£]»pidble,or of littk 
3i¥hereas on the v«her jbuid let the Ideas we 
zeceivei>e Great ^j^hkkk^i 'tis Cen^axath^ 
ly of no ilmiposamQe whether die work is 
Roueh, ^Delicate, 

The Txuth i^ (few People fee ajaeOeaiaties df 
Things^ rthe Objeds are Seen^as the Sounds 
pfMuick are-Heard ; l>ut'tisneG6f&ryco1iflve 
an Eye tfor One^ <as well as an Ear finr tibeO«> 
liber, and both Imprx>v'id by Study, andJVppdi^ 
cation. Herein coniifts theJ]^Qdiyi9fJf^^ 
ing of aPiJC^e, as 'tis the troe iReafim why 
there are ib ifew^geod Painters, or good Judges 
^^is not eafy ^o Paint well, but eafter tlum to 
See well ; tnat is an Art that is learnt by ccm* 
ver£ng with the JBeil: Maflers, and the Befi; 
Authors; but even all this is not fufficient 
without Geiuus, and Application, at ieaft to 
caixy aMan any confiderahle Length. 

when one fees a Good PiiShire: If a^HiSo^r 
ry,tho' the Story is aot known ^ or an Alle- 
gory, and ^that not undeifiood; or a Portrait 
of one we Jiever faw, or heard of; or a View 
of we know not what Place ; tho' the V^auck- 
pal Idea defign'd by the Painter is iKtt con- 
veyy, Fine Airs of Heads^ Graoefirl and No* 
hie Attitudes, Strong &^»fi0ions^ c^ ¥^r 

fions. 
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(ions, or Dilpofitions of the Soul, Beautifiil 
Forms, and Colours ; fomcthing to Ei^s^c, A- 
dorn, and Entertain the Mind is to be found: 
And tho' there were nothing more thanHar- 
mony, an Artful Diipofition of Lights, and 
Shadows, or even tnan a good Manner d 
Painting; one that Pra<9ifcs, or would only 
Juc^e of the Art, will find Advice, and Iirfbu- 
d:ion, as well asPleafure. What then moftbe 
the Delight and Advantage of feeii^ a fine 
Piece of Workmanfhip, Lights, and Shadows 
Judicioufly dilpofed ; Harmony, Lovely Co* 
lours, and Forms ofThings ; Noble and wacx- 
fill Airs, and Attitudes ; Jufl^ and ftroi^ Ex- 
preflions, and the Subjed well ima^ed^ and 
throi^hly Known, and Underftood. This is ^^ 
ceiving a multitude of fine Ideas, and in the 
moftPerfed, and moft Agreeable manner. 

Without throughly knowing the Subjedl^ or 
being a ^ooAConnoiJfeur^ One is like him that 
reads a good Author in a Language he is not 
jperfed in ; he may find wherewithal to In- 
Itrud:, and entertain him to a certain Degree, 
but many of the Beauties will be loft to him; 
whereas he that is every way qualified has the 
Intire Benefit firom a Good Book, or a Good 
Pidure. 

After all it muft be confijfs'd, that the Arts 
have been diicourfing of are not lb necefla- 
ry to Human Life as Tome others; Mankind 
might indeed lubfift without them. Ours is a 
mix'd State, divided between ftru^ling to a- 
void, or get rid of Pain, and PofSive Enjoyr 
ment ; One is driving Hannibal out of Italy^i 

die 
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jtheOthermakingForeignConquefts; theOne 
jfeems co be Superinduced upon the Fall, the 
jOther what was Originally intended for us in 
* Paradife : And accordingly there are Arts and 
EmploymentsiubJcrvienttousinEachofthefe 
Circumftances ; the Firft kind are ablblutely 
Neceflary, the Others not. Let thofcNeccfla- 
ry ones boaft of that Neceffity;' They areMi- 
nifterialtous only as Wretched Beings ; where- 
as Painting, and Sculpture are of the fbremoft 
in the number of thofe that are adapted to a 
State of Innocence, andjoy : they are not ne- 
ceflary to our Being ; Brutes, and Savage Men' 
iubfift without them : But to our Happineft 
as Rational (^reatures they are Abfblucely {o^y 
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R M E. 

In St.Jgofiim. A Small, Old, Dark Churcb. 

Second Chape I. 

iLtar-piecc ; a Copy from RaffA- 

. ele by MarcelloP'enuJiiy of the 

; i^TRt Madonna of vihichtnyYi- 

I cher has a Drawing in RedCh. 

I done by Tarmeggiano ; very 

e;ood,and well Colour'd. On thcfides are two 
Figures, both St.Jobits; one the Baptifi'i^ 
the Wiidcrnefs, and t'other (on the Right- 
hand) the Evangelift Aged, having his Gofpd 
in hisHand, ana one of the fineft Figures I e- 
ver faw^anAir ofaHeadlilcei2*»^i?/e,andas 
fine altogether as his Prophet in this Churcb. 
'Tis well preferv'd, and in a good Light. I 
believe 'tis of ?'flr»/^^i<?«(?, AbXittSxa&xzr 
ken no notice of theietwofidePitStures. 




Fifth Chapel. 
> da vd- St. Helen that finds the Crols. 



This Cha- 
pel 
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pel is fb dark that one can hardly diicoverthe 
Figures, they being dark themfelves ; but 

5 what appears, don't ieem to be good. 

^ Sixib Chapel. 

V St, Auftin ; Altar-piece, Dark Manner, ve- Qummi. 

I ryDiJagreeable, andSpoil'd. The SanEia 'Pe- 

9 troneila. of St. Meters, the Tiido oiSpada^ 

and others are in this Dark Manner, which 

the Italians hke belt. For my own part his 

Gay Manner is more to myTafte; the other 

is not only Unplealant,butUnnatiiral; 'tis im- 

pofllble that the Lights can appear fo very 

Bright, and the Shadows fo Black, and Dark ; 

If only Force isrequircd,Gaii^(?has given That 

liifficiently without Black in all hisPi<aures,as 

* in x\it Aurora oiRaJpigHoJi, ^& Magdalen 

^ of Barberinii 8cc. 

f Not but that the Colouring of a Pidure 

^ ought to vary with theSubjetS: If That be 

* Tragical, Solemn, or Grave, the Gaiety and 

'" Chearfulnefs , which is generally more plea- 

fing to the Eye, would be out of Sealbn, and 

'-. Ci^fl^aptheUnderftanding: Orif all theLight 

•^ the Obje<5ts reprefented receive, comes from 

si a narrow Aperture-, a little Window, Cleft in 

>» aCave, or thehke; or from a To ch, or leve- 

» rai Artificial Lights ; or if the Time reprelent- 

^ ed is the Night, or before, or after the Sun's 

B' Rifing, or Setting? or in Rainy, Cloudy, or 

Tempeftuous Weather: Thefc, and fuch hke 

Circumftances ought to be regarded by the 

Painter: But in all thefe he May, and Ought to 

^ avoid that Black, Hard, Cutting Manner, which 

f H X Guercino, 
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GuercinOy Caravaggioj and fome others have 1 
fallen into ; In the moHSomirous Tinitthtrt \ 
may be fiich Warmth , and Mellownefs, as is 
not only Pleafmg, but Natural. Tho* where a 
Painter is notConfin'd by his Subjedt, certain- 
ly the open, ferene Air, or a Room niade chear- 
ftil by Bright Sunny Reflexions, ibouid always 
beReprelented. 

Chanel of the Pamfilii on the Left-hand 

returning. 

Meichhn St. Thomos of VilU Nova giving Alms to a 

caffaMaiufs. j^^^^^ ^^ Marble. The Woman is the bell 

Modern Statue I ever law ; ihe is young, and 
extremely beautiful ; anAir ofaHead, Great, 
but wonderfully Gentile, and a Turn of the 
Neck I think as beautiful as that of the ^/iritr 
oi Medic is. The Drapery is entirely Modem, 
of Silk, but in liich Great Folds, and that fliew 
the Naked io well, that I prefer it to any of I 
theAntiquethat I haveleen. [iST.i?. This was 
before I had leen the Flora^ and fbme others.] 
Her Hair is tied up in Ibmething a different 
manner from the Venus^ but as delicate. She 
prefles to her a Child with her Left-arm, and 
holds out her Right to receive the Money. 
F.rcoU Ferra- This Gtoupe was finifh'd by Ercok Ferra- 
'^' ta, Co that I can't judge what fhare of the Ho- 

nour of it belongs to him that began it 'till I 
have feen more of the Latter ; however the 
Defign is His, which is as Noble, .and Gehtik, I 
as any Body has ever made, either in Painting) ' 
or Sculpture. 
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: Over the Principal Door is the St.\AufifM RaffaeU, or 
i furrounded by Angels, very well preferved. ^'^ ^^^°°^- 
V 'Tis a very large Pidlure, and ftems to be ex- 
it tremely good, but fo High, though in a Good 
r Light, that one cannot judge of it very exactly. 

Upon one of the Pilafters that divide the Ifle oh to, 
on the Left-hand from the Body of the Chapel, 
is the famous Prophet Ifaiah , alfo very well 
preferv'd, but not in a good Light at ail ; for 
as one looks upon it one is dazzled with the 
glare from leveral Windows which one can't 
tell how to hide; but notwithftanding the Dis- 
advantage 'tis feen at, it appears to be a Noble 
Pidure, Beautifully, and Ek)ldly Colour'd, an 
open Great Contour ; in Ihort, its Merit is Cr 
ijual to its Reputation. The Knee in oarticu- 
lar is liich as to demand the Notice Mich. An- 
gelo is faid to have taken of it. 

The Story (as I remember) is thus : A Gen- 
tleman had made a Vow upon a certain Con- 
dition to give aPidure to this Church by one 
oftheBeliMafters; Providence performM its 
part; and thtVotiJi being willing to make His 
as Eafy to himfelf as pouible, employed Raf- 
faek indeed ; but becaufe he was out a young 
Man, and rifing into Credit, he judged he would 
do it Cheaper than one whole Reputation was 
Eflablilh'd. When the Pidture was done, a 
Larger Price was demanded than the Good 
Man expe(Sted, and aDiipute aroferTo deter- ,^ ~ 
mine which this Cunning Perfon offered to re- 
fer it to Mich. Angela ; Raffaele agreed ; 
Mich. Angela inftead of Depreciating it as the 
Honed Gentleman hoped, after having looked 

H 3 upon 
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upon the Pidnre with Admiration for fomc 

time, fed the Knee only was worth the Mo- 

^J ; ney; andT?^^^^/^ had it. 

-^ ■ ) ^ * This Figure is Laige Life, painted in Oil; 

KJL^^ ^ there is a Print of it, the Title Page to Raffa- 

^/^'s Bible hyChafron. It has an old ordinary 

frame, probably that which it had at firft. 

This Pidure, according to Vafarij had been 
finiih'd before Raffaele law the Works of Af. 
Angelo^ which happened at this time by the 
means of Bramante the Pope's Architeft, and 
Raffiaele's Relation, who had the Keys of die 
CapellaSiJia in the Ablence oiMich. Amek 
who was gone to Florence ; but he afterwards 
altered it to what it now is ; and here 'twas 
firft found what Advantage it was to Raffkek 
to have fcen thele Works. This Advantage 
himfelf was feniible of, if it be true "whidti Be- 
nedetto Varchi lays in his Funeral Oration of 
that Great /^/9r^;^//W Painter, Sculptor, and 
Archited:, That he thank'd God tnere was 
fiich a Man as Mich, Angela, Under this Pi- 
dure is 
'And, sanfoni' A St. Anne. And in a Nich on the Right- 
n9. hand coming into the Principal Door, is 

j)iuo. A Madonna. Thele are Statues in a Great 

Manner, but not well imagined, and fbmething 
Stiff 

Over a like Nich on the other fide. 

ppiidpre. Some Boys holdir^ a Cartel; not HI Co- 

loured, but moft Beautifully Defign'd. 

The 
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The third Chanel on the Right-hand. 

The Beata Rita on the Altar is Black, and ca. dacm, 
^ good for nothing. But upon the Left-fide the l^'^^'^^'- ^^. 
I lame Saint dying, and addreffing her felf to ' '^^" 
B Chrijiy and the Virgin in the Clouds has a 
ij fine Expreflion, and is admirably Drawn, and 
K Colour'd ; in the Tafte of 5P. da Cortof^e^ by 
' T^iet. LucatelU his Dilciple. 

I The Chapels ofSt.AuJiin^ and Si.GuHelmOy u^frar.c 
i are all painted by Z^:^^/r^»r. TheDifciples 
i looking into the Sepulchre, aTlalf-round over 
i againft the Window, my Father has the Draw- 
i ing of 

The Wall on one fide of the Chapel without 
5 feems to have been painted hy'Polidore in thfe 
I fame Manner ^/^r^y?^^as that above mentioned, 
. but fb little remains (the Plaifter being atmoft 
: all peel'd off) that one cannot well judge. 

Th e Madonna delta T^ace^ 

Is another Small, OId,D:^rk Church, and the 
Doors little as of a CommonRoom,but 'tisNeat. 
Here are the Prophets and Sibyls ofRaffaele. 

In all the Roman Catholick Churches are najfaeie. 
Chapels belonging to parricuJar Families , fbme 
as large as a Imall Church , others as a great 
Room ; others as it were let into the Wall ib 
as to admit only the Altar, and thePrieft that 
officiates, the People remaining in the Body of 
the Church : This Church being but a littte 
one, the Chapels are of this latter kind , and 
thePid:ures are over ; and on the Sides of the 
Arch that opens into one of thefe Chapels; the 

H 4 ^ Firft 
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Firft on the Right-hand as you come in at the i\v 
Principal Door ; they are in four leveral Divi- \\\ 
fions, two on each fide ; the two uppermoft | \ 
have in each two Prophets holding Cartels, 
and thofe below have each a Sibyl ; all thefc 
are accompany'd with Boy- Angels, and thofe 
of the other kind ; and one of the Sibyls is 
looking towards a Young Woman fitting un- 
employ'd: This Sibyl is that which is in 5// 
cop's Book afcrib'd to Mich. Angela. My Fa- 
ther has feveral of the Drawings for thisDivi- 
fion, and that Stiffneft about the Head, and 
Neck of this Young Woman which is feen in 
thefe Drawings is alfo in the Pidlure : my Fa- 
ther has alfo the Drawing of one of the Pro- 
phets in this fide ; one oi Rubens of theDivi- 
fion where are the other Prophets ; and a Co- 
py of the other Sibyl , {o that he has almoft 
this Whole Work. There are Prints of the Pro- 
phets by Chateau, 

Thele Admirable Paintings are in Frefco^ 
but very much Damaged, specially towards 
the top on the fide fartheft from the Door of 
the Church, even pieces of the Mortar are bro- 
ken ofFin lome places. One fees a Greatnefs 
of Style throughout, and the General Defign ; 
but as for Airs of Heads, Contours, and other 
liich Particularities, they are almoft gone. 
However, by what is left here, and what is 
feen in the Drawings, without having regard 
to Raffaele's great Character, one carmot doubt 
but they were admirable. 

The SubjecSt in no otherwife Hiftorical, 
than to fliew that there were fuch People, 

who 
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3vvho being Divinely Illuminated, Foretold the 

. Incarnation of the Eternal Son of God Ages 

afcefore it happen'd: And as this Confidera- 

Zttiouy and the Airs, and Expreffion which may 

3:be given to fiich Figures are capable of exci- 

I: ting Sentiments of Veneration, and Piety, they 

:: are very proper for a Church. 

n But Rafaele feems not to have contented 

zhimfelf with a fort of mere Portraits of thefe 

i Meflengers of Heaven to Mankind, he has en- 

i rich'd his Subjed: (as I faid) with Angels of 

both kinds; and (I think I don't lee Beauties 

he never intended) the Sibyl in that Divifion 

where is the Figure of the Young Woman fits 

ftretching out her Neck, and fixing her Eyes 

upon her in a fort of Admiration : Surely that 

' Figure is for the Blefled Mary^ who this Pro- 

phetefsislupposy to lee in Vifion, and tocon- 

fider as the Virgin-Mother of him who was* 

the Dejire of all Nations , 

Vafari lays, this Work was efteem'd to be 
the Bed that Raffaele pver did ; and that This 
Excellency (as that of the Prophet in St.^//- 
Jiin's) was owing to his having feen theWorks 
oi Mich. Angela y as was faicf juft now : And 
'tis true that here is manifeftly a great deal of 
the Style of that Vaft Genius, This my Fa- 
ther, and Ioblerv'd,in the Drawing of the Pro- 
phet mentioned above, the firfl moment we law 
it, and before we knew where 'twas painted. 
Whether this Author is fo right id faying this 
Work of the Tace was done After that of St. 
Agoftino I am a little Doubtful, becaufe there 
is Ibmething of a Drynels, and Stif5iels very 

Vifible, 
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Vifible, both in the Drawings, and Paintir 
thefe Prophets, and Sibyls, which I don't 
in That other ; and which always dimic 
as he Ripen'd more, and more almoft every 
of his Life, and approached towards that 
cellency he at length attained. 
m. dA vrhi' ^YiQ Prophets and Sibyls oiTimoteo d 
hino are oppofite to thefe, and over, an( 
the fide of a like Arch, and much in the : 
Form, and Situation, and preferv'd too 
thefe ; nor can one well judge which are 
for what appears is Admirable. 

liRaffaele had as much Merit as ever 
Man had, there were Others that at this 
feem to have had an Equal Ihare with hi 
a Painter merely, though He has all the G 
and luch Men as Garofalo , Fra. Bart ok 
and this Timoteo in particular, are hard 
much as heard of There muft have be( 
ther Qualities that turn'd the Scale fb fti 
ly on His fide, and recommended him to tl 
fteem of thofe to whom he own'd his Ad vi 
ment. But perhaps after all, more Merit < 
ther kind would have been Infiifficient, ^ 
out the Afliftance of a Friend that had Int 
and Afliduity . Such a one Raffaele had, 
was diftinguifti'd betimes. Afterwards 
Advantages would naturally occafion hi 
quiring a Superiority in Painting, as it 
pcn'd. 
\nttnx.o dt The Marble ChapeMs next to Raffa 
# and laid to be of Vincenzo de' RoJ/l da. 

ole. The Old Men over the Arch are b 
than cverlfaw oi Bacc BandineUiy^xiA f 
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iThing in his Tafte, as well for the Airs of the 
j3Heads, as the Ad:ions,both which are Admira- 
^ble : 'tis in very high Relief If any thing of 
^Baccio is fo good as this, 'tis the Bafis for an 
^Equeftrian Statue oiCofimol. thatftands in the 
place before the Ch. of St. Lorenzo in Fl(h 
jvence. 
P The Salutation of the Vii^n and St. Eliza- carlo Marat. 

beth is extremely fine, particularly the Vir- 
-^ gin : my Father has two leveral Drawings, one 
"iin Red, the other in BLCh. for her Head in 
' Profile. 

Over the Arch of the next Chapel to this is Batt.PtruxAu 
' the famous Picture of the Virgin going to the 
Temple, where an Old Gentleman gives Alms, 
and another Man is juft got ofF his Horfe. It 
is a Large PicJhire, with many F^res, preferv- 
ed as thofe oiRaffaele^ or lomething better; 
what remains is extremely good : my Father 
has the entire Original Drawing. 

The Altar-piece of the next Chapel to that ^''' ^^^''^'^' 
of the Crucifix is the Nativity, and Shepherds. "*''''' 
A noble Pidnre, and tolerably Coloured, the 
Airs are extremely good. 'Tis well enough 
pr^lerv'd. 

TheG^^/^oftheCh^l overagainfti?/i/^ Baid,Ptrux.d. 
faele's is painted with Hiftories of the Old 
Teftament in finall Squares. 'Tis worfe con- 
ferv'd than any. 

Tiazza I^avona. 

In this Piazza is the Fountain of Bernini ; ^emm. 
'tis a vaft Rock pierc'd through, and through, 
ib as to be divided into fi»}r parts which unite 

3 a-top, 
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a-top, where is placM an Egyptian Obelift:! ^^ 
toward the bottom of each part of the Rod; ^ 
is feated a CoUoflal Figure reprefenting one 
of the four principal Rivers, with great Fiihes, 
a Lyon, and Sea-Horle, as coming out from 
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the)iollow middle. Upon this Rock, whichis 
about zy Foot high, on a Pedeftal of near 17 
Foot , is put the Guglio^ which is almoil 60 
Foot high, on which is a Croft with other Or- 
naments ; the wholeWork from top to bottom 
amounting to about no Foot in height. There 
is a very entertaining Account of this ftupen-l 
dious Work in Balainucci's Life of Bernim\ ^ 
to which I refer you. My Father has aModdl P 
of the Fountain by Camillo Rofconi. In thcl ^ 
Summer this Square is overflowed with Water 1 ^ 
about two Foot deep, more or lefs as they r 
pleafe, through which the Coaches drive (for \ ^ 
here is the Ring.) The Noile of the Splafhii^ j 
of the Horfes Feet in the Water, with that of 1 
the prodigious quantity which guftiing from 
this vaft Rock, and in fbme parts tumbling 
down a great height, and breaking on other 
parts of the Fountain, fo as to fling a fort of 
Dew all about ; together with the Echoes 
from the Palaces, and Churches all round the 
Piazza, is indeed Sublime. 

The Church of St, Agnes, 

Giro Ferri The Cupold is paiutcd ; has many fine A- 

d:ions of Angels, Saints, ^r. and prodigioufly 
Gay, and Light; but fo full of Figures, and 
without any manner of Harmony, that*tis 
Difagreeablc : As all Pidures, elpecially large 

Compo- 
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tj^KDompofitions, inufl: needs be where theGreat 

.^iJVIancs are not carefully prefcrv'd. 
« One of the Altars here that is cut in Bas- suUh c^ft. 
.^j'?//>/'isverygood, but not comparable to that 
-.'in St. Aujiin's-, the Story is St. Euflachiusy 
^ aind other Saints expofed to be devoured by 
Xyons. 

^ TbeCapitol. 

l" One afcends by Stairs of a vafl: length, 
J and broad, but not deep, bounded with Balu- 
^ llrades ; at the Foot of which on each fide is 
« a Lyonefsona Pcdeflal oi Egyptian Marble, 
, „ pouring Water out of her Mouth into a Bafin, 
" , out of which it flows by leveral Streams into 
. another below. At the Head of thefe Stairs 
zx^Caftor znATollux holding their Horfes as 
they appear'd to xh^ Romans after the Vidto- 
m: ly ovtT the yo/fci ; theyftand onNoblePedc- 
j ftals; thcfe Statues are Antique, of a Great 
. Style, but not Elegant. This delivers you in- 
. to a large Square, in the midH of which is the 
Kt^uQi\TiAn5z:itatoi'Marcusj4nre/ius; onthe 
oppofite fide is the Principal Building of the 
Capitol, built by Micb.Avge/o, and others, 
to which you afcend by a Stair-Cafe which 
ranges on both fides with the Building, and 
meets a-top in the Centre, delivering you into 
the Lockings of the fecond Story. In a Nich ^ 
in the middle of this Stair -Cale is ^RomaTri- 
umphansAad Fountain encompafs'd by a Semi- 
circle of Baluflrades; on either fide is a Figure 
reprefentinga River, one the'-ATi/p, the other /t-J-" 
xh&Tyber. Two other fides of this Square are ^ 
Buildings 
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Buildings with Porticoes lately finifli'd : The 
Principal Building has a fort of Steeple in the 
middle, and all round a-top runs a Baluftrade 
adom'd with Statues, amotlgfl: thefe a fine^e- 
nusoiMed. Antique. Thatfide of the Square 
by which you enter is open, only aBaiultrade 
ranges on both fides from the Head of the 
Stairs. OnPedeftals inferred, on one fide, and 
the other are, firft Trophies,faid to be of Ma- . 
riusj but are of Trajan ; then an AntiqaeSta- ' ^ 
tue, and at the end the Columna Milliaria^ a 
Pillar which the Romans fet up at the end of 
every Mile, even to a vaft diftance fromRame. 
So that to dcfcribe a place one, two, or three 
Miles from thence, and fo on, it was cuftoma- 

Zto f^YT^Trimus^Secundus^Tertius ab^be 
If is. Thefe Pillars, Statues, and T<rophies, 
by their being feverally of a like hei^t on 
each fide, and different one from the other, 
have a Beautiful Effe<3:. 

The Marcus Aurelius on Horfeback is 
much bi^er than Nature ; a Wonderftd Sta- 
tue! 'tis of Brals, and has been Gilt ; fbme of 
theRemains of the Gilding are yet feen/tis well 
preferv'd. 'Twas found in the time of Six- 
tuslV. -^M475r. lying in a little Subterrane- 
ous place near St.john Lateran^ and let up 
thereabouts, but remov'd by y^ao/ HI. 1538, 
and placed here. Sandraart lays, that when 
Totlla took Rome he was fo pleased with this 
Statue, that he caus'd it (alone of aU thofe in 
Rome) to be embark'd in the Vort of OJiia, 
but that it was afterwards taken again byj?^- 
lijariusj and placed by him in the Piazza of 

St.john 
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t. John Later an \ for this however (as his 
uilom is) he quotes no Author. Vajkri and 
^onatus lay it was placed there by Sixtus IV. 
r%^;v^ithout mentioning Belifarius at all. This 
inDnly remains of i4.Gilt Equeftrian Statues, 
^^i^hich 'tis faid were part of the Ornaments of 
ncient Rome. See Maffe'is Notes in Roff^s 
ook. 

'Tis fet upon a high Pedeftal, and has a No- 
^z>le Appearance, but would ftill look finer if 
•^the Roma Triumfhansj and other Figures 
jj: which are behind it, and feen together with 
|v it, had not the fame ill efied: as a Ground too 
^ftrong, and in broken parts has behind a Fi- 
^ gure in a Pidure ; the Eye is fomething di- 
e> verted and perplexi'd. 

^ It is obfervable that the Bridle is much like 
t, what we now ufe. 

The fame are feen . in a Bas-relief of this 
Emperor triumphingover the Germans^^hkAi. 
^ is as you go up the great Steps here on the 
J Left-hand. 

*«: In the Court on that fide. 

^ Two Mgyptian Kii^s ; Coloflufes, Touch- 
^ ftone ; a Noble Great Style, perfectly well pre- 
fer v'd as to what reaaaips of them, far tney 
want the Hands ; andtheHead of one of them,' 
is ofl^but ib as to he nut on without beii^ the^ 
worfe for that Acdaeqt, it aot being loft. 
They were found iq the Gardens of theDuke 
d^Acqua Sparti a. S. Tietra, about a Year a- 
go. They feem to be a fert of C^riattiiks, but 
that they have nothing like Capitals on their 
Heads. Four 
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Four jEgyptian Idols, Women, liipported 
againft ObeJifks, which have all Hierogly- 
phicks; One is of Black Marble, and the reft 
of Mottled, Red and Grey. They were found 
lately in the Gardens oiVeroJpi^ which area 
part of thofe which were anciently of JW/«/?, 
where a vaft many of the fineft Antiques have 
been found. 

Colojfus of Conjiantine^ much damaged. 

Marfarioy a Coloflal Figure of a River, well 
enough prelerv'd, and of a great Tafte, the 
Head efpecially. 

Antique Sepulchral Cheft ; Oblong of two 
Yards by two Foot, full oi Bas-reltefj very 
high, but bad Work, and much damaged. *Tis 
laid to be oi Alex.Severusj and his Mother 
Julia Mammea ; 'tis printed in ^eter San- 
£ia's Book of Ancient Sepulchres, /.8 1,82,83 . 

Term of a Minerva ; very great Style, and 
fine Air of a Head. ColofT 

Thefe Antiques in this Court lye as in a 
Lumber-houle without any Order, 'till *tis re- 
folv'd wliere to difoofe of them. 

When Iwas in Rome the Pope came to view 
them, and one or two of the ^Egyptian Sta- 
tues were removed and fet up under the Por- 
tico over againft the Gate on the other fide 
which is finilh'd. This Court was alfo ordered 
to be built in the time of ClementYlU. in the 
lame manner as That (which was done hyM. 
Angela under Taul III.) but the Foundations 
were but juft laid, when (for what Reaibn I 
know not) 'twas left off 

In 
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' III the Entry going »/ Stahs, 

J A ColofTal Foot upon a round Pcdeftal, with 
p a Sacrifice inBas-relief, fine. Overitiswrote 
. on the WalJ, 

' ^(C Tede nunc titar dubia ejl fentent'ia nobis. 
' Ovid 

I In the Room •■Ji.-here is the ColleEiimi o/'Carlo ' 
^ Marat, -which is to be fold by Lottery. 

Hercules Aventinust {landing, with Apples \f^ 
f. in his Left-hand, and his Right holds (bme- "/ 
, thing which is broke; by what remains itmay 
[_■ be the end of aClub, or part ofaBow. He is 
jj cloathed with a Lyon's Skin; very Young, 
1 Short, andFat; but a very Noble Style. 
> ' Several Heads upon fquarc Pedeualp, like 
» Ibme in Ftd. 1)rjinus. 
■^ Three of 'P/ayfo. 
^ Sappho. 

Socrates. 

'Diogenes. 

j^ktbiades\ a Lovely Air, and fine Creek 



Tafte. 

Hiero\ hastheAir of ayoung Woman; the 
Nofe has been broken off This is the beft of 
all theie Head?, tho' nor perfedt, as not being 
the very higheftGref;^ Tafte. 

A Woman, Fortune-teller, very Capricious 
Atftion, and perfe<!ily Fine. 

Statue of A/iir/BJ-; Exquifite. 
■ 'Poppea Sabina, the iameAtition as that in 
die Garden of Farnefe on Mount Talatine, 
I only 
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only that This leans the Right-arm on the 
Back of a Chair, the otlier lies in her Lap ; the 
Head falls a little back, and then looks op. 
The lame Size. 

Hercules Aventinus founid in Mount^wf- 
tine^ of Touch-ftpne,aBoy of three Years old, 
but a Coloflal Figure ; he is (landing, and hold- 
ing the Serpents. 'Tis an Mgyftian Tafte, 
as appears by the Face, and is extremely good. 

Court on the Rights 

Colofll Head of ^omitian^ Marbk. 
. Another oiCommodusy Brafs ; both aknoil 
a& high as a middling Man. 

TheFeet^ and a Hand of a y aft CokiSistof 
j^ollo. 

LyontearingaHorfe; the Ad:ion extreme- 
\ ly fine, but the Horfe is not of a good Style ; 
the Lyon admirable. 

Roma Triumphans fitting, not the beft man- 
ner; Coloflal: 'tis upon a Pedeftal that has a 
Woman weeping : Incomparable. 

On the other Jide of the Capitol^ in. fever al 

Rooms. 

A Brafs Head oi Lucius Junius BrutufyXht 
Eyes of an Antique Compofition to imitate 
the Natural Colour. 

« 

Over a Door in Bas-reliefi the Head of il//- 
thridates King of Tontus^ vaftly bigger than 
the Life. Great Gr^e*/^ Tafte. 

The Fajti Conjidares placed in a kind of a 
Fafade^ of an Antique Building of four PHa- 

llers} 



fters, like thpjiruujiel^/l^irl^ks.^ Antique I4- 
fcription. Amongft other thinjgs*tis here laid. 
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A Head of ^n.A^ollOi ope of the nibft Fa- 
n>ous Heads iii i?e^^ ; the P^ticBlari ty of the 
Thicknels, an4 FlafiQels of the Nofe more So 
here than in t]\c Venus fii Medic is ^ aMafk 
thai; it is of^a %>oritk Mafter;^, ., . ,, , 

ScijiqAfrkdnusi Bald. A Prefent of /«r- 
ndceutXt. 

Mothir RdS. 

^. Hercnlesp Anifiqtte, Pigged thdti the Lifb^: 
Renins of Gilding appear ifl fomfc Myts ; jip 
holds Apples in his Left-hand, die Club in his 
Right. , . . .. ... 

Cicero in a Conlular Habit. The Cicer is 
added. 

A Statue calPd Virgil^ but noHekd to it. 

In dUbther Aoof^. 

, The moft ancient Wdlfi \(^ith Romulus arid ^ 
Remus lucking it. Tii in Brafs, a great part p 

of the Left-leg behind is melted byLighmingj ^ 

which C/c^ri9 lays ha|>fien^d in his time. . 

The SlaVe t^ing:thc Thorn out of his Oj 
Fopt,. and \if it a Miiiiftcr of the Sacrifices i -^ 
caird x)^t CdmillMs s, my Father hai a Draw- 
ing of it in Red Chalk oiRaffaek'. On the 

I X other 
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other fide of the lame Paper is another Draw- 
ings a Pen, by the lame Hand, of the Slave. 
Both thefe Statues are itiBrals,the laft is a pcr- 
fedly fine Figure as any in Rime. It (lands up 
on aPedefbu of Marble with three Sides, up- 
on every one of which is a Figure of a Bac- 
chante of the beft Greek Tafte. That Figure 
pidline out the Thorn is calFd the Shepherd 
Marttus in the Inlcription under it. 

I mxA take leave to fay, that Maffe^s Notes 
on thefe two Figures might have been fpar^d. 
That this is ^Camillus^ and not refemblinga 
Woman, befides my own Memory, Rdjffkd^^ 
Drawing juft now mentioned is a eood Argu- 
ment. And the Old Account of this Slave is 
probable as what he advances. 

At the bottom of the Stairs is the ancient 
Rofiral Pillar fet up iox'DuUius ; 'tis bf ?4- 
y/^* Marble. jP/r^rd»i believed 'twas rcftorM 
by Auguftus^ becaufe Livy lays 'twas fooilM 
by Lightning: One Proof is, upon the Decks 
of the Ships there are Tritons, and Sea-horfes 
of an Admirable Tafte, which could not be 
done in the time of 2)^/7/W, but the Inlcrip- 
tion is certainly of That Age. 

Near that in aNich is a Statue oiAuguftus 
Cafar after the Battel oiA6iium\ theRrowof 
a Ship at his Foot, and which was always put 
upon his Medals after that Battel, proves tnis. 
A Print of it \s in i?^^'s Statues, N^ id: 

In the Great Court the ColofTa! Head of 
^omitian \^ of a vaft Tafte, but however not 
Good. This Hands upon a Pedeftal, on which 

is 
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is a Bas-relief, a Figure reprefenting a Pro- 
vince; but what Province is not known. In 
the Pantheon anciently flood tlje Statues of all 
the Gods, each upon fiich aPedeftal, with 
Figures reprefenting Provinces; This was one 
of thole : 'tis a Greek Tafte. 

Lungara^ or the Little Fame fe. 

This Palace is now Uninhabited, and gone 
to Ruin in a great mealure ; and is {o Unfre- 
quented, that the Court through which oni 
goes to the Houfe is all overgrown with Grafs ; 
and they told me no body had been to fee this ; 
Gallery for about two Years : the Keys were 
hardly to be found ; and I was not without 
great danger of not feeing it, though I was at 
Rome feveral Months. 

The Gallery of P^r^^, which is one of the i^f4A; 
moft famousWorks oiRaffaek ; and the Paint- 
ing as well as the Gallery has been Repair^. 
'Tis a Ground Room looking into, and rang- 
ing with the Garden. 

The Pidhires are painted in a fort o{Lut 
nettesy form'd by a Semicircle within a Tall 
Arch ending in a Point, and the Triangles be- 
tween the Arches. The Semicircles on one 
fide of the Gallery are formed by the Tops of 
the Windows, and the reft are made to agree 
with thole. Of the Triangles I fooke of there 
are Four on each fide of the Gallery, and One 
at each end: Of the Lunettes there are Two 
at each end, and Five on each fide. On the 
the Ceiling are Two large Pi(3:ures, In thofe 
Triangles, and that Ceiling, are painted the 

I 3 fiveral 



ftvcral parts of the Story, iS Raffaele has told 
iti and whiph he has not made io long o&A- 
f.fl^ius who is the Authpr of it: He Jiis only 
taken the great Parts. In the Lunettes are 
Jfmorettoes bearing the Spoils of the Gods, 
only the firft has'ope tQuching witti his |^m- 
ger the Point of an Arrow, to mow the Sharp- 
nels of thoft of Love; and the laft has ano- 
ther Bpy with a Lyon, and Sea-horfe R.cin'd, 
to fliow t|iat All is under his Erppire : fo that 
the Moral is interfpers'd throiignqut tjip Fa- 
ble. The Figures are fbmething bigger than 
the Life, painted as if feen in theA4r» 4 Sfcy 
being theGround of thePit^ures. 

■ Ttie Gallery is Small, but very Ligjitfome, 
and Gay. 

The twelve Pidures,Ten in the Triangles, 
and Two in the Ceiling iay, that ' ^««j-i|^cws 
'P^che on thcEarth ^ho is notfeen biit &p- 
pps'd)dire(!iingCa^/i/to mafce hcrMiferable |>y 
a Wound of an Arrow, in Revenge of her 
drawing offHerWorfliippers to her lelf. C»- 
fid inuead of that falls in Love with ^fyc^e ; 
finely expreis'd by ' hisftiewing her (f^iilSyp- 
pos'd, not Seen in the PidiireY to the Graces. 
'Venus provok'd applies toy«»oan4Q.rfJ, 
who Excnfe Cu^id^ and endeavour to Appeafe 
lier; whereupon * ihe mounts in her Chariot 
to Complain to Jupiter^ ' which flie does. 
* Jupiier^^n^sMercurytQ convoke the Gods. 
In tne mean time ' 'Pjyche having obtaia'd of 
^rojerfine the Beautifying ^^article inclois'4 
in a finalj Vcflel, feeks Venus-, and * prefentsit 
to her. Cupid flies to Jupter, ^id. is ' wcU 
receiy'd; 



receiv'd ; and ' "" ^Jyche is brought by Mer- 
cury : ' ' the Gods are aflembled in Council ; 
and ' * afterwards at a Banquet upon occafion 
of the Marriage of 0///Wand ^Jyche^ where 
fhe is admitted into the number of the Dei- 
ties, and receives Immortality. Thefe two 
laft Pidlures are in the Ceiling, of many Fi- 
gures each : All the reft are of One,generally 

ofTwOjfometimesofThreejand iii one there 
are Four Figures. The Arches, Triangles, and 
Lmtettes^ are formed by Feftons of Foliage, 
painted by Giovanni da Udine. Thefe are ^ 
ibrt of Frames to the PicSures. The Whole is 
accurately defcrib'd by Bellori , with feveral 
fine Remarks ; and Sir NichfDorigny has made 
Prints of them. 

AgojiinoChigij from whom this Palace was 
formerly named, employed i?^^^/f in this 
Work at the fame time as he was engaged in 
feveral Others, Spme even More connderable 
thanThis ; and Agojlino thinking Raffaele too 
long about it, and fanfying his frequent Ab- 
fence from it was occafion'd by his Gallan- 
tries, the Story is, that he permitted him to 
take hisMiftrds into theHoufe, that he need 
not loofe time in going after her. It might be 
Sooner, it does not appear to have been Bet? 
ter done by this Expedient. 

If this Story is true, what is commonly faicl 
\s hardly Credible, viz, that All but two or 
three Figures were painted hj Giulio Romano^ 
from theDefigns oi Raffaele \ and yet That 
appearing fo probable from the Work it felf, 
makes this Tale doubtful. 

I 4 That 
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That theDefign is oiRaffaek is certauijltii 
and as certain that all ispaintedby Him{elf,pt|^ 
his Difciples ; but ne verthelefs this Celebrated I o 
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Work was undoubtedly Red, and Bricky^Hard, 
and without Harmoiiy, and confequently not 
very agreeable atFirft ; and having been much 
Decayed, it was Retouched, and in many parts 
entirely gone over by CarloMarat ; wno thq' 
a very admirable Mafter, has not only not rc- 
ftored Raffaele injur'd by Time, but Injur'd 
him more than Time had done, or couJd have 1 1 
done. Whether what Carlo did is not what it 1 1 
was when firft done, but that the Colours are 
ftarvM, or otherwiie altered, or whether he 
faiPd in his Judgment, or in the Execution, 
certain it is , that what with the Harlh, the 
Bricky, Thick, Heavy Colouring of the Old, 
and the Fierce Blue of the New Skies, which is 
the General Ground of the Figures, both of the 
Larger, and the LefferPicStures, together with 
the Glaring Retouchings, or Painting upoa 
throughout, which appears not unlike the 
White Heigh tnings upon a newPrawing, this 
w^hole Work as it now ftands, is far from an- 
Iwering the Idea one is apt to form of it from 
the Name o{ Raffaele^ from its Own great 
Fame, and from the Prints. On the contrary 
one isDifappointed, and Grieved. 

Not but that when the feveral P^rts are fe- 
parately confider'd, and the Xintamarre arifing 
from the want of Compofition, and Harmo- 
ny, efpecially in the Banquet, and Council is 
not attended tq ; there are to be found a great 
many particular Beauties ; Fine Thoi^hts, At- 

titudes, 
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etudes. Contours, a great Style of Paintings 
li^c. But it muft be faid too, that in this way 
s)f considering this Gallery, one difco vers much 
boDiflikc, as well as much to bePleas'd with. 
f^ems drawn by the two Doves is I think 
rhe beft Figure in the whole Work, both for 
Defign and Colouring. At the Banquet where 
Tie comes in Dancing her Face is ihorr, very 
Red, and not at all Handlbme. The Mercu- 
^, a Tingle Figure which is at the end of 
irhe Gallery facing you as you come in, is a 
C^oble Figure, and has a prodigious Vivacity . 
■t is ^^/^r/'s Obfervation, that the three Bro- 
ther Gods Jupiter J Tluto^ and Neptune^ have 
a Fraternal Refemblarice, but fo as withal to 
denote their feveral diftincS: Chara(9:ers. The 
Back of one of the Graces (and which is agreed 
is oiRaffaele's own Hand) is very fine, but 
the Face of the middle one is very Ugly. The 
Cufid is a very Bricky Figure ; of which Co- 
lour the parts of the Graces that are contigu- 
ous are lo ftrongly tin<9:ed, that it feems as if 
his Body was a Hot Coal, and cad a Refledion 
pn what was near it. liRaffaele meant this 
as an Allegory 'tis not a Fault, but a Beauty ; 
and poffibly That was his Intention, and the 
Thought may have been taken from Mo/chus 
an old Gr^^/ Poet, who in his j4mor Fugiti- 
vusy making Veniis dqfcribe her Son, fays a; 
mongfl: other things. 

This Excufe may be thought too partial, 
and Recherch^y cfpccially fince there are fo 

many 
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nxanylnftaaces hcFe of thefeFaufes i^CfAtmjL^ 
ing; but it will appear to be lefe (b, tf itSp^ 
confider^d that bendes whatTalcfits iirisPab| 
cer po^fefled of his Own, he had the AffiibuMa i 
of ttie chief Literati then in Home. Howevap|^ 
i ought not to onut it, nor do I infift on it. fTji 
I might add other Particulars, whcdier BeaK^^ 
ties or Defects, but that would be top tediaD(C^^ 
So that I ihall content my felf with obfenrid^ 
riiat the two great Pidures on the CeHix^ m^^ ^ 
made to reprefentTapeftries of thofe Storiftr 
and fix'd there ; probably to excofe the Fok-I ^ 
ihortnings which Figures above the Eye anil ^ 
in the Clouds muft needs have. Whether/?^ 
faele avoided Thefe out of Choice, as believiiff^ j 
themUngraceful,at lead every wherebut in tneT ^ 
very point in which they are painted tobefccn:! ^ 
Or whether it was becaufe he thought himfdfl 
Bot likely to fucceed in That way ; or cared net F 
to Study a Manner Then little known ; or foiLi 
whatever other Reafon, is Uncertain: Brtlt, 
whether he ufed this Expedient of the Tap^L^ 
ftry, or not. Generally his Ceiling-Figures dif- L 
fer not from the Others. As particularly in the L 
Gallery in the Vatican where all t;hofe call'd his 
Bible are Such. AnnibaleCarracci has done the 
fame thing in the Gallery oiFarnefe. Correg- 
^i^ is famous on the other hand forFore-fhort- 
»ing his Figures, feen dijbtto in fit: Giulio , 
Romano has alfb pradifedThis; and riieLatc \ 
Maflers in General. Nor was i?^;?^^?^/? incapa- i 
ble of This if he bad cared to apply bimfelf ' 
to it, as appears by the il4&y^/V's in the Church 

of 
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Jf the Madovm del To^ola whic]^ jyere Pe-p 
En'd by Him. 

H)f Stairs over the Chimney. 

Vulcan at his Forge : 'tis not an Agreeable 
iifl^re ; and the Colours feem to be JDecay'd. 
jf is i^ow of aPirty,Brownjand Red Tin<3:. A 
my in it has a very fine Air : Thrpughout is 
ren a Great Style, and 'tis faid to be otj^nffk- 
Me^ or Giulio^ but I df>n't believe 'tis of pith^ 
if them. 

Another Chamber aver that of the Gdatea. 

Over agjjinft theWindqw, ^/e^/^mier c^- RinaidoMsn^^ 
?rs aCrpvyn toaLady ^ltting^pQ^4kich^p4, '^Jf^'- ^^^ 
»d UndrefTing by Cupids. ^^no. 

On one fide the Tent of 7)arius. 

On the other a Battel, where Alexander is 
ypon a l4rge White Horfe. 

Ejfceptjqg ^ General Air of the Ro^^fon 
Ichppl, This vvhple Room is one of the m^ft 
Ex^cjrabjie Works that w^s ever dome ; therp 
is not throughput; one gapd AiiT of aHea^not 
O^e gopd iilaAdiog, nor a Well E)rawn l-imt)j| 
qo npr a Thought renwrkably good 

In a lower Room ijy the Gallery. 

The Galatea ; 'tis pretty well preferv'd^but RaffaeU, 
does not a^nfwer the Idea ? had pf it. Th^Fa^^i 
of the Galatea is nptlr^^dfome, norperi^^Stly 
well Dnjawti : And her Drapery, which >y^si 
Red, and ia flying in the Air, befides that it 
lias no grac^f^lS^iape, is now fa Black tha^f iz 
looks intolerably Heavy, and, a^ Hard agamA 

the 
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the Ground as if it was Inlaid : Butdoubtli 
much of this is owing to the Changing oft 
the Colour. Throughout the Colourii^isE 
agreeable, upon the Dirty Reddilh TiuiS. 
All thefe W orks in this Palace arc in Fre^ 
In the laft mentioned Room upon a Wall i 

gaiiited, in a Corner is the Head Sketched w 
Uck Chalk, or Charcoal, by Mich. Angt 
'tis a young Faunus-V^t Head, feen difotU 
Jky at leaft as big again as the Life, and extrei 
ly fine ; not Better however, tho*muchLar 
than what I have feen Elfewhere ; nor ind 
is it Equal to Some of Thofe. This is faic 
be That for the fake of which that fide of 
Room was not painted, becaufe then this ! 
Head muft have been deftroy'd. 

VilU Medicis. 

The Niobe. I confider'd This, and e^ 
part of it for feveral Hours Alone. The Fig 
are placed upon a vaft Rock-like Hea 
Stone, about the bignefs of an ordii 
Room, and not Grouped at all ; every o: 
detach'd from the other, but neverthelel 
Threes, of which there is Five ; they fo] 
fort of a Square, three Figures on each Side 
three in theMiddle, in all Fifteen, compreh 
ing the Horfe. This Injudicious way of fet 
them is very Offenfi ve to the Eye at firft V 
Nor are they all of a Tafte ; the Niobe 
felf, and the Danghter ihe covers are Di^ 
and fo is ihe that keeps up her Drapery ^ 
her Hand over her Shoulder ; the Head o 
other of the Daughters is fo too, as is the w 

Fi 
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igiire of one of the Sous that is tJead, and 
^ nichis of the mod hcimifu.lTariaftMa.iblc, 
=^liich the other Figures are not. There is aa 
^IdMan; He frona the firrtieem'dto have no 
^^lation to the reft of the Figures, except that 

* -e is in a fright at fomething from above, 
.«-^hich Fright is Nobly exprefs'd ; and enquiring 
*riore ftridly into it, I found that His Hea^ 
^-^hich appears to be /?«;»(?» upon all accounts, 

* as alfo the Eye-balls mark 'd,which the Greeks 
^^-ever did, nor is this done in any of theother 
■^^igures. When I mention'd the Son that is 
^tead, Ifliould have gone on to fay that 'tis the 
^=3fceft Figure of them all to my Taftc ; and for 
*^ttitudc, and Contour, equal to any inRomef 
^ake it in any View. Nor has it been mended 
■-»! any part, as all the others have; it wants 
*:rhcFingersof theRight-hand, and the Toes of 
"•rlie Left-foot, and half the Right- leg, befides 
rXrhat the Nole is broken ofT; but what remains 
lOf the Face has a perfedtly fine Air : there are 
;in feveral places the marks of Red Chalk, and 
^CompafTes for the mcaluring this Figure. In 
J all of them where the Hands, and Feet were 
I) not join'd to Drapery, the Rock, or fomething 
cj clfe to fecure them, they have been broken 

* off Ail but tbeNio^e are about thebignelsof 
^ the Life, or rather more ; flie is abundantly 
^ larger. T he Air of her Head is particularly 
2j fine (ray Father has aCaft of the Face) the o- 
^, ther Airs are (generally (peaking) correfpon- 
^ dtnt to the Figures, and Better, orWorle, as" 
J, Thofeare. Some (thofe I have mention'd) are 

. Tcry Fine, the reft are Indifferent,or very Bad. 
Cleopatra 



^ ^ .pele 

* C/eopatra Dying; this Figure toiichM JiE^\e 

moft of any in the Garden ; tis trhree tink» ^ 
big as the Life ; the Head is of the gresm^^ 
\ I \ Greek Tafte, and can be comt)ared to n6w -j 

^ /' but the Alexander dying in tne GaUeiy <^^g, 

Gi'eat Duke. The Expreffion is nioviQg; fl gj . 
is moft Evidently^ in great Agbny,bfit \Htlm \ 
any maimer of Grimace, or ^pP^^t Afiidi^^ 
fionin her Face, but thattheLidof oneofM^jQ^ 
Jyes is more drawn over than the other, all j 
feefChiiifeemstobedrawititight IdkinE^^cj: 
fij) i piece of the ancient Wall oil^^me t6ra|y 
Upon this Figure to confider the Features (H 
ftmdUy, as I had before thole of the iffiflWo-g 
by the help of a like Expedient. \\v^ 

The fifie Vafe of the Hiftory of tlie Saohl 
fice o^Tj^higenta; 'tis publiffi'd in tHd.^(Uii^l^^ 
tdhda. K^ 

Two Captives oh the Niches on each fid: j^ 
the Steps coming into the Garden, whole L^ 
Faces and Hands are of Marble, and their I 
Clothes of Oriental Granite. I ^^ 

Gallery in the Garden. \ 

Apollo leaning upon the Stump of a Tree 
(which is covered with Drapery) his Legs a- 
crofs, and leeming to play upon a Lyre, tho 
[ none is here. A moft Beautiful Air of a Hea^ 
and the Limbs, and Sweep of the Body as deli- 
cate as the Anttnous of the Belvedere. He ( 
has a Swan at his Feet. 

There are in this Gallery two other Apol- 
^^j,both Antique, fb much the fame withThis, 
as that they have no other Dif^rehce but that 

thefe 
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leie two look up, whereas This look^ downa 
ttic, and that 'tis incomparably the Befl. 
■ Two Antique Copies of the f^enus oiMe- 
^icis; toiisrablygood. 

- There are a great number, perhaps a hufl- 
•" red of theie Antique Copies of this \Voilder- 
^-ilStatue mRome, undFkrence. 

A Figure in the fame Attitude as the^f j- 
=fl«j- ( except the Head, which has a Helhiet 
•b) and the fame Drapery. 

Bacchus leaning one Arm upon a Smmp with 
^-'Patera; Exquifitelygood, and has a Love- 
^ Sweep! 

ApoUo leanir^ upon his Lyre , a Serpent 
■reepingup the Stump of aTree,upon which' 
iisLyreis plac'd; Perfeftly fine ! 

In the^or/ifo leading to the Garden (calFd 
1^zTortlco of the Lyons, becauic oftWo that 
tre there, one Antique, the other done hyFla- FUmin'ms 
:mm'ius Vacca as a Fellow to it, but 'tis vaftly ''^"''' 
setter) 

Sabina, as fine as pofiible ; Grav'd by EiJ^ 
^oJ>. N^43■ 

Room front hig the Garden. 

Satyr teaching a YoungMan,perhaps^(7/- 
^ ; the Noie, and Lip of the latter, and the 
NofeandChin of the other,hasbeen brofceo^ 
and tec on again. I am not very fond of this 
Groupe,tho"tis famous; theLegsoftheSatyr 
are certainly very Bad, 

Antique Copy oithtHerculesFarne/e ; not 
very good ; 'tis one of the httle Statues i^fl- 
aPilltr. 

Next 
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Next Rom. 1*^ 

llau 

* Ganymede with the Eagle ; a very mmMJ the 
Statue, but I confefs I am not very much toum y ^ 
ed with it. \iq^ 

Marfyas ty'd to the Tree in ordet to In g^ 
flcad. I think altogether is fine as. that Flail |(| 
in the Gallery of the Great Duke : the R^-l ^^ 
lc&Left-foot,part of the Left-arm and Note art 
a^ed ; both Hands are Antique, and Admira- 
ble ; the Head finking upon his Bofbm is as 
fine as any Antique in Rome^ and ^o is tkl t\ 
whole Torfo. 1 1: 

Apollo^ a famous Figure, hisRigfat-atmiso-l p 
ver his Head ; the Left-arm (which is addeil j 
very 111 ) leans upon a Stuinp ; Feet added 1 c 
The Head is very Good^ but the Swetp, and I j 
whole Contour of the Body, and Thighs on 1 a 
both Sides in Perfe(flion. ] i 

Hercules Farnefe^ a fine Antique Copy ^ c 
big as the Life, the Hand that holds the Ap- 
ples is added, as alio that Arm. 

Apollo fitting upon the Stump of a Tree, 
and playing upon a Fijiula^ his hegs acrofi. 
7e?r/3 and Legs Antique, andExquifite. Hea4 
Arms, and /^//?^/^ Added. Deteftablef 

There are two Globes in the firft Room, and 
a great Inlaid Table in the laft ; the Figures on 
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* The Ganymede in Pcrrier, and which is faid to be in I 
the Garden ot Medicis is not This; That was brought from 
Kome to Florence at the fame time with the Venus^ and ma- 
riy other Statues, and which Suffer'd very much in the Car- 
riage; particularly the Venus, which till thfcn was in pcrfcd 
Prelcrvation, Or this I was infoim'd by£ia»chi. 

the 
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t3beCelefl:iaIGlbbe,and thole on the Table In- 
. ^a.id are faid to be oi Mich. Angela. Thofeon 
^lie Globe are fine, and may be of Scbaji. del 
^^f^iombOy but are certainly not oiMich.Ange- 
~_€o: As for thole on the Table, (which are Fi- 
^*2ures between Columns^ and cover'd with 
^■*tock Cryftal) they are Otherwiie Inconfide- 
^Vable, and defign'd by ibme Inferior Hand. 

_^ The Talace Fariiefe. 

^a This Palace (as the Lungara) belongs to 
-^theDuke oiTarmaj who rciiding in his Capi- 
tal, That is Defolate as I oblcrv'd before. In a 
^tipart of This is at prefent lodg'd the Envoy of 
^^^ ^arma ; but 'tis not fo frequented by Romans, 
- .prothers,asonewouldimaginc. 'Tis exceeding 
^Magnificent, fufficientlyfoto be thePalaceof 
^«inyKing inEurope, and Large enough for al- 
jnoil All of them together : Built hyAlkh.An- 
"^n^elo out of Materials taken from the Colllfe^ 
br urn., and Adorn'd with Antique Bas-reliefs s, 
and other Ornaments inferred throughout the- 
7 Frizes, and other parts of the Building. 'Tis 
u one of thofe fort of Palaces which the Itali- 
\~ ans C3.[\.IJblato, that is, it is detach'd from all 
the circumjacent Buildings: aOreatSquiire is 
Z-: before it, in which are two fine Fountains. 
^ You enter through a Gate like a Triumphant , 
_ Arch, under which on either hand is a Porti- 
co about 30 Paces long, each having in the 
t middle an Arch leading out of it: All this 
■ Gate- way is of Marble, as is iii General the Pa- 
r lace, and other Works you find in approach- 
ing to it : fiich is another Gate oppofite to this 
K firf^, 






/, 



/ 



t 

F 






( *3o ) 

firft, which you go throtigh hatii^ pafs'dl 
Court about the bignefs, or irathtf ftmietbii| 
lefs than Lincoln'S'tnH'Sauare ( riot dj 
Fields) which is ericonapals'd by i ^tMiXi 
This feicond Gate delivers yoti iiitd a ftoMP 
Court, and That into the pyace. Attlie Etl h 
trance into the Apartments above §t^ri fton p 
the two Captive "Tfaeiah Klngs,but wlilchli^ 
much fpoird a few Years fmce by the Servanis 
of a French Ambailador who was Compt 
mentedbytheDukeefP^^irW^Witlltlfisfe < 
bleRefideriee. Thefclltfeals made life dftbdt 
Statues to beat and rub their L^ffted Flatt- 
beaiis againftj which has fineat'd m^ iSi^SA 
nably : my Father has a Df a\^4H^ I5f ikfi 
Kings done by BattifiaFrahefi. & the firfl 
Courr, and under ihtT^ia^zasirc fix StatMii 
all updh PcdeMs almoft as high ks ft AJfffi. 
That hear the fertheftGate, and bii tht Idt- 
hand of it coming in is the Hereiiles^ ctfl 
Beautiful White Marble, mellow'd as to te 
CbJour by Time ; *ri$ about three tfities asWj 
as the Life, and well preferV*d, tfhly that the 
Right-foot is added by GulielMtiiliUh ¥aiii 
arid is fb godd that it's not liavirig bfeeti'd^M 
hyM.Angek\ nay that 'tis not Ahtiqtl^ heed 
not be regretted. This Statue Wks fo6fid ift 
the time oiTaul lit. about twenty Ytiirs af- 
ter the Death oiRaffaeki 'tis th« Wofk df 
ijlico an Athenian. In the long P/ikS^gir^ Oft ) 
the farrie fide, and at the end next the;S5syr*/?i ' 
is the Flora^ of which the Head, the Right-iuiA 
\^\ from a Kttle below the Shouldeir, khd the othct 
from a little above the Elbow> ffiod both the 

Hands; 
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-[ands; and the Right-foot with about half 
lie Leg, and the grcatcft part of the Lcft-fbot 
iave been loft, butfnppHed by the ftme Ex- 
:el]ent Mafter as repaired the Hercnles; raj 
^ather has a moftExquifiteModel of thisSta- 
"ue, jufl in the Condition it was before its loft 
3'arts were rcftored. 

On the famt fide fill!, butattheotherendof 
the Tiazza-i is the Gladiator, with another on \\p 
his Shoulders whom he has (lain, this is called y^ 
^mmodus-, but Fallly. Juft oppofite to thefe 
jThrce are as many others, another Gladiator, )o 
pother Flora, and another //fraz/fj, all 6ti- 
terely Different from thefe, but Good. The two 
ro each fide of the hithermoft Gate, that is", 
P&two Gladiators are ibmethingLels, the reft 
are much about the Size of the famous //<??"£■«- 
ies : which is fo Famous, and ib well known, 
and of which there are lb many Prints and 
Drawings, ieveral of which my Father has by 
'Battijia Franco, Rubens,&cc. that it needs no 
Brther Dcfcription ; unlefs it be that tho'This 
figure, as well as the Flora, are fo vaftlyLarge, 
'irra the firft foMiifcley, and Strong, neither of 
them appear Heavy, but the contrary. 

In this Cortik under the Ir'iazza on the 
Right-hand near the Hercules, is the great 
Utn found in the Monument of C^cilius Me- 
felhs,m. which IiisDaughtcr was buried : the 
tipper part is adom'd with Foliage, and Ahr- 
tnals intermix'd, like thofe oiGiulioRotnoTiQ, 
irif whom myFather has feveral Drawings of this 
fend. TheWorfcofthisUm Is Admirable. 

K a The 
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The Gallery. 

Mercury ; the very fame Figure as the ^►1 te 
tinoiis of the Belvedere^ but that he hasWiii p; 
upon his Feet, and a Caduceiis in his Had It 
'^Tis perfedly fine, and well preferv'd. '. 

Seneca ; a Head. In all I have feen of Hiol w 
lie isrcprefentedwithan Abjec3:Countcnan0j| a/ 
Severe, and fbmething Savage, and his Hin tb 
not only Carelefs,but Slovenfy, as Rich aMuJ is 
and as great a Courtier as he was. :| mi 

Homer ; the Famous one :■ of VarianmX 8c 
ble. The Nofe has been broken off, but is vejl H 
well put on. MyFatherhasaCaftof tWs. IC( 

Hercules and Dejanira^ht with thcLyoiAi h< 
Skin, He with the Diftaff: He affea:s Smikjtc 
and Effeminacy in his Adtion, and Face ; St^ 
looks Fierce upon him. Figures about two Foot 

Apollo of olack Marble leaning upon Iiis 
Lyre, with his Right-hand over his Head: this 
is the fineft Statue in the Gallery. There are 
feveral others in the lame Attitude in Rom^ 
and as I remember one at Florence in the Gar- 
dens j6(?^^/i of the Palace y//^/; but none fe 
[ood as this. The beft is the Trunk lately 
found in the Gardens oi Maecenas ztjRtme. 

A Bacchus, fine Tafte, and a Mercury in 
the Adiion of the Antinous ; . exceeding Good 

A VeftaTs Head, thin Drapery wrapt clo^ 
about, and under the Chin; a Girl of about i(i 
or 1 7 ; the moft Innocent Air, imd the mm 
eng^ing of all thofelhave feen inMameyFbh 
rence, orelfewhere; and which ftruck mefo 
much that it detained me from the Paintings of 
Caracci a confiderable time. The JfLiviamat- 

te'h 
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^/, (or Fauftina jun.) is Alone to be coni- 
»-iar'd with Tiiis that I know ot" That is an 
■ntire Figure, This only a Head : Tht Livia 
^ aMatron,and the Youngcfl: Lady that ever 
-^as of 14 Years old; with an Air Majeftick 
^together, and Forbidding, uotwithftanding 
i^ae ereateft S wectnels, and Good Nature ; ilie 
• ctoath'd enough for a Matron, but not fo 
"^.uch as to hide the moil perfed: Shape, and the 
^Dftcfl:,EafieIlturn'dLimbs in the World. Her 
■^cad is cover'd with the fame Drapery that 
-overs her all over,and which ihe holds up to 
icrBreaft (which otherwife would have been 
too evident) with her Hand, which is ieea 
Oiofl; Graccfiilly through it: Tliis Ad:ion has 
;>another good Effect by putting the Drapery 
-jWhich fails down before her at a greater di- 
^ancefrom herBody,and fo excufesthe ihow- 
JngTwo much of theNaked. In thisStatiieall 
jisAwfuI: But in the youiigVeftal there is a 
.ftrangeOirlilh Innocence, and touching Beau- 
ty more Familiar. They are both Portraits. 
The Venus of Medicis is quite of another 
Charadler (as a Statue) from this o£ Livia: 
That which charms in the Venus is a certain 
Symmetry,andInexpreflibleLighrners,Delica- 
cy, and Softnefs in theWhole, and a Contrafl 
that touches without knowing why: Other- 
wife the Head is not comparable to This, and 
Icveral Others, as well Ancient, as Modern, 
particularly one oiGnglielmo della'Porta on ^^i 
the Tomb offflw/III. of the Family oi Far- p^''- 
ftep inSt.'Peter'sQhiirch, One of the Virtues 
there rcprelentcd. And I beheve that ahnoft 
K 3 all 
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all the particular parts are jeij^^eeded by ioM ^^ 
one, or other o^theStatues, tbo'noqe.of tbai ^ 
have ib many Excellencies together. Thusi 
VenHs CaUfPygis of Furneje exceeds by & 
This, and afl the Statues in the World for lii 
hinder part which is intirely Naked, but tfe.(( 
theHead, andthpDrapery is very i^uchfe^ 
rior. Several Statues have the Hands andLsjj 
more Beautifiil, as xbt Hermaphrodite ■, M 
then This excels them all in the Wriljs, aa 
jointing of the Feet, ?nd in general in allrf) 
other Joints. And indeed there 15 a Vem 
whichftands ji^byTbis which is Irreprofti'i ' 
(ible in feveral .of its parts; yet facing foiM- 
thing ftilf in the Whole, and the Head notptf 
on tne Shoulders graccfuliy, nor the Neck k 
>veU turn'd, which are the thing? thatftriit 
firfl:, 'tis unregarded, being in prdeii^ce ofdK 
other. I (Jon't doLibt but thai: the Cplour i 
the Me4i(ean Venus azures the Eye niore thaii 
we are aware of; and the ^Jafhne of Bernini 
in the VrUa Borghefi vill ftiike ftill njof* 
than it does, when it lias gain'd that G^cjpuf 
by Time; for certainly This Statue does not 
yield infhe&.'umber,or the Quality of its ^ij- 
ties to any that are in Italyj Ancient, or Mo- 
dero ; and with this Advantage, that ^ it (us 
ir ftlf the mofl: Lovely Air, and Shape of» 
Young Lady that ever was, 'tis cotJtr4jif4^ 
the mofl: Bcaud/iil one too of a Young Maul 
the^tfjf/tfjWhichhasJLifl: overtaken her. Jji* 
Air is^yild, a^idFearful; his Lips a liiyk opaj 
,as panting for Breath, and after a^l his Pains 
lie juft touches l|ef tiDQprpui>y,gnddrfvirsfeack 
lis 
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Ilis Arm a litrie, by which is fcen the greateft 
3Refpe(ll:,mixtwith the greateft Pafllon.^iTw/- 
^i didnotthink fitto follow the Proportions of 
»he l^enus as tothcShapeofche'Z)d/'/j«f,who 
^s more Tali and Slender without that Large- 
-.aicis of Hips which is fo remarkable in the 
J^enus; thisindeed is fomething owing to the 
-Attitudes of both ; One ftands, and bends a 
little, which makes the Hips larger, and t'other 
;. is running, which as it requites a Shape more 
,, degsgi does notfpread the Hips as tneothcr, 
^' But after all, the' the 'Daphne has the Beau- 
ties I have mentioned, and perhaps many more, 
^ I never doubted but that I Jhould find her in 
p the lame Place again whenever I pleas'd, tbo' 
J ilie is reprefented as Running ; Whereas I al- 
ways tanfy'd the Venus would ftep off from 
' herPcdeftal the next moment. 

Iwasied into this digreflive Parallel of Sta- 
tues by haying laid that tlie Head of the young 
Vcftal was the moft engaging thing I had fcen 
in Italy, and that nothing was comparable to 
it but the Livia Matte f ; and this I laid becaule 
the Modefty, and Innocence of the one, and 
the awftil Virtue of the other is preferable to 
the beautiful Forms, and Proportions, the 
gracefijl Attitudes, the Delicacy, and Sofmefs, 
and even the Life, or whatever other Quahty 
chat can be found in Painting, orSculpture. 

The Gallery Farnefe is Sufficiently Famous .innihaU. 
by That Name, or that of the Gallery of Cz- 
racci-, 'Twas painted juft at the beginning of 
ilic iafl: Century ; and Seems to ha.ve Sufier'd 
Little, or Nothing by Time, or .Otherwife: 
K 4 the' 
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tho' *tis certain it has been Something iDJui'tf Bo 
of which * Bellori has given an acconnti «th 
alio of its Reparation. ne 

Tis up one pair of Stairs, you enter into i 
by a Door at which ftand the two Damagfi 
Captive Kings before mentioned ; Tis is 
Length about 6^ Foot 4, and very near loi 
Broad ; The two Sides are divided by Pilaftof i tic 
into 7 Spaces ; three Larger, of above 6Footilth< 
in width, and fourLefler, of fbmething abo?i|©f 
five. Thefe Pilafters fuftain the Comifli ptoi t\i 
which is a Prize fbmething above lo Fookiiil 
depth. The Windows are on one fide of dKi o 
Room, That oppofite to the Door I ipoke o£ik 
Thefe are between the Pilaflers, and under the) b 
Cornifh, and Prize ; and being laige Glafs the 
Gallery is very Lightfbm, and Pleafant in it 
felf But 'tis not near fo Large asthatof/£0M^ 
ton-Court^ which is about 130 Foot by xf, tic 
Height agrees better with its Length than its 
Width. 

On the fide oppofite to the Windows be- 
tween the Pilaflers are Niches wherein arc An- 
tique StatueSjOver Some of which aire two finail 
Pidturesone above another with their Frames 
(Painted) and Ornaments up to the Comilh: 
Over others are Marble Heads, with Boys, Fe- 
flons, or the like Embellifhments painted: and 
thele Pictures, and Heads, ^c. are put, the 
Pidures in the narrowefl Spaces, the others in 
the widefl. Only over the Door which is in the 
middle is a pretty large Pidlureinftead of thofe 

? lo bhBo^kof thePiaares Qf Bjufiele, p.8i. 
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Boys, Feftons, ^c. 'tis the Virgin embracing 
the Unicorn, the DevifeoftheHoufeof/dr- 
ne/e; One of thofe Heads I fpoke of is over 
thisPid:iire. There is a little Diftance between 
the outermofl Pilafter, and the Corners of the 
Room which is fill'd with a little appearance of 
another Pilafter, and Fortitude, and Modera- 
tion on This fide, and Juftice, and Charity on 
the Other, painted in Ovals together withCoats 
of Arms, andGroteique Ornaments. Betwixt 
the Windows are Statues in Niches, and before 
The(e,and Thofe on the other fide are Buds up- 
on Pcdefl:als ranged on each fide of the Gal- , 
lery ; Some of which (as the moft remarka- 
ble) have been alreadynoted. 

In the Cieling are three Pictures, One above 
2.3 Foot long, and half as much in height, a 
Bacchus-, and Ariadne, with Silenus^ Satyrs, 
Fawns, i§c. This is betwixt two Ocftangulat 
Pii3:ures. In One 'Paris receives the golden 
Apple (rom.Mercury ; and 'Pafigi\es theWool 
to "Diana in the other ; They are above 1 1 
Foot-i high, and Ibmething more than 6 Foot4 
wide. Thefe (as the PifSnres in general) have 
Frames, andOrnamcntspainted, andenrich'd, 
and heightned with Gold. 

The Frize on both Sides of the Gallery is 
divided by Pilafters Painted, juft overtheReal 
ones already mentioned ; confequently Flere 
alfoare three Lai^er, and four Lefier Spaces: 
In the Firft are Pioures in theirProper Colours; 
in the Other are MedaUions of a Greeniih 
Tin<5 ; only to make the General Form of 
thefc more Beautiful the Lame Pi(5ture in the 
s middle 
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ajiddlc OS no^^ Laxge -thaa the nft; 
bcou^ hcyood the Pilafter oa eadb 
aad over Pare of the ncighbcxirii^ M 
ous. This wili be better compireneack^ 
leeiiag che Plan of chefey in which I have 
given my f^i ^e trouble of an Exaft S 
as not being neceflarjr, however 'tis dm ( 
abouts. 
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In the Side oppodte to die Window the Pit! 
tures, and Medallion^ are ' Galatea w\ 
Tritons, Nymphs, and Loves ; * yufiwl 
tad Juno between the Medallions ofAfmjj^ 
ileains Marfyas^ and Boreas carryii^ 
Orythia ; and ^ T>iana^ and Endymian be^j 
tween thofe of Eury dice c^rry^d back toHdil 
and Europa on the Bull. On the other Side oil 
the Gallery the larger Pidure \% Aurora^ and! 
Cephalus in a Chariot drawn by two Horfcs,' 
Old Titan is afleep, and Cuf id ^\th a Basket 
of Rofes flies in the Air : This is betwixt the 
two of Venus and Anchifes ; and Hfircules^ 
and lole ; which two Pictures have on each fide 
of them their Medallions ; Cupid tying a Sa- 
. tyr, and Salmacis embracing Hermaphrodi- 
tus is with the Firft ; the Other has Syrinx 
turn'd into j^^eeds by ^an^ and Leander iwim* 
ingconduded by Cuf id to Hero. 

Thefe Pi(9iires, and Medallions have very 
magnificent Accpm^agnements : On the paint- 
ed 
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■■^Pilaftcrs are placed Terms that ftemto ftp- 

fc^ort theCielingi Thefcare in Stone Colour; 

f Over each MeaallionisaJJoy that comes near 

Ehalf way down, then beginsSitriugFigures of 

AyoungR'Icn which icern to fupport rhem, and 

aJxhefe,and the Boys make fomething of aOr- 

BcularFigureto humour that of the Medallions, 

and are in Proper Colours; beddes thefe, 

Standing Figures ofyoungMen, their Heads 

only wrapt in, or cover'd with Drapery reft 

on that Sideof theLelTer Pid:ures which is next 

the Great one in the middle ; Theie (as the 

Terms) are in Stone Colours. AH this is en- 

rich'd with Frames to the Pidiircs, f eftons. 

Masks, &c. 

At each End of the Gallery ax.e three Picr 
pures of different Forms, one over another; 
the bottom of that in the midft ranges with 
the Cornilh over the Windows, as conlcquent- 
iy the Piffhjre does with the Frizc on the Sides 
of the Gallery, and accordingly it unites with 
diis Frizc by parts of Medallions appearing oa 
each Side with Terms, Boys, and naked Fi- 
gures asTher-e; which Terms,The(e adjoining 
to this Pidure, and Thole contiguous of the 
Frizc, meet, and have their Arms interlac'd. 
But asThis Pidure at each End of the Gallery i$ 
highcrthanthc topof theFrize, andthatthere 
is Another,Abovc,fonierhingmore than three 
Foot high, and not lb wide as the Pi<3:ure o- 
vcr which 'tis plac'd; two Satyrs (It at the 
topCorncrs of the Frame otThis Picture which 
^11 up the Space left there by that Lefler one, 
0fld me& Satyrs, and I^er pi^q, goi th.e 
upper 
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tipperpart of the larger Pidbire is carry'd upa- 
bovc tne top of the Prize being painted upon 
the turning of the Arch of the Vault ; (for the 
Cicling is Such; 'tis flat but rais'd from the Side 
and End Walls Arch-wife) And (6 much of 
thefePiduresas isfo rais'dis inclos'd in aCor- 
nifh painted; and fb contrived in Perlpecftive as 
if one law beyond into Ibme farther Building. 
The loweft of thefe three End-Piftures wiA 
its Frame fills the width of the Gallery, and is 
fopported by three Slaves, one at each End, and 
one in the Middle ; they are Naked, Sitting, 
and painted asof Greenilh5r^»;s^. The Sub- 
jed: of thefe two undermofl Pictures is T^er- 
/eusy zxidiAndromedaihtOnty and the Other 
the Combate oiTerfeus^ zndT hineas\ One 
of the middle Piifhires is Tolyphemusy and Ga- 
lateajHc playingupon the Ftftula ; The other 
is the fame Tolyphemus with the piece of the 
Rock which he is about to hurl at Acts ; the 
little Pidhire over This is the Rape oiGany- 
tnedey and the little one over the Other is /^-. 
acinthy zsM^Apolh. 

At every Corner of the Room are two Boys 
painted in Natural Colours, and flanding up- 
on a fort of Balluflrade near the Bottom of 
the Frizes ; they are fo placed as that one is 
painted on the Side of the Room; the o- 
ther on the End Wall; Thefe explain the 
Thought of the whole Work. At one of thefe 
Corners two Boys areWrefUing; that is. Di- 
vine Love contending for Vidtory with Vo- 
luptuoufhefs ; Reafbn with Paffion ; a Crown 
of Laurel radiated jufl over them fhews the 

Reward 
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Jleward of prevailing Virtue. Ac another, Di- 

. vine Love endeavours to force the Torch from 

■cs Adverfary to extinguUh it. At the third, 

CTonciipifcence takes away the Palm fromDi- 

TineLove. Laftly the two Boys join Hands, 

and arc about to kifs each other, to lliew, the 

two kinds of Love maybe confiftent. And by 

Thefe Thus explain'd is leen why the feveral 

Stories, and Allegories here painted were cho- 

Jen. The Bacchanale in the Cieling, the Lar- 

geft, and moft confpicuous Pitfture tells us that 

Intemperance is a Fundamental, and Prolific 

Vice. Throughout Concupifccnce generally 

prevails, andoverallRanksandDegrees; but 

Virtue Rarely. It would be too Tedious to be 

Particular in thefe Explanations; Thole that 

aredifpos'd to amufe ihemfclves inThis way 

may do it ac their leiilire, and as their own 

Judgment, or Fancy direds them ; the whole 

Gallery is printed; and Bel/ori has in the Lite 

o{j4nnibale^\yen averyLarge Accountofit. 

The Painting is Frejco, and I believe the 

moftPerfed in the World. InRafaelle's time 

they were not fo Expert inThatWayasfmcc, 

x\\eCupola of St. Andrea della Valk by Lan- 

francois indeed aMallerpiece for lb vail aDi- 

llance; but This has all the Advantages, and 

Beauties oiFrefio-, andOyl-Paintingunited. 

And in truth Such a Character belongs to 
Annibale himfelf, inwhom is found the Icat- 
ter'd Excellencies of many other Mailers ; He 
has form'doutofAU thele a Style of Painting, 
both as to the Thought, and Execution truly 
Excellent, andwhicnistobefeen in this Gal- 
lery 




|)af Work ofthis great Mao. S6tfiataC< * ' ' 

ain$Rkb, a SolicH^affid JMiciofis #'iijr 

JAIg, Strong atidjaftExpreffion^ »C6{t»iM|vot 

between tbs Gravity of /?a/M^j sttid flVit 
Gaiiety of GuidOj and inclintrijitiir &3at ofQM )^ 
feggio, whom he bad touch fbim^^; the noGiil fte 
Ateitudes, and CohtoufS of the' Aikiofae, im e^ 
theiS^i»Schookfbfflewfi2i(titl»i£'dxphi^ an 
Commob Natture, butT^Oreiit,' lo9§Opftil in 
aWayo^ib^eHii^MsFigtttt^fbitiiHMUgfii^ tv 
iemoy'd fron^ ffie Antiqud iSoA JmuaiA k< 
^bM{^S6i«apptoaehci!igto^M^^i{ttdmG*i| S 
hM^i^i, arid 6th^ Later IM^ffa^; iMtEi'l G 
£^^t. In a Wol-d i& that -^^-^- i fat4 afijMll o 
&idaftthatcaQtiieWtih'dfbfrM]|>kttiti!^ui^di!| tt 
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tobefoiind. 

Bht I vi^iUveMdrefofay 'ti»ft^d t(y c6ift3l»^ 
th^riiorecdhplaffiMybi fcctfTt^rffer j thtf 
Sepdriatelyofiemay fihdinrG'ne' A6l-efI5ki%, E 
in Another t«or*BeaUtyi StfotigiSr ^ijl^crfteiji V 
t$c. fet not Much riiore lidtftgr,- ifte 9(8^ I 
bdngcottfider'd. I j 

The feferalPi^eS m this Wo* 4f<fFaBh-' 1 1 
teiiSj Megoriciat, Poetical Storteis,- ^ce^^Mjf 
Gay, and Agreeable; but nn^Wfiich ^tt^&i 
fcvftr'd to us Moral, and The6fo^;Hfa< TrtflSsi 
and Ittilfi^ons. Statable to This M^dltttt'dl 
Writing is the Pairitii^j theTrut!isth4iftfe!Ves 
af6 Plain>,bd^ madePabtablejaf^DdlMRil 
igreat deal of Ofnament ; the Paihftr ffi 
theFabie^hehasfetbefbfdu^ aMtHd^ 
aj^ifieationsto be weIlRn6\rii,T'h6fe#c?PfiS 
nitkedTnitte; and he h«$- e^idliffi'd ^iM 

with 




( '43 ) 
ti Variety of Rich, Noble, and Finely ima- 

TidjlccofnJ^agnefnents. The Gaiety and Plea- 

^efs of the Stof ies achtiit of This, whieH 
■rould undoubtedly have befen Too much 
■ut in this Poetical way of treattrig the Sub- 
£&:. Had Annibale been to have {iavnted in- 
-lead of Theie the Stories oit\\zCartons (for 
sxample) his Pi€tares muft have been Large, 
md not embaraffedvvjth a greatmant Aeaae- 
Wy Figures (tho' in Stone-Colours) Masks Sa- 
tyrs, andGrotefqucs; but in the prdentCald 
be certainly judg'd Well, and has treated his 
Snbjed inaStyle it ought to be treated. This 
Ciailery was intended as a Gallery of Magnifi- 
::ence, andPleafure, andwithalto haveiome- 
chingto Better the Mind. It was to be a Poem, 
not a Sermon. 

Moft of this Work is painted hyj^ni^ale 
himfelf ; Some is however done by his Eldet 
Brother AgoftinOj as where 'Pirn gives the 
Wool to T^iana^ 'tis in the Cieling; and the 
Imprefs of i^i?r»^ over the Door iih^Timii- 
nkhino, and eafily diftinguifhed, for tho 'tis 
Beautiful, 'tis FecMe compar'd with the reft; 
and probably Tliele, and perhaps fome Others 
have ailifted in other parts, dpecially in the 
Ornaments. Lodovicowz^ there a few Days j 
nodoubt he was iiotaMere Looker on. 

'Tis laid Annibale drew every Figure by the 
Life, and that all thefe Drawings were together 
m One CoUetftion ; Indeed I don't remembei' 
I have leen any of them bcfides a fmall Head, 
and an Admirable Figure (very near as much as 
is feen of it in the Figure) 'nsin titt Maechanak 
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on the Cieling. My Father has 

Here Annibale employ'd the befl: ei^ bi 
Years of his Life. This Work he had Rcaki fu 
to believe would have fet him above Neccft Si 
ty, even above the Power of Fortune. Bat th 
it was his Ruin. The Story is well knov^n, die th 
Repetition ofit is Hateful. C 

Before Heave thisGallery lam obligfdtoac- 11 
knowlecke that as I knew well that there werti as 
Prints otthe whole ; and that *twas dcfcrib*d| f 
by^^//9r/,ash:lsbeeniaid5ldidliottakeNote$| a 
of the Particulars I hdve here given, rdyingl n 
upon thoieAccounts whichlMlievearejufi;! S 
I did not obfervewhen I was there^ nor hxm a 
recoUededfince that they were otherwife. jh 

Next Room. 

Venus Callifygis. All the naked part' of 1 1 
this Venus is at leafl: as fine as that oFMeS 
cisj and the Drapery that ihe draws up be- 
fore her is very good, but that part whidi 
hangs down is in flreight Lines, and without 
Invention ; the Head is Modem, and good for 
nothing. I had feen a Caflofthis Figure before^ 
together with thofe of many others of the fi- 
ned Antiques in the /V^/rr^ Academy ; I then 
confider'ditwell, and compared it with Thcfc 
but thought none of them Equal to it. I was 
of the fame Opinion when I faw it again a« 
mongfl the other fine Cafls at ^uffeldarp. 
My Father has an admirable Drawing of^^r- 
meggiano of a Venus and Cupid\ the Venui 
is taken from This, with Improvements upon 
what is not Well here. 
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I was fhewn a Head as That of him that 
built Conftantinofle^ This is lufEciently Ab- 
surd ; but 'tis ulual enough to meet with liich 
Silly Accounts of things fromthofe that have 
«:he ihewing them, whoever it is that fotnifll 
M:hem with luch, or however they Miftake, or 
<^onfound things. This is a Head oiT^ante^ 
Xhave feen Several, tho* in different Attitudes, 
as in the Dome of Florence'^ at the Ele<3:or 
"^alatines^ my Father's Drawing, ^c. when I 
<:ame to Rome I was confirmed in this Opi- 
nion, which is the fame I had of it at nrfl: 
Sight ; the Virtuofi there knew the Head, 
and that it was as I judged. 'Twas not done 
Jiowcver in T^ante^s time, the Work is more 
^Modern, and Better ; 'tis Excellent. 

Venus crouching, ^mdiCufid playing with 
her; very fine! Large again as the Life: Air 
of a Head very good. 

Second Room. 

A Fine Head of Salu/i the Hiftorian : at 
^uffeldorp the Caft of it has That Name up- 
on it. My Father has alfb a Caft of it. 

A Room painted by Taddeo Zuccaro. lad^zuccaro. 

'Tis the Hiftory of the Adions oiAlex.Far^ 
' fiefe^ but not in any degree comparable to the 
^ G^^r^^r(?/9, and fome other of his Works. My 
' Father has aDrawii^ of a finall part of it. 
. Here is a fine deadC&ri/? of Annibale gon^ -^»»- caraeci. 
Black, and aknoft ^il'd with the Dampneis. ' 

) Hall. 

A Groupe of Coloflal Figures. Alex. Far- ^j^^ ^^: 
I L nefe ^ ' '* 



( H^ ) 

nefe crown'd by Vidory, and the Ijqw Com- 
trifsuadct his Feet : not very good. 

tfl. Mm , Two Figures lying of Plenty, and Charity; 

rid. y^jy Good. Tne Pedeflals are Wood, and 

ginted in Chiaro Scuro^ Apollo^ and !D/4M 
ting at one end, and a Matron coming to 
them ; Old Men worlhipping a fmall Statue. 
As I remember, 'tis the lame with that fine 
txxLt oi^olidorcj Graved by Goltz^ius^ &c. 
Apollo^ the lame, or nearly with that jfiuc 
one in the Garden o{Medicis\ L^s acrols; 
He is here playing on a Lyre. 'Tis Excelleni, 
but not Equal to That. 

^nder a Shed below. 

^ircej Amfhion^ and Zethus^ upon a vaft 
Rock, with the Bull, and other Atiimals. The 
t^igures are very fine, efcecially the2)/rr^,iB 
firoad parts more remarkably than any other 
Statues. 'Tis in a Great Tafte, but extremely 
Hard, and without any Delicacy at all. The 
Aninaak are but Indifferent, and the Rope ve- 
ry poor. This is commonly call'd thc2ir^. 

That Rope, and which is ty'd to the Bull's 
Horns is a confiderable length, and detach'd 
from thtf other parts of theMafble, but has fo 
cfcap*d the common Injuries of Time, and Ac- 
criknts, that it is Intire, and Unrepairy ; 'tis 
therefeo-e calPd one of the Miracles of ]^iime. 

This is efteem'd the Greateft Groupe of 
Antique ^atees out out of OneStoneofWbich 
we have sndy account (for the Ni^ \% ietcitl 
detached Figures placed, and to be Changed at 
Pleafiire) 'tis of fiQeW}riteMarbl4^i€iiKetii^ 

} above 
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above thirteen Foot high ; and the Rock, 
which is the Ground of it, is about ten Foot 
* two Inches in length, and breadth in the Ut- 
inofl:Extremities,for 'tis not of a R^lar Forih. 
I did not meafure it my felf^ but believe this 
Account is right. 'Tis the Work oiAj^ollb- 
nius and Taurijcus^ Rhodiansy judg'd to be 
brought to Rome in the time oiAuguftus^ anii 
tx) be the fame which flood before the Hoide 
of * Afintus Tollio. *Twas found in the 
Thermes oi Antoninus ivitht timeofP^w/IIJ. 
"(fince RaffaeleJ and by him brought to the 
Palace Farnefe ; but being broken in maiiy 
imall Pieces, the Cardinal of that Name caused 
them to be put together, which was done 
without the addition of any other, the whole 
Work being found. Mkh. Angela advis'd it 
•fhould be repaired, and lerve for a Fountain 4s 
he thought it had done anciently. ^^Vafarty 
who miftook however the Subjeci of this 
Oroupe. y^^rr/Vr, and Others haveGravM it. 
The Story as Hyginus tells it, X^hap.'j. is 
this ; ^' Ant tope Daughter oiNyBeus was Ra- 
^* viih'd by E]>aphus^ and thereupion put away 



* A famous Hiftorian and Orator in the Reign of Jl»- 
gufius ; he was Conful with Cm. THm'tum C^lvinus^ Am. 
U.C, 713. acco;dii\g to Sigon'ms from the Skllian Fajii, and 
liad ^riumpVd; I fay thus much pf him , bccairfe he ijp- 
pe^rs by many Paflages of Pl'tn'j to have been tbe^eait^ 
.y irtuofo of his time : One pf which Pa^^es is wJiere he 
'ipeaks,of this Groupc, Lib, '^6. cap. 5. 

pMq Afintus ut fait atris vehtmentU, fie tju^qMe fpifiatrl 
jn^tntiimeiiM fikd 'ffviuh. ,jkw/mni Centaur i, crc, 'ZjUhs or 
^mphion^ cr D'trce, v Taurus, vincsilumqui $x ecdept lafiStf 
Kho4fi4dvi6la oftra AfoUonn ^ Tatirifis. ' - -• 

-'^'"- Lx "by 
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by I^cus her Hufband. Afterwards 7«/^ 
ter lay with her. "Dirce^ whom Lycus had 
married fince the putting away oiAntiofe) 
perceiving flie was with Child, belie v'dZf 
cus had private Commerce with her, ad 
orderM her to be Bound, and Ihut ^ io 
fbme Dark place. When the time of her 
Delivery drew wtzx Jupiter freed her, and 
*' ihe fledf to Mount Cytheron : but on the 
way was brought to bed oi Zethusj and 
Amphion^\^\\o^txt taken care of by Shep- 
" herds. Theie being grown up, and inform'd 
of the Story of their Mother, to Revenge 
her, ty'd T)irce to the Herns of a WildBdl, 
who thus periih'd Miferably. 
How the Story is told by the Sculptor may 
be feen in General by the Prints, and fo far of 
the Expreflion as appears in the Attitudes of 
the Figures ; but the Airs of the Heads of the 
Principal Perfons are Exquifite ; there is a 
Noble Rage, and Vengeance in thofe of the 
two Brothers ; and the Fear, and Sorrow of 
Antiope is very Strong, and Touching. 
. Auguftus Cafar on Horfeback , the lame 
Action as the Marcus Aurelius^ and rather a 
finer Figure. In his Left hand inftead of the 
Bridle he holds Apples ; his Clamyd is button- 
ed, as that of Marcus Aureliusyznd very fine- 
ly Invented the Folds. He is here a Young 
Man, and not Half Life. Marble. 

Antinomy a mod Beautiful Buft, twice as 
big as the Life. There is another much like it 
at the Palace Giuftiniani at the Head of the 
Stairs. 

There 
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There are as many oi Antinous^ (Statues, 
and Bufts) as of the Venus of Medtcis ; and 
all have precife!y the fame Likenefs, the Hair 
dilpos'd in the fame manner, it always covers 
the Forehead almoft as low as the Eye-brows. 
Probably the Nobility of Rome made their 
Court to Trajan by having an Antinomy 
which occafion'd this great Number. They 
have all a Melancholy Air ; and 'tis in This, 
and a certain Exadt, and not an Hiftorical Na- 
ture (befides the Infknia peculiar to thefe 
Deities) that they differ from the Mercuries^ 
and Apolloes ; for Thefe have the fame Pro- 
portions. 

Two Noble TJ^r/S^j, One about the Size of 
the Hercules^ the Other a good deal latter. 
They are of the moft perfecSt Greek Tafle, 
and well prefer v'd. Ana are oi Apollo^ Mer- 
cury^ or Antinous ; at leaft they are of that 
Proportion. 

Several fine little Heads of Lares are on 
Shelves all round this Room. 

Cabinet. 

In a Round in the midft of the Ceiling i? Annilalii 
Hercules Deliberating which Way to chufe, 
that of Virtue, or of Vice, who are both fbli- 
citing him : In Ovals at each end of the Cei- 
ling \sHerculeSj Suftaining the Globe, and at 
Reft. Over the Door is Ctrce giving the Cup 
xo^/y^j, (my Father has the Drawing;) and 
oppofite to it He is ty'd to the Maft of the' 
Ship. On the fide of the Room over j^ainft 
the Window arc the two Brothers carrying 
"^ L 3 theit 
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their Parents from an Irruption of Mount ^Z- 
na ; and Verfeus and Medufa. All thcfe, ex- 
cept the Round in the Ceiling, are in Frefih 
That is in Oil on a Cloth fix'd there. The 
two Ficures in the Ovals are about four Foot 
h^, the reft not quite three ; for not only 
the Room is fmall, but none of the Pi<3:ures 
come lower than that over the Door, and Un- 
der them are himg other Pidnres of no Con- 
fequence. Nor are thofe of Jinnibale very 
pleafing, the Colouring being Blackifh, and the 
Room fomething Dark ; tho the Thoughts are 
Fine as jnay be ieen by the Prints, and theDe- 
fcription oiBellori, Befides the Pic^res there 
are painted Imall Figures, and other Orna- 
ments, Stucco-work^ &c. 

Another Room. 

. .Mejleager in Red ,^d^^?/^^// Stone; Small; 
Very jfine,but that the Right-arm which is on 
the Hip is Lame, and the Head notEafy. 

Caracalluj the famous one, of P/ir/^;!r Mar- 
ble ; End of theNofe broke of^ but well refto- 
red: Antique. This Head has been Copy'd 
very often by the Ancients, and there is no 
Caracatta in any other Air, or Turn than This : 
thp' neither are they ib exad:ly alike as if they 
}vere Cafts, and from the fame Moidd. My 
Father h;as a Call of this. 
. ABraisC^/V/fifj, the lame exa(flly- With 
that exqUifite one in the Capitol^ only that 
This is hot fo good; it i? not aCaltfromThat, 
fioth being wrought with tl» Hammer ; but 

it 
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it mufl be a Copy from it. 'Twas found in 
the Garden Farnefe. 

Here i^ a Suite of Emperors ; Buds, An- 
tique ; and all done (as is (aid here) in theit 
Own Times, and going very low, but few 

Good ; the Ctri!ff^//4fabovc-mention'd (which 
is one of thefe) pleas'd me moft. This Suite 
however is not (Complete; as none thatlhavQ 
feen inRorne^ or elftwhcre is, I mean of An- 
tiques, GaU^a is wanting. 

The Garden. 

From this Garden one fees the Arch of ^^^^ 
nus^ the Temple oi Concord^ tY^Roffra^ the 
Temple of Romulus^ the Forum Bdarium^ Sea 
Thefe Gardens are upon the Ruins of the Pa- 
lace oiAuguftusj and amongft the reft thic^ 
of his Library. Here is 

The Statue of Toffaa the Wik of Nerd 
that he kilPd with a Kick. She fits Melancho- 
ly, leaning backward in her Chair, her Hands 
at length upon her Lap, holding one of her 
Thun3)S in t'other Hand, and her Legs a lit- 
tle put out forward ; an exquifite Melancholy 
Air of the Head, 'Tis one of the fineft in au 
refpecfh of any Statue in jR^;«r^, particularly for 
the Expreffiouj, which cannot be Excell'd. 

In fome of the Rooms of this Palace (I for-' 
get which) is 

Cleopatra the Mother ofTtpfemy ftanding ; 
a perfedly Gentile Fig;ure. 

A Portrait of aLa^six)ut forty Years.pid, 
a Statue ; the iFigart me fame as the Penus of 

Medkis. 
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AMoHaftry of the Carthufians, as fine as al 
mofi anyTalace in Rome. 

Here is a CoUedion of Medallions, and 
Modern Pi<3:ures, the Bed of this Kind I have 
fcen. They have alfo feveral fine Drawings 
oi Carlo Marat. V 

Amongft the Medallions they have a moft |l 
fJoble one of Sept imius Sever us^ on the Re- 
ytrk Mars. The Infcription is SEPT. SEV. u 
PERTINAX. Rev! DIVI. M. PII. F.P.M. I( 
TR. P. III. COS. 11. PP. It is Unique, and 
was never Printed. My Father has the Mars^ 
a Prawing by TarmeggianOy only he has not 
given him the Helmet. 

A Head in Bronze of Ttolemy^ whom Ca- 
ligula put to Death becaule he came into the 
Amphitheatre in a Magnificent Drefs, and 
drew the Eyes of the People ofFHimfelf. He 
1$ a Beautiful Youth, and 'tis of a fine Tafte : ^ 
aDiaden^ is on his Head, with Holes wherein 
Jewels, or Gold, or fomething of this kind 
were probably pupr~the Eyes are Silver, with 
twojacynths for the Balls, and the Lips arc 
two little Plates of Gold. How could thofe 
Matters that.give fuch Airs add fuch Ablurdi- 
ties ! Yet Thefe, efpecially as to the Eyes were 
not very Unufiial with the Ancients, and even 
not in the Word Ages neither. And that all 
might be of a piece, thele Fathers have hung 
a Necklace to This, with Jewels, and a Gold 
Medal of the ikmc^tolemy hanging to it.. 

Upon this occafion I will obferye that ^is 
not very Uncommon to fee Statues fome parts 

Brafs, 
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trafs, as the Head, Hands and Feet, the reft 
Garble : Jewels have been hung in the Ears 
^f Statues, this is laid of the ^<?/r«j- o£Medi- 
"Jsj and of another Venus f b drels'd by Alex- 
ander Severus. The Colour of the Mar- 
^\^ has been confider'd the better to Exprefs 
:lie Minds of thofe to be reprefented, and 
C ron has been mix'd with Braft for the fame 
^nd. See the Notes oiMaffei upon the Ve- 
^us ofiVfif^/m, and his Preface toi^^sBook 
3f Statues. 

Talazzo Giujtiniani. 

This is one of the Largeft Palaces mRomey 
and has the Greateft number of Antiques; 
>vith a vaft many Pi<5hires ; but neither One 
»or the Other the beft Chofen, Generally 
dbeaking: the Antiques are moftlyof thejS^w- 
Empire. But what are not Excellent for the 
Work, (and which is all the Excellency a Pain- 
ter as Such has to confider) may be greatly 
efteem'd by an Antiquary, and very Juftly, 
There are two large Volutnes in Folio of the 
Statues, Bufts, ^vABas-Reliefs of this Palace, 
and which being Scarce, and of things very 
Valuable upon One account, or the Other, 
bear a great Price. Thofe Antiques, and Pi- 
idlures which Touched me moft, I noted down* 

In the Court. 

KYint Bas-Re lief \ an Unknown Hiftory. 
People engaged in the Worfliip of the God 
Terminus^ and liirpriz'd by Murtherers, 'tisin 
the Admiranda N^ jx. Tolydare has copy'd 

this, 



this, but either it had been well prefovM « J 
his time, or he muft have Suj^s'd the FaL_. 
aod feme other parts ; for not one of the ii\^ 
ces are now entire, and 'tis Throughout mi 
injured. My Father has this Drawing. 

Above in the Rooms. 

Apollo with the Skin of MarJ^asy and 
Made. A very fine Figure, Antique. 
Lued saitf A Pidiire of the ivf artyrdom of St. Tt 
riM' by Luca Salter e Hi Genouefe^ A^. 1 63 7. 

Manner, and well Coloured. \^ 

cornggie, or Head of a Young Woman, Old Man, 
parmesgiMno. j^y^ j foppofe *rwas for a MadennM. Thtl 

Young Woman's Hand is IxWt^arme^iM^ 
and very fine. Tis in Frefco «pon a piece ol|r 

21 Vv aix. 

^j^on a Table in another Room. 

Mich, Anitio, Dead Chrtji in the Arms oiNicodemusy or 

St. Jojeph of Arimathaa ; mpft Admirable. 
Tis in Marble, fmall. 

Gallery. 

JufUer^ a fine Coloflal Head: BeftGrr^^i 
Tafte. 

Silenus with the Bn^ of Wine. My Father 
has a Drawing of this in two Views of Giu/io 
Romano. 

Caprone lying down, and as large as the 
Lift, one of the fined for the Style I ever 
law; and one of the mod Fanwos things jj» 

iRome. 

■\ » 
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r. His own Son ; a Scatae. Very fine. timml 

"i> fcarce a Touthj yet fcarce a tender Boy, 
^ Pope. 

A Faun's Head ; of the Beft I have ftett. 
Me ledger ; the Beft Statue in the Galler y . 
Minerva ; a Standing Figure, with a Mel- 
*r, and other Infignta^ larger thafa the Life. ^^ \ 
is counted the Gipital Figure in the Galle- ^\ 
yr ; and coft 60000 Crowns, of which the / 
^ead coft 70005 which was found after the 
reft. Tf is*not very fine, and has no Sweep. 

^. Another Room. 

V Several Madonnas oi Raffkekj (in his firft ^aff^eU. 
i^S/Lanncv)andTietroTerugino. Somedfthofe p.ptmgifM. 

of Raffaele moft excellenay Coloured, Strong, 

and Clear. 

Another Room, 

g Hercules ; Bronza, fiuall , Found in the 

Thermes oS A^iffina. Very fine. 

Mercury \ jSr^;f;s^ alio, and lame Size. Ad- Fiammgo. 

mirable. 
-j, Juliusll. for which the Drawing the Duke KaffaeU. 

of^evonJhireh^wasTD^j^. 

^ In the Hall for thi Stf^OHts. 

The two beft Statues in all the PalaaKtf ♦^- 

* \ fa w this P^hice «t mf j^rft ^comiiig m Kifim^ Vefbi^ | 
knew fo well as lin^ to ^iftiqguifli an Antinom from an 
>fji*Wd; atid 1 haVt -fefgot Michitfeft \irtrfc, butthtline 
thvm in in y MtmorOffiMf^s ukJtn il])^n kki plkit is the beft 
m tte Palace, was ua willing to «;init^tlMa>« 
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fol/o^ or Antinous ; leaning, with their Lcjithe 
acrofs. 

Tof of the Stairs coming into the Hall 

The fine Alto Relievo oiAmalthea fccd-lt\^ 
ingjupiter. Admiranda^\^6, Figures al-l i^ 
xnoft as big as the Life. j f^ 

Talazzo Ticchini. 

Here is the Meleager^ one of the Icvcflj ^ 
principal Antique Statues ; the others are Acl ^ 
yenusj ihtAfollOj Hercules^ Gladtator^ Ij\ ^ 
ocoon^ tlwA Antinous . 

No other Statue, or Pidure in all this Pa-L ] 
lace, except an Antique broken Statue or twoi' 
of no Confequence. 

Tal. Barberino del Trincife di TakftriwL 

On the Trince's fide, 
dr. sauhi A Sketch, finifh'd, for the St. Romualdo. 
minieh. Another like Sketch, and as fine as the Pi- 
dure, the St. Jerome. 

Another Room. 

Un. A Lady's Head, and Hands. The Hands ID 

drawn, but the Head is perfedly fine : aBeau- 
tifiil Air, Broad Manner, and the Colouring 
Bright, and Tranlparent. 

dioRom. Ka^aele*s Miftrefs ; a Copy from one (Be- 
low) of Rajfaele's own doing : HI Coloured, 
and Hard. It wastheQueenofif-zc^^^/f/ir's, 

7)ante*s Pidure, lame Size as the Drawing 
my Father has, and the lame Relemblance; 
'tis a Profile too, and has fiich a Cap; but 

with 
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«v^ith the Bays, and the Face is tuni'd the o- 
tlierway. Finely Drawn, and Coloured. 

In another Room are 

Several Drawings in Frames and Glafles of 
^the Cupola of Correggio. All Copies. Seve- 
r^ral other Drawings, but Copies too, or Incon- 
fiderable. 

Below. 

i?ij;^^/(?'s Miftrefs ; the Original. This is rj/4</#, 

"^'ftiuch more Soft, and better Coloured than that 

-^of Giulio ; but at the beft fhe is Difagreeable 

^enough : Of a Dark, Sullen, Brown Comple- 

. xion ; Eyes, and Hair very Black, and like a 

^ Blackmoor ; Nor are her Features at all Elc- 

^ gant ; which I venture to fay notwithftanding 

the Truly Italian Defcription the Author of 

^ the Mdes Barbarina gives of it. Trimus oc- 

currit nobis Raphael^ injpiciendamque offert 

nobilijjlmam tabulam in qua dimidiat ampul- 

51 cherrima fxmina figuram depinxit^ linia- 

* mentis atque coloribus tam artificiofe antma- 

tam^ ut profe^io dixerit k tabula pro filire ^ 

non modb viventem fed blande exanimantem 

incaute eam intuentes^ cui plane necCampaf 

\ pen illam^ 5^f. p.153. But the Bufme^ of 

3 this Author is not to Defcribe Things, but to 

' make a Declamation upon 'em, which he docs 

generally very Injudicioufly, giving, vaft En- 

' comiums to Trifles, and omitting others of 

Real Value, of which this Palace is full. In 

This He is the fame as naofl of the other Zf^- 

lianWiitcrs onThefcSubjccfts; befides many 

of his Remarks are Afiedledy and Childifh. 

1 There 
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^* There are in the Apartments of this P; 

Ibme fingle Boys of Guido Rent in <r«i 
under Glaffes^ as there are in the other 
Jaces ; they are of a very beautiflilTind, 
very Warm , whereas mpft of them wc 
Here of him in Oil are rather incline toO 

I c^funa. In this Palace is the fineftCompoficiipntU- 

ever ?. da Cortona paade ; and I believe m -y 
moft Copious, and Rich that ever was nwdcilc. 
liie Colouring is exceeding Bright, and Besnl^^ 
tiftii ; and tho' there is (iicn a Vaft NufnSer 
F^ures,theCeilii^ being very Large, tBcy 
not Crowded : ft is call'd the Triumph 
Glory ; and the Whole is a Magnificent Coi»-li 
plement to the Barbarini Houfc. The Defcrip- 1 ^r 
tk>n of it with Prints is in the Book atx)ve- 1 « 
mentioned. 

sjrc w. There is befi(Jcs a Ceiling in Frefco of M. 
Sacchiy the Divine Wifdom^ one of the mdlt 
Engaging Pidiires I ever law : TheColourirt 
is like tne others of this Author, more Lan- 
guid than that of 0?r^<?»^5 but extremely jD^ 
Scare, and Pleafing. There is a Print of it by 
Natalis^ and 'tis defcrib'd in the Book. 

m. The Venusy the lame the i^iijg has, widi 

Servapts at a Cotter. This is counted qne of 
tlie Capital Piiihires in this Palace: my, Fa- 
ther has the Drawing. 

^fither Roam. 

^'^' St. Andrea O^rjmo pTzyiD^i three ^Aq^;:!^ 

tvw> hold the Crozi^ryt or^cr the WBtre. J(i 
TefTLi£ht^ Airy Ptdure, andCplooj^dj^ 
velloollyr^elpecially ^ 

An 
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An Old Woman fitting on the Ground with Rif"'; or 
«r Knees up to her Mouth, and her Arms '''"''■ '"'S'''- 
^rap'd round 'cm; ilie has a Dillaff" between 
i€r Knees, which makes me think 'tis one of 
he Dcftinies. 'Tis in Fre/ce^cut out of a Wall, 
Xid fplitin ieveral places; ochcrwifcwell pre- 
erv'd ; much like Michael j^ngela^ but I think 
nore likeRaffaele. Nothingcanbebeyondit. 

Jufl by it hangs another7^rf/?fl,of the iame comnio. 
size, and Round, as this, covcr'd with aGiaft. 
^ys. 

Another Room. 

' Death-bed of Germanicus ; fame Size as Piujfia. 
the Copy my Father has hyGiuJeffe'Pajfari. 
The Colours are gone very Black, fo that che 
Arm of the Agrtppina is almoft united with 
its Ground, by which one may judge of che 
rdt, which is Generally chang'd in Propor- 
tion. Nor is the Pidure without rhoie Faults 
tvbich appear in the fcveral Copies I have 
feen, and in the Print, and which therefore 
I doubted not but that I ihouM find, Dtz. che 
wantnoconlyof aBeaurifuIjbut even of acme 
HumaneShape, under the lai^e RedDrapery 
in one of the Figures next the Eye, towards 
the Middle of the Pidhire ; and the ill Anato- 
my in the Hams of che Soldier at the End on 
the Left fide. 'Tis nevcrchelefs a very Cele- 
brated Pi<!ture. 

The Story, as Tdf/Vaj tells it, is in fhort thus: 
Nero Clditdius lymjus Germanicus che 
Adopted Son oiTii^rius, and married coyf- 
gri^pina che Grand-daughter oiAuguflus be- 
ing 
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ingSick, and believing it occafion*d by Pol b 
fon, fpoke thus to his Friends which were m ar 
bout his Bed : " Tho' I were to die a Natnnli 
^ Death, I fliould have caufe to complain m ju 
" the Gods for fnatching me from my Fatlicf|| tu 
" my Children, and my Countrey, in tbldi 
" Flower of my Age. But now that I die bf I ii 
« the Treachery of ?/>, and 5PA^«/Ai, ll ti 
" leave you theDepofitaries of myLaft Will:! ii 
" Acquaint my Father, and my Brother widil S 
" all their Cruelty, and Perfidy towards nx^l \ 
^ and that I end my Days by a Death mc^l i 
^ Deteftable. Not only thofe that built thdrl i 
^ future Hopes on my Fortune, or which are I 
" Ally'd to me in Blood ; notThefe only J j 
" but even they who have Envy'd my Glorf 1 1 
" fhall Pity me, who after having Efcap'd to I ( 
^ many Darters in War, Fall by the Hands of I ' 
^ a Woman! Complain to the Senate, iiii-l 
" ploretheAfliftanceoftheLaws: Theprin-I 
" cipal Duty of Friendfliip is not Tears, and I 
^ Lamentations, but remembring thole they I 
" lov'd in their Life, and executing their Dc- 1 
^ fires: Leave then Tears to Strangers; but I 
" You, if you have lov'd Me, and not my For- 1 
" tune only. Revenge my Death. Shew to | 
the Roman People the Grand-child oiAur 
ujius^mdi our Six Children; Their Prejudice 
all be in favour of the Accufers ; and if 
" the Accus'd pretend the Secret Orders of 
^ their Sovereign, they Ihall neither be Be- 
" liev'd, nor go Unpunifh'd." His Friends 
gralping his Hand, fwore they would rather 

lofc 
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lofc their Lives than not pull down Venge- 
ance on his Murtherers. 

Germanicus then turning to his\Vife, cod- 
jur'd her by the Rcmembrancfe of their Mar- 
riage, and thelntereft of theirChitdrcnjtolub- 
due her Haughty Temper, and patiently Sub- 
Inir her felf to the prefent Rigour of her For- 
tune ; particularly not to irritate by vain S- 
inulatioti Thole who now would be greatly 
Superior to Her in Power. After which he 
Wnifper'd Ibmething in her Ear; judg'd to be 
it Caution to fulpeft the Sincerity oiTiBeri- 
us, and theft Died. 

?^(3«^» has chofoi the Inftantin which ^fr- 
OT<z«/f«jintreats his Friends to excite the Peo- 
ple to Compaffion, and Revenge by the Sight 
oiAgrippna and the Children ; and the Sen- 
timents of thofe to whoiil he direiSs his 
Speech are finely Exprefs'd ; fo is the Grief 
of his Wife, 'tisExquifitely fine, tho' 'tis only 
in her Attitude, for Ihe covers her Face. A 
Noble, Silent, Compos'd Sorrow. Thcrd are 
but three Children , they add to the ExpreP 
fion, and Enrich, and Diverfify thePiiihire. 

But after all here is an Iriftance amongfi: a 
thoufand others of the Neceflity of Knowing 
the Story ; and then the Painter may carry the 
Imagination beyond what the Hiftorian can, 
Otherwiie he will come Short, or be Unintel- 
ligible. ForasGfr«w«;V«j ispointingtowards 
^gHfpinSi and the Little ones, and with an 
Air rather of Sorrow than of Indignation, one 
(hat remembers not the Story exa6tiy, will 
teftaiiily imagine him defiring his Friends to 
M take 
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^trfkecare of them after his Death;; whi^be fie 
irdes its being fb fobjed: to be Miftaken^ is a ol 
Low, Common Thought, and Debaifes thcPi- V- 
dure. Had ^^i^/r given Another Air 1^^ an 
fnanicusy and as he was Medii^iiig Reveog^ 
upon his Murtheters, ftroqgfyExprcfsy Tbr 
Pa(Tion,and Indignation,it would have Avoid- 
ed the Low Thought I mentipn'd, and mi^ 

haie Avvaken'd Something in tHeMiod^f mi tk 
that confider'd the Pi6hire that was perh^ to 
Better; but if the Story was not firft knov^ ar 
all would beObfcure, and want its due Forci^ 
and very probably be Wrong. Or if Anotk 
Infknt had been Chofen, That in which the 
Friends oiGermanicus fwore to Revenge Im 
Death; or whenHeWhifpers^ri/>^jjr^ii«i! 
ther would have been fo Noble, oribToud 
ing, and in One of them the Principal PerioB 
would not have been in Adlion ; but-all'woaU 
be Equally Unintelligible, without a Previoiis 
Knowledge of the Story. 

Not Only the Time is chofen wherein 'G^'-j ii 
manicus recommends his Family as Incite- 
ments to Revenge, but That Inftant in which 
he Concludes, andTbofe to whom he addref- 
les himfelf prepare to Reply, as appears by the c 
A(3:ions of Some of them, which are Such as " 
if They were Alio Ipeaking ; and This mud 
be Supposed, or both He and They are Dif 
courfing, and Replying at the Same time ; and 
'twill be fome Indulgence if This be allow-d: 
'Tis a Fault too common to fliow Too rm\ 
ny fpeaking at Once ; when that Abfiirdity ( 
might have been avoided, and thePid:ure fii^- 

ficieniy 
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irficiently Animated by ftich Airs, and Attitudes 
"Only as are Proper, and Natural, upon Hearing 
"what any One fays without any Other faying 
any thing. 

A Fenus of Medicis i very fine. ^ 

A Bacchus and Satyr ; Fine. 

ASi/enus; alio veryGood, 

The Boy-Angel crying, holding a Nail of ^""'l"*!'' 
the Crofs : Diiagreeable enough. He looks 
too much like a Common Boy, too Ordinary, 
and Un-aneelical. 

Converlation of two Women ; Half Figures, i- da vinch 
The FineftTafte of him that can be. 

The Tolyphemus ^ and Galatea ^ as in the AnnihaU. 
G^Wcry Farnefe. This alfo ini^n?^!?; 'tis ve- 
ry Neat, and highly Finilh'd ; about a Foot, or 
a Foot and an half fquare ; a Glafs over it. 

Partof thePavcment ofthcTcmpleofFer- AQiique. 
tune at Tranejie, the Largcft ever built by the 
Ancients ; mMofaic. The Hiftory is that of 
Europa ; and Figures on the Shore flying, as 
in a Fright; Carelefly Executed ; but the De- 
sign Gentile, and Excellent. 

The famous Magdalen of Guido ; the Fi- g^jj^, 
neft in Rome. His Gay Manner, but very 
Strong withal, and Admirably well Colour'd. 
The lar^e Drapery a pale Lake ; the Figure 
much bi^er than the Life; Beautiful through- 
out ; nothing Dark ; the Shadows Traulpa- 
rent, and full of Reflexions; Plain Sky, and 
Back Ground. There are two little Boy-An^ 
gels; kept down, but finely Colour'd. 

Ma /« 
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in another Rotm. 

CdrU MMKMt. The Twelve Apoftles (landing : my Fatb 

has the Drawing of one or two of them. 

Antiques. SobinOy ani^jQtique Statue, without Ano^; 

three times as big as the Life. The£h*aperyas 
fine as the FlorOy as is the Head ; indeed 'ds 
Excellent throughout. 

A moll Beautiful Venus afleep. Marble, as 
big as the Life, lying on fuch a fort of a Bei 
and much fuch an Idea as that my Fatfao 
has, a Model afcrib*d to Mich. Angela^ who- 
ever made it, very probably took his Hint 
from This. 

In the next Room. 

Bernini jfiionis woimdcdy and Expiring. He dies 

away finely. 
Antique. A fine Satyr lying, Marble : my Father has 

d large Drawing of this, highly fimfh'd by Rmt 

bens. Bifiof has it N^ 57, 58. 

In the next Room. 

Venusy an Antique Painting, as big as the 
catU Marat. Life, fouud in the Gardens of Saluji. Cork 

Marat has added three Cupids to it. *Tis up- 
on a piece of a Wall in Frefco^ very Good. 
The Antique finely Painted, and Coloured; 
and well preferv'd. 
Antiques. A Head oiJlntinoiisy as good as that of the 

Belvedere. 

Virgilj a fmall Head ; Antique. 
^latOy a Boy, afleep, with feveral Bees «- 
bput him ; an Antique Painting. There are 

three 
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three Nymphs like Correggio , and a Cupid 
like Guido. The Colouring throughout Co- 
reggeJca\2podi Prelervation. 

Roma Triumphans , another Antique Pi- 
cture, but not fo good. 

Next Room. 
Four Roman Triumphs ; Clair Obfcure ; ta- Poiyduru 
ken out of a Wali, perfectly well preferY'd: 
Figures bigger than trjeLife. 

IJp Stairs in the little Mezzanmo. 

The Drawings after the Cupola ofCorreg- ^»l sacchi. 
^io : My Father has a Boy of the fame Kind. 
Thefe are in Frames and GlalTes. 

There is befidcs in this Palace a Piiiture Mkh. An^tit 
excellent for rheExprefTion. A yoirngFellow ^^^'^-^m^'-j 
is cheated of his Money by fliarping Game- 
fters; in Them there is fomuchRoguery,and 
Craft, and in Him fo much Stupidity, and 
Fright, that 'tis defervedly very Famous. 

Palazzo del Duca diBracciauo, -which was of 

the Trince Don Livio Odcfcalchi. 

Fir fi Apartment belotv. 

Cleopatra AUecp, not Dying, as in theGar- 

dtns of Medici ; of yarw^ Marble, twice as 

big as the Life ; Greek. A Noble Air of a 

Head. 

An Ox, and a Cow, Antique ; Admirable : 
made for thofe that Romulus mark'd out his 
Walls with. 

Statue of Julius Cafar in his Sacrificing 
Habit; Veil'd. 

M 3 Another 



Mother Roem. 
ApollOf and th^ MuCes i oonc of them coo- 
fiderable. , ■ - 

AmthtY. . 
Clitiaswho was cbamfdtoto aSun-FIower 
looking OD the Sun. ^e is half fitting oi 
crouching: ofTariaaM^hl^. 

Cajior, and Tollux lefln^lg,upoR:ODealW■ 
ther ; one of them holding a *rdrch down- 
ward; The fadwyfr^/ffrhasCJiav'd, and cal- 
led the 2^ff«. N".37. i^ei/«fl:andsfay»Teiy 
{hull, and holds the I)gg in her Hand. , l think 
there are no Finer Statues mltome dian thcfc 
two Brothers, nor Worfe than the Z-ewI*; as 
the Venus oi Medicis has a Filh by herivid 
Boysufjon it, all which is Execrable:, bntin 
one, anid t'other this Bad Work is but in the 
tnjignia only^ Tf^he lifcc is feen in other fine 
Works of Aiitiquicy : So in the beft Syrtsa^ 
andGrf^«Medals, the Reveries are almoft al- 
waysIndiiiTerentW0t1<,and Ibtnetimeswretcb- 
edIyBad. •: '■■ • 

yemis oiMedkis cover'd wifh.a thin Dra- 
tery, herBofbm, and ib down to below the 
^nec oil the R^t {\6.%- the 1^6 not qi^uc fo \ 
low. ThisDrapery is as Bxquifite as that of i 
the Flordj and I rniiik the Figure yieldsyfeig 
little to that at Fiorence, if 'tis not ajii^gpjsher 1 
as good, at leafi; 'tis the bell I hay&reexi « all 
the Copies ; if this may properly beca|U|*^ripQ» 
py ; A fine foft YellowiJh Marble, .^^"V^!? °^ 
Spots, which'arenot natural, boccbf enouof 
.. "Tunc 
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Time, or Accident. 'Tis much ki^er than tliat 
oi Afedicis. I have fccn oiht^xVenJiis in this 
Attitude, and thus cover'd : There is One, it 
not More, in the Gardens oi Aldobraitdhii. 

Three lai^eBufts, and a!! Excellent; Mex- 
andcTy jintimiis^ ^nd'Fyrrhus. 

Andther Rftom. 

TheNobleFaunvvith aGoat upon hisBack^ 
Creek. 

Statue of one of the T't&lemy's Kings of 

TwoVenus's, One coming out of theBath, ■ ''' 

the Other ftanding in a mofl Beautiful Atti- 
tude : both Greek, and Excellent. 

A. Seneca fitting, in Little; the Countenance 
as fine as the Bud in the GdXhry Farne/e. ■ -^ 

Buft of Queen Chriftina ; Exquifitely Cut, sermat. 
but the Air not Pleafing, and the Face not 
Handlbme, tho* perhaps 'tis not without fome 
Complailance neither. 

Little Gallery, 

KQkA of Alexander; big again as the Life; 
Bronze, G?-(?(?j&Tafte. 

A Round Altar with a Bacchanale ; the fi- 
ned Greek Style : 'tis in the Admiranda N\ 
44j4f . vcryLarge,and fix'dupon an Iron that 
Earns about. 

j, , Ljii , Above Stairs in the Hall. 

The„Amours of Jupiter in five large Car- c. Ksm«M. 
tons, Colovlr'd; Extremely Fine, Good Har- 
M 4 raonyi 






mony, and Agreeable Tind. Theieareimd) 
like thofe of Rafae/e at Hamppn-Cet^^'f. 

Another Room. 

* • . . . 

rU iniMrMt. ^ large Bacchanale^ and is one of the Fi- 
neil for Drawing, Colouring, and Harmopyi 
pf the many Fine Pidjtures I have fecn of Him. 

r#f«#. The jEneas 2ndAnchi/esy in a very Odd 

CopditioEf ; for the moft part 'tis tnm'o vcij 
BlacK, buit in fome places Spots of the Flew 
appear Brjght; io that one cannot niakc any 
Judgment of what it has been. 

Pope Sixtus IV. with four other FigureSi 
highly Finifli'd ; Painted very Smooth, and 
with no great Body of Cplqur§. Vaft N^tfure^ 
and very fine ( 

Wornan taken in Adultery; Stiff, Hard 
Manner, like B(llinOy and much iboil'd; tl 
Profilj^ of the Woman 15 very good; her Haii 
finilh'd with the Point of xhe Pencil, 

nnihi^h, Venus upon a Couch playing wifh a Cupd\ 

finely Coloured, and a Beautiftil Adion, like 
the Antique. 

mik. Mercury teaching Cupid to Read ; J^enus 

by. The lame as the Correggio in this Coller 
<ilion, only that tht Venus is difiereqt; 'parti- 
cularly in that fhe has no Wings, which Cor-^ 
reggio's Ventfs has. *Xi^ the mod BeautiM 
Figure I ever faw of this Mafter (it feenis to 
be taken from the Antique) and. one of the 
|)eftColourkl Things even of Him; Co indeed 
is the whole Pidtme. 

iiffido. St. Bonaventure^ a Cardinal in a Francif- 

fan's flabit, with an Angel ftanding at his 

ICneesjl 
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.^nees; a Portrait. His Greateft Manner, and' 
<ft Colpuring. 

Leda^ 7 about five Foot High, and fome- 

^anae, f thingWider. currt^iU. 

lo, almoft fix Foot High, and Half as Wide. 

Mercury teaching Cufidto read, the fame 
eight as the lo, and about ^ Foot wider. 

Cupid fliaving his Bow. 

Thele Pictures are in perfcd Prefervarion. 

will not enumerate the Figures in Each, 
»ey being well known to Lovers, and Con- 
^Jfeurs by the Prints, ajid Copies (at leaft,) 
^ they have not feen the things themfelves. 
^he Air of the Head of /o is finely imagin'd^ 
tzid exprefs'd , and is an Idea I never faw in 
Anting, very Extatick, but not in theDevo- 
■onal way : My Father has a Drawing after 
» done as we believe by Guido. The two C«- 
mds in the 'Danae come in admirably well, 
ind carry a fine Moral with them : they hold 
Touch-ftone between them ; One is trying 
piece of j^a/;/^f?'s<joId, the Other his Ar- 
aw, liippofcd to be tipp'd with the &raeMe- 
%1. 

Mercury teaching Cupid to read, is one of 
'^orreggio's pretty Imaginations. 

""he Bow andArro'WS'i andaTiove 

Was once enough forCupid thought 
f'i/I Mercury was Jent ^ Jove, 

Fcr'^^xiXisprayd he might he taught. 
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Taujrhtf what? To Read; hmtwbyU 
Lave knows the Language ofth&Eyt^ 

No other Learning does he needj 
Nor can be cheated with a L/^e. 

9 

Hi^ cunning Mother better knew^^ 

She, Jaw what Times were coming m 
His ^arts muft Now be tiffd asuw^ 
J^or JjnewM Mercenary gri^wn. ' 

Fanc^y, not then that Mercury 

^J/V/rd^ Olympus Top dijmount 
To teach the<iod his A, B.C. ' - ; , 
. No^ no, it was to Qaft Account i ■ 

But have ^tare ihou SilfyBoyyi 
For 'tis a moft "Pernicious Art\ 

Learn it^ itwillthyVaw'r deftrtrf^ 
The TMgue nu^ Love^ but not the. 

The Cupid ihaving bis Bow is not a Gl 
but a Tall Lad : At the Bottom of the Ei 
there is a Head, or two, of Boys, and All 
fiich a Lovely pretty Wantoiinefs in them 
is Extremely Engaging. 

Toung God^ in vain is all you do^ 
Something isAmifs 'tis truei 

But the Fault's inDamotk's Hedrti 
Not the Bow thatfent the T>art. 

* 

He heard^ and with a Leer ^ and Smile 

Malicious^ faid^ but Shavdthe ' while) ^ ^ 
Tou thought not Thus when Tou were To 
^ Now^ll t hat Qxx^idi does is wrong. '^ 

I 
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at faid thefe Pidures are well known by 
Btnts and Copies; that is,they arc So known 
they can be by Such Helps : But their Beau- 
is Inconceivable. They are Bright, Mel- 
.V, Warm, Tender, indeed all riiatGok>urs 
3k do ; and perhaps more than is poffiblc to 
clone without the AlTlftancc ofTime, tho' «tttV* 
::^iher Correg^io fliould arife. 
■And whatever Beauty is in theOther parts 
^ihePitituies theFleihPrefides, though liir- 
jndcd with Light Colours, as particularly 
^'Dauae is Brighter than the Linen about 
a;, tho' Tliat is as Bright as Linen Can be. 
-All thefe Marvellous Pititures are Painted 

Corregg^o's Manner is with a fufficieutBo- 
" of Colours, but highly wrought up, and 
iiiili'dj without any Touches of the Pencil 
5; imartly; and tho' oneTind, aud.Trait 
elts fweetly into another, and the Features, 
irrs, and Out-lines, into whatever ferves 
em as a Ground, they are nevcrchelels well 
ctermin'd, and Diftinilt, and without what 
e call WooUynefs. Some of thefe are faid to 
: painted on a Gold Priming ; Ca.v. Lutciis 
Dlitive of it, and affirms he nas leen it plain- 
;■ on the Edges under the Ralxit of the Ffames, -ixt^r^a 
ad forae prctend.'tisyiCbkil^pthcr parts; I 
Dnfcfs there is iotri,c/V,4'^^^"ii*^^ >ii feveral 
laces that looks hke fpine fnch thing, but 
lat 'tis what is faid 1 cjioncM: be Sore j indeed 
did not lee thcPidtircs out of the Frames. 

Ifliich a Ground has teen us'd itmuftbe to 
H-efeive the Colours, or to give, them aLuftfe 
\^' beii^ fccn througli. tfaeni, ^ fecn as that 
,■ the 
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the Shadows cfpecially may have a 
Warmth, and Mellownef^ which could 
be given otherwife ; ^d this lafl: EfkA 
a Ground may undoubtedly have. I an 
fo certain of the Other. 

Thefe Pidhires are (I mufl: own it) ^ 
able by much to thofe of Raffkele tEat 
by them, [tho' One of them is (I chink) 
Beft of him I ever faw ; and 'tis the moft 
mous of all his imall Eafil-Pidlnres in R 
The Virgin ftanding, holding the O&ri/? 
ftands too, as does the ^x.!john who \ 
him ; the St. Elis^eth is by. My Father 
a Drawii^ oiRaffaele of this Subjed. 
the Attitudes of the JF^ures are lb mudi 
thefe, as that 'tis not improbable .'twas m 
for this very Pi<9xire. The Figures here 
(mall, the Virgin about two Foot in hek 
or rather lefs: Painted in the njanner 
that Age, Neat, and highly Finilh'd : and 
well Colour 'd as to appear Beautiful, thoo 
in prefence of feveral of the molt Capital oi 
of Correggio. I think there is fiich anotheri 
F/orence jOr Ibme wherq elfcoppos'd tpTl 
as the Original. 

Befides tho^^akeady mention'd there 
feveral othtrsJm C(^re^io ^ Two of whi( 
zKRitrattoesbfCaJarWorgiOj generally cab] 
led ihtDxjktValeniinOj{ol 'wh{a^ Machia 
has given us the fine Hiftory in a little Tj 
tifeamongft his other Works) J do proteft 
never was fo furpriz'd as when I came into' 
the Room, and caft my Eyes upon One of 
thcfc ; my H«art flxuck againft my Bread : It 

has 
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as fiich a. Nature, and Inch a Particularity in 
ae Set of theLips, and Motion of the Eyes, 
ad fuch a Spirit, thatlihall never forget that 
Ery Look as long as I live. A Pale, Thin, 
liddle-aged Man ; of a Complexion and Air 
3methin2 Effeminate ; and the whole Picture 
<jay,anaLightlbme. "Tis a little more than 
Toot 4 high, and almoft as wide. 

The Mutetier is another, laid to be Paint- Ditt». 
I as a Sign for a Cabaret^ and is in the Beft 
ryle of Correggio. It hung in a Clolet over- 
5ainft the Holy Family oiRaffaelCy juft now 
'oken of; x Foot ^ high, 3 Foot wide. 

Madonna and St. Jofeph. nut*. 

Noli me tangeret it has a Landflcip, and is Ditto. 
^^nificent Pidure ; between 3 and 4 Foot 
igh, fomething wider. 

AMagd. between 8 and 9 Inches in height. Ditto. 

Raffaele is vaflly Great, and Sublime, and 
ithal has a Grace like that of the Bed of 
le Ancients : But no Matter, that ever was, 
arprizes like Correggio ; and yet without 
1 Equal Meafure of Greatnefs, and with a 
race not Antique, nor like any other Ma- 
er. I cannot conceive, or imagine how thofe 
xprefllons can be given that I fee before 
ty Eyes, when I fee at the lame time per- 
stual Incorre(9:nefles ; not one of his Pi- 
:ures but has Inftances of this. The Hands 
F a C«//£^ playing on a Lyre in xh^Ledoj^nd 
er own Left-hand is Barbaroufly ill Drawn, 
Jf . Particulars would be tedious. The high 
iniihing, which was much the Manner of 
."hoieTimes in thefe Lefler Pitaures, and in 
^ which 
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^hichCefreggfoExceiVd contributes iitttel^f 
at all to the Surprize I am fecaking of ; )J^^ 
ter, and Lefe condderable M^ors ftayp pm^J 
tftis'd a Nobler Marnier of P^iatip^andwSijU^ 
(cateris paribusj would have a fetter Effijjy^ 
than This, at tfie Diftafide a f^ftotc is awl , 
monly intended to bp leqri : Nor 13 ific New 7 
nefs of the Work very con(idcrid^,^Qonm»i'^ 
with the other Properties Of a wbd iHaafl J^ 
The Colouring has a<jteatcr Aire4n prodfl^^' 
cii^This Effed: ; but Corre^io hM'a (?rtl p 
the pure Effed of Nature; not Atijt^ue^M^ 
like that of Tarme^iano^ ij^iifoj fifj^^ 
or any other Maftel^^tmtfoniethi^ ^ 

which fcems to be truly Angelica^ TlieCW • ^ 
Beauties oiRaffkek we lee oftep, aiid afaw ^ 
as often Out-done in the fieft Anfigue.: ffl^^ 
all his Other Qualities are found in aA^^^ 
degree than he poflefs'd them in theWqAsii^^^ 
Orr^^^rt?, and other Matters. BeddesHcft 
quently wanted One of vaftConfequenccto 
Painter, and that is Harmony ; Whereas C(it\ 
reggio had That, which fct his Fine Pendjr 
Lovely Colouring, and Enchanting <jracc i"" ' 
full View. Tis that Grace, that Angclick Grac 
of his which is purely Original, and no whcit' 
elleto be feen: TisThxs that ftirprizes us; 
and the more becaufe all is accompany 'd with 
Faults like thoie of the moft Inferior Painters. 
In this Palace are many other EKcellenrPi- 
6hires, aS Twelve (Hiftories and Portraits) d 
"Ulan. Titian^ and as many Hiftories oi^aoloVenh 
^ajio vero^ ^^j>^^ of their vcry Bcft Manners every oncj 
and To prelerv^d as if they juft came from the 

Pencil 
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f«Bcil. In Other Palaces One fees fome fewCa- 
ital Piilures,and the xciXMe^iocres ; Here AU 
■re Excellent. Here I love Pi<9:urcs better than 
>rawings, and Correggio than Raffaek ; and 
"Ct I had rather ht Raffaek than Orr^^/ff. 
The Principal Pi(ilures of this Palace, as 
hole o( Correggio, and the twelve of 'Paah 
Jiil now mention'd ; In General, all thole that 
^ere in the Colle<3:ion of the lateQuecn of 
""weden have been lately bought by the Re- 
;«nt, and brought to Tar is, without the Icafl: 
cijury in the Carriage to any One of them. 
r"he Mercure Galant has given the Particu- 
arsjbutwithout their Dimenfions; and which 
did not take, Thofe Here I had the Honour 
o receive from One whoie Authority I dare 
-cncure to rely upon, were it for the Good- 
tefs of the Pictures; but I ought not to make 
tfc of his Name upon a Lefs Occafion. 

S. Marco de Veneziani. 

The Adoration ofyX\&Magi: This Pitfhire carlo Mtrat. 
is very Famous : The Virgin ftands, and holds 
theChild; oneof theAfi^z is on his Knee be- 
R)re them. Painted in Oil, very little, and 
has the Air of one oiGuido, 

S. John Lateran. 

In the Sacrifty is the Annunciation, in Oil, Mkh. Anp 
of Mich. Angelo, the mod Gentile of that 
Mailer. The Virgin is (landing, and a little 
falling back at the Sight of the Angel, only 
iupported by a kind of Altar behind her ; flie 
lifts up both her Hands. Above her is the 
Dove 
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Dove in bright Yellow Glory fhootingjddll [ 
iipon heri the Colouring pretty Good: 1 . 
well preferv'd. Vafati mys thi&Pi<%ire ihl ? \ 

MMtovano. figa'd by Jmch. jiffgelo. [ 

Mkb. Angiio. In the Room within the Sacriftjr is theCu j! 

cifix 6f the Ikme Maftet. Tha-e are little^ 
gels under each Arm off the Chrijl ; Over d 
of theie a great Light, (as the Sun^ andMoo 
in Edipfe) and another oVer his Head; k ( 
moft Regular thing imaginable^ and teis tk ^ 
oddeftEtteca: As for the reft 'tis finely Drawj \ 
and well Coloured; in Oily 3 Ydot h^byi ^ 
Footv. 

idia^U. In a Rdoifi within the laft is tMa. 

Chriji^ and Little St.Johni aCartbn; Y!d\ . 
Chalfc; Raffkele's fecond Manner; ^ \y(m ^ 
the Life ; the Virgin at Half Length. | j 

Juft by this is theBaptiftery of O^Kwr/ii 
Antique. 

jin.saccbi. Over the Pillars is painted in Oil thcA-l 
dtions of that Emperor hyAndr, Saccbii ^1 
beft of iiis Work in Rome. Thefe are to W 
taken down, and others not fb good put W 
their places, becaufe of aDampnels here whiAl 
would fpoil them. 

The Scala Sanda. 

Lod, cig0ii. At the very top over the Holy Chapel Is i\ 

Cmcifix, the Virgin, and St.John. MyFathal 
has the Drawing of the Virgin^ 

SanBa Croce in Gerufalemmii 
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i>y 'Tintnrricthio ; the utmoft Piefcrvation, 
ind the moft BeautifUI Colours. The finding 
af the Crofs by St. Helena. She is (landing, 
md holds up her Hands join'd together, fee- 
iig the Dead Man revive. On the other fide 
is an Old Man, Admiring. 

I: 

Marc Antonio Sa^bat'ini, 

Has a Book in iz". with Miniatures ofDoff DonjHi. ch- 
GiulioCloviOi2X leaft 'tis the fame Hand with "'""' 
thofe of the iamousManufcriptof©iZw/fin 
]ihtVatican\ but to me they leem more Mo- 
dern t\\2,n'DonGiulio^ asThefe alio do. 

He has another very fine Book of Minia- 
tures in thcTaftc oiTinturricchio, otTeru- 
gino. 

A Woman's Head Larger than the Life, a 
Model in Terra Cotta as fine as ever was 
done. Belt Antique. 

b In the Church call'd. In Nome de Maria. 
*' ' Under the Altar a Madonna, laid to be of St. vdi. 
St. Luke's Painting. The Frame Silver Foliage, 
cover'd with Diamonds (fome very large) and 
other PrcciousStones. TheFramc fliines pro- 
digioufly; the Pidure is Black, and Hard, and 
ivithout Taftc; tho' indeed 'tis almoft gone. 
'Tis rarely open'd, but I fa\v it on the Holy- 
:iay of this Church. 

The Villa Mattei. 

Livia Augufta^ One of the fined Figures 

mRome^ anif the moft engaging. The Air of 

the Head exceflively Good, ana the Drapery 

N Exquifite. 
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Exquifitc. This Statue has a vaft Grace, \ 
Dignity. She is Handing', and one Hand 
ver'd with Drapery, but not hid ; upon an . 
tique Capital, and That fet upon an Altar, 
which are Bas-reliefs. See p. 1 3 2. • 

On One fide of her (lands a Woman, Sn: 
A Fine Air, and Admirable Drapery. On 
Other 

A Small Jpollo. 

A very fine Capricious Silenus ; a Buft. J 
Head funk into his Shoulders, and his Mo 
open'd as if juft ftifled with Drink ; Exqui 
in its kind. I burft out Laughing as Iboii 
my Eyes touch'd upon it. 

Cicero ; my Father has a Caft of it. T 
Nofe, Lips, and Chin, are all Modern; a 
though perhaps as Fine as the Antique was, 
don't fee how the Refemblance can be c 

{)ended on, nor confequently that it can ju 
y be confider'd as a Cicero. 

There is an Unlucky Pailage in a Letter 
this Patriot, and Philolbpher to, his Friei 
Atticus^ (Lib. X. Ep. sj 'twas written in t 
time of the Firft Triumvirate, when accoi 
ing to Him None hut Cato, andHimlelf wit 
Hood the Torrent that bore hard againft t 
Conftitution. After he had been wmeuti 
the fad Condition of his Dear Couatrey, 
iays , ^ qttoniam * Nepos prDJicifcitur^ c\ 
nam Augur attis defer atur : quo qutdem % 
Ego ab if is capi foffum^ vide le^itaU 
meam. Nor was Cato Himfelf UnbribeAl 
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Money indeed would not have bought him, 
nor a Title, nor a Place, nor a Miftrefs, nor 
many other Fine things which Other People 
value, but an Alliance did. 'Plutarch tells the 
Story in his Life : He fay?, that "whenCi^o was 
" chofen Tribune, having obferv'd that the 
•* Elediion of Conlbls was grown very Mer- 
" cenary, lie lliarply rebuked the People for 
" this Corruption, and in the Conclufion of" 
=* his Speed] protefted he would Accufe whom- 
•"* ever he Ihould find giving Money ; yet he 
^ excepted LyiZ/z^Kj by rcaion of his Alliance, 
'■* for he had Married i^frw/ii/, C^fo's Sifter, 

* lb that he did not proiecute Him ; butZ,«- 

* cius Murana^ who was chofen Coniul with 
^ Silanusi he accuied of Bribery. 

"Oh Liberty! Oh Virtue I OhmyCountreyl 
Addifon'j CatQ. 

In a Drawing of my Father's , Ruhens has 
^Thought which fhould go along with Thole 
Reflections that are apt to arife on this Occa- 
non. An Angel is Interceding with the Blef- 
iTed Virgin in behalf of a Dead Bilhop holding 
ap a Pair of Scales, One of which preponde- 
rates. TheBeftMen have lome Weight in the 
^H^rong Scale; as the Worft Sometimes make 
Excurfions into Virtue. 

Two fine Malks compos'd of Elcollop 
Shells; Antique. 

YoangHercules, the Head, and Breaft on- 
ly; a piece of the Lyon's Skin on the Breaft. 
A moft BeautifU Air. My Father has a Caft 
of the Face. 

N a Tw^ 
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Two Statues oiAntitious^ the fame as that 
of the Belvedere ; the Head of One of them 
judged to be finer than That. Both thefe arc 
Iqtire. 

Tlotina the Wife of Hadrian J a Coloffal 
Statue ; the Head exceeding good. 

Marcus Aurelius as Vonttfex Maxtmus. 

Amicitia^ a Beautiful Figure of a Woman; 

Naked, holding her Hancf up6n her Breall, 

which is open'd by a fort of Incifion to ex- 

preft Sincerity ; a Modern Statue, bi^er thaD 

ouZT^' ^^^^^^^'i ^^"PietroTaoloOliviari : 'twas a 

Prefent. Under it is written, Virgtnius Dr} 
nus Cyriaco Matthaio Amicitia JM(mm\ 
Statuere Illufirius me ipfa Amicitia nan p 
tuit M.T>Cy. 
Ditto. A Venusj the fame Hand, the fame Sift 

and over-againfl: it ; Extremely Fine, Excqt 
the Drapery, which is Execrable ; it flies otf 
on each fide like two Wings, and without In- 
vention. 

An Eagle, Antique ; call'd the Famous fo 
gle of the Mattel. My Father has feywal 
3&rawings of the Head of it by Giulio Bit 
mano. .- ^^"' 

On theOutfide of the Houfe againft tlic 
Wall are leveral Statues : One of yulius Cd- 
far in h is Confular Habit, Sacrificing : One of 
the fineft that can be feen. 

A ColofTal Head of Alexander the Gredi 
cQilld the AleJ/andro Mattel 

Talazzo Mattel. 

The Great Court is full of Bos-Relief \ 
"* louoi is 
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round the Wall : Amongft the reft that of the 
Triumph ofLove,whereCH^/t^isontheBack 
of a Centaur. 

The nineMufes with Apollo andMinerva. 

Both perfcfftly wellpreJerv'd; Small. 

My Father has Drawings of both thcfeby 
Mattifia Franco. 

Talazzo Borgbefe. 

Pi. Madomiai Si. Francis-, and St. Jeromef PitirsPtruzi- 
as big as the Life: my Father has the Head of""- 
the Madoiinat a Drawing with a Pen, which 
ds afcrib'd to Raffaele when Young, which ' 

jjrobably it is, and taken from This, of which 
inyFather has other like Inftances. Thegrcat 
Splendour of Raffaele, and fome few others, 
lias Eclips'd much of the Merit of the Old 
,3VIafters. Terugino is not in ihisPidnjre Stiff^ 
"orDry, nor in many other of his beft things ; 
tout in a manner equal to Raffaele himJelf : 
SoT'mfurricchioW^ done Admirable Things. pintunUchlt: 
^Thc Library in xhc^ome o£ Sienna is paint- 
led, and they layThere'tisbyy^rw^/'atj, and 
.Raffaele \ but Vafari lays 'tis oiTinturric- 
^^hio-, and I believe it. 

The Adoration of the Shepherds, a moft jk/cS. ^Mf(/<>; 
I Extravagant Defign, faid here to be of Mich, ^' ''^''S""'> 
\Angelo. 'TisinThatTafte,but gives me adi- " '"^'"** 
ftiniSIdca from that I have of him. I believe 
it is oiTelegrinaTibaUioi Bologna-, and the 
rather becauie of aDrawing my Father has of 
one of the Figures in this Pidure, and w hich 
he always jui3^'d to be of Him, as it certainly 
is. His Tafte is indeed Mich. Angelcfca -, 16 
N 3 that 



that Couft t Malvafia fays AnHtbale Cdrm 
caird him // nojiro Michel Angela RiforiMr 
tUj but the Bolognefe is manifeftly diftind 
from the Florentine, 
ind. Bar out. JEneus and Anchifes ; the fame as the Rini 

oiAgoJi. Caracci. There is aoother of theft 
in the Palace Odefcalchi of the Duke de Bm 
ciano ; Figures as big as the Life. This feems 
to be Original ; that Other is fb damag'd, that 
no Judgment can be made of it. 

In another Room. 

ccmigh. St.Ceciliaj famous under the Name of Or- 

feggioy more Curious than Excellent; Ex- 
tremely Hard,and theDrapery exa<9:ly like tlrf 
of Andrea Mantegna^ but undoubtedly of hin 
to whom it is afcrib'd : 'Twas alfo the Of 
iiion of Cav. Lutti the Bed Connoiffenr in 
Rome ; where there are fb few that *tis fiirpri- 
zing, *till one confiders how few good Paint- 
ers there are too, as well as in the reft of Itt 
/y, and indeed every where elfe. This Pi(9:oit 
is in Correggids Firft Manner coining out i 
the School of Mantegna: 'Tis of that part of 
the Saint's Life when a Young GentleiniD 
tomes in to Ravifli her, and looks Upon hd 
Aftoni/h'd, feeing Angels holding a Crown o* 
ver her Head, There is a certain Gleam of 
Light from thefe Angels, which fpreads it fdf 
all over the Pi(3:ure in a manner that is pecfr 
\\zxx.oCorreggio\ befides the Airs are His. 

A Saint led to Martyrdom, of which my Fa- 1 ^ 
ther has the Drawing ; the whole Pic9xire i ' 
but about z Foot long, by i Foot 4. In tbc 
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JLontanezza are feveral upon Crofles, and o- 
therwife tormented ; *tis Excellent, but much 
Mildewy. 

Cardinal ^^r^/^af, 2X\diMachiavely{2xdi to be Tinafi\ o 
oiRafaele, but I think ^tis rather oi Titian. ^''^^'''' 
Half Figures, Big as the Life, Standing. Ma* 
chiavel looks tjbe Cardinal ftedfaftly in the 
Face. The Drawing oi MachiavePs Head by 
Cav. Giacinto Brandi which my Father has, 
and which he always judg'd to be after 7/- 
tian^ is the fame Face, the Attitude different. 

The famous Cracifix for which (as theSto- Mich.jin, 
ry goes) the Porter was kilFd. 'Tis the fame 
as that at St^JohnLateran^ only This has the 
St.John^ and the Virgin, which That has not. 
This is Lefs than the other; I beheve the Fi- 
gures are about a Foot long, arid not Good. 
'Tis fb far from being probable, that a Man 
was Murther'd on purpofe to make the Ex- 
preffions Strong, and Juft, that there is hard- 
ly any Expreflion at all either in the Face, or 
Body, but a Tame Ordinary Figure : My Fa- 
ther has two Old Drawings of this with a lit- 
tle Variation (not Original.) The Virgin, and 
St. John are no better than the reft ; the At- 
titude, and Expreflion are Improper in the 
one, and Mean in the other; but painted La- 
boriouflyas the Marnier of this Mafler, and 
in general of thofe of this time was, in Eafil 
Pi(5ures,efpecially Small ones, as This is. 'Tis 
pity this great Man ever meddled with Works 
of Devotion, where Tender and Lovely Cha- 
racters enter ; he had a certain Ferocity in his 
Temper which difabled him from treating 
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thofe Subjects with Succefs; tho' in (bmc 0- 
ther reipeds, and in what his Genius was fit^ 
ted for, no Man ever Equal'd him. 

I. Titian's School-Mafter, (fo calPd) and one 

of the Famoufeft Pidtures in Rame^ a IM 
Length, fitting in a Chair, leaning back, bolit 
ing one Wrift over t'other. Exquidte! Sudi 
a Force ! Such a Spirit ! Such a Beauty! Ev^ 
ry part is Fine ; and 'tis well Preferv'd. 

«'•' A Study in Oil Colours upon Cloth of a 

Old Man's Head in the Cupola: my Fadwr h* 
has the Drawing in Black Chalk, the fame Size, I ^ 
and exaiStly the fame Attitude, and Air. | ^ 

In the Room where the Trince fleets after 

dinner. \ i 

vinfu The LeJa oiLionardo da Vincij the iamt 
jny Lord Pembroke has ; Sofi^ Mellow, and 
well Drawn. 

». ThtVenus^ where there are Servants in a 

Room within, opening Chefts ; the lame the 
King has. 'Tis very fine , and Undoubtedly 
Rignc; much efteem'd, and always kept co- 
ver'd with a Curtain. My Father has the 
Drawing ; a firft Thought. There are fever 
ral of thefe Pidlures. I have mentioned theffi 
ellewhere. 

In the Room of Drawings. 

They make a great Affair Here of thcfe 
Drawings, and they fay a great Price was gi- 
ven for them. There are feveral alcrib'd to 
Gfulipy ^nd on^ ox mo to Rajff^aeUyinFnsocs 

and 
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d Glaffes : All Evident Copies, and fo judg'd 

be by the Connoijfeurs here. 

A Copy of the Pidlure, laid to be oiRaffa- After rj/^. 

', but who This is done By, or After, is not ^'*" 
id Here. Venus is puttinjg in the Quiver of 
Vif^/V, the Arrows brought her by Fulc^m: 
^^•lere are alfo feveral other Curias. Agoji. 
"^enet. has made a Print of this, where the 
►efign is afcrib'd to Raffaelej and *tis doubt- 
is of him. My Father has a good Drawing 
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f it, and of the Good Age ; but not Right, 
n Ornament about this Pidxire in the Style 

^:^iT)on Giulio Ckvio is begun, but not car-» 

^r^y'd round. 

By this is a Copy oi Soj^hinisbaAngufcio- 



^ In the Afartment of the Trincefs. 

Titian ajid his Miftrefi ; the fame as the TitUn, 
g Print 'mTenie7'^s Gallery. 

^ In the Garden. 

pf A BaS'Reliefoi five Figures, One fits up- 
^ onaRockplayingona/V^«/^. 
^ Two Antique Stames, extremely Fine, of 
ji ^^ Hercules of Fame fe; Lels than that, but 
as big as the Life. 

AVenus of Medicis; Antique. y 

Cav. del Tozzo. 

Our Lord giving the Keys, fiill of Expret Poufm. 
iion, and A(3:ion, but ill Coloured, and Paint- 
ed. The Colouring looks like Whitiih Clay. 

The 



Ditto. 



"Ditto. 



Ditto. 



Ditto. 



Ditto. 



The Landfkip where the Man flics fiomi 
Serpent. 

Bacchus 2Jidi Ariadne J Bacchus tt^inis 
on his Chariot, and Ariadne lies down; 
looks with great Tendernels towards her. 
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Toujfm has taken the Dying CleoPatr^ 'IFi^ 
make this Ariadne. \Tis a Noble Pi<%are,FWI of 
ly Coloured, and good Clair-Objcure. . .1 ger 

Rachel giving the Meflengers Water, ttl aix< 
vine ; My Father has the Drawing, Slig)t;lNc 
and a more perfed one of one of the Maws. 1 ric 

A Fine Landfkip, in it a Woman fitting^ bBl NJ 
Chin upon her Hand, her Elbow fupportdl /W- 
on her Knee; a Child afleep, and anotnerWo-1 ra 
man pointing to fomething. I Ei 

Another fine Landlkip, where !PA^riw si ft^ 
carry 'd out to be buried, of which Oraupenfl tl 
Father has the Drawing. This Pidbire is a- 
tremely well Painted, and Coloured, but the 
Lontanezza is too Strong. 

Landfkips are in Imitation of Rural NatuiCi 
of which therefore there may be as many 
Kinds, as there are Appearances of This foit 
of Nature ; and the Scene may be laid in Any 
Countrey, or Age, With Figures, or Withodt; 
but if there are Any , as 'tis neceflary that 
ihould be. Generally foeaking, they muft be 
Suitable , and only Subfervient to the Land- 
lkip, to Enrich, or Animate it ; Otherwife the 
Pidxire lofes its Denomination, it becomes Hi- 
ftory, a Battel-piece, ftfr. or at leaft 'tis of an 
Equivocal kind. This fort of Painting is like 
Palloral in Poetry ; and of all the Landfkip- 
Painters Claude Lor rain has the moflBeauti- 

fiiJ, 



n 

C 

C 



\ 




(*8r ) 

and Plea(tng Ide^s ; the mofl: Rttral, and 
• rf our own Tinies. Titian has a Style more 
^i^oble. Sohz$NicolasToHffin^^ndt\\tl.iiLiid- 
ips of the Latter are ufually Antique, and is 
en by the Buildings, and Figures. Gajpdf% 
igures are Such, otherwife he has a Mixture 
f Nicolas^ and ClaUde. Salvator Rofa has 

enerally chofen to reprefent a fort of WiW, 

^uid Savage Natute ; his Style '\% Great, and 

oble ; Rubens is pleafant, and loves to en- 

ich his Landikips with certain Accidents of 

ature, as Winds, a Rain-bow, Lightning, ftfr. 

itiAll thefe Maftets arc Excellent in their Sevc- 

Ira-al Kinds^ but I think Touffin has fometimcs 

Err'd in the Figures he has put into his Land*^ 

k^^^kips, as in two of thofe I have mention'd ; 

i| theMin flying from the Serpent, and theFu- 

t. neral of Thocion ; the One an Accident, tho 

k Other a Hiftory : inNeither the Scene agrees 

with the Adlors; for the Subjeds in Both are 

i Grave, Dreadful, or Solemn; buttheLand- 

I fkips are Gay, and Riant ; Thus the Mind iS 

• diftraded with contrary Sentiments ; One can- 

xiot have the Delight which a Beautiful Repre- 

fentation of the Countrey naturally gives, 

when one fees at the Same time what awi- 

kens Other kind of Thoughts ; as one i* to- 

terrupfted in thoft Serious RcfledionS by the 

Gayety, and Beauty of theLandlkip. Besides 

the Figures are tooconfldetablefotLaddlkipS^ 

as the Landfkips are if the Piftores ai« td ^ 

confider'd as Hiftorical. Let ^ Figttfe*, or 

the Landlkip be apparently Priodpsd ; buttwo 

contending Powers of Equal Citt^idertfEiOti 

in 
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in aPidure, as well as in a State, will 
Difturbance, and Confiifion. 

There is a Set of eight large Prints of Pi ^ 
fin's Landfkips, amongft which are the twoj 
have been ipeaking of, and the Pidtires; 
There laid to be in the Gallery of the 
'Tis not unnfual for a Mafter 4:0 repeat hi 
Works : Touffin may perhaps have aone itii 
Thefelnftoices, as well\ as in fome C 

The Sacraments ; in which there is nnxi 
Variety, as to their Manner ; Some of thm 
have at firft Sight a great Air of Copies, 0- 
thers are much better Painted. Noneofthci 
are well Coloured, tho' Some better thanO 
thers ; without doubt they were Raw at firft 
They are in General Laborioufly done. 6a 
what makes amends for all their Defeds ii 
they are finely Thought, and the ExpreiTio 
throughout Admirable ; in which rcipeds 
think they are better than thofe the Regei 
has, aad confequently are preferrable to Hi 
whatever Difadvantage they may Otherwi 
have in the Comparifon, 

The Baptifm has no good Clair-Ob/cm 
but is remarkable for the Expreffions of Si 
prize, and Devotion upon the Sight oft 
Dove. 

The Communion, or Lediifierntuin^ has i 
cellent Airs of Heads, and Adions ; but \ 
more of the Air of a Copy than any of the 
tho' 'tis undoubtedly not {o. 

That of Marriage; and 

That of Extreme Un(^ion, arc chiefly \ 
markable for the fine Airs* 

Tt 
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That of Confirmation is beft Painted of 
nem all ; there is a Bold Pencil leen,and bet- 
=rColoiiring than in any other of them. 

Here is a Copy of the Nozze j^ldobrandi Dme. 
- fo done hy 'Poupn, but 'tis ill Colour'd,nor 
tre the Airs well obferv'd. 

An Indifferent Copy of the Jocofida of Li- 
^ardo da Vinci which the King oi France 
as, but faid Here to be an Ori^nal. I have 
Sen another of thefeCopies ztBrtiJfels. 

The Talace SzydW. 

This was the mofl ancient Family in ^owf, 
Horace calls it ancient. Extind; about two 
Sfears ago. 

Over the Gate on the infide is a Fight of 
Lyons, and a Man combating a Tyger ; of a 
fine Style. 

An Antique B as- Re lief. 

The Talace Colonna. 

The Gallery for the Structure, El^ance, 
and Antique Pillars, the mofl: Magnificent, 
ind mofl: Famous in Rome. 

A Pert, about a Yard long, and not quite P""/'"- 
[b much high: Finely Colour'd, and Painted. 
My Father has a fiuilh'd Drawing (Original ) 
of the Principal Groupe. 

Several other Pidures of Good Mafliers. cU:..u ur»- 

Tiife, Gafptr 

The Church of St. Carlo Carinari. ''=">■ ^^• 

The firft Altar on the Right-hand of the Lanfranc 
Marquis Coftaguti has the Annunciation by 
Lanfranco. MyFathcr has the Drawing. 

The 
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The Church of Sp. Greg/mo. 

The Bifliop at Prayers. (Si.Gregety.J 
Duke oCDevm^ire has cheOrawu^. 

Palazzo Spada. 

In the Gallery. 

del sarto. Xhc Salutation of SS.Mary and E/izOi 
a Finifli'd Sketch, the iame Defiga as 
Painted in the Scalz>o in Floren^e^ only 
is in Colours, about a Yard long. 

^0. Cardinal BelarMHO Spada; Whole4€; 

Sitting. ThtClair^bfiure mV&feGdovk 
Face is Evidently the Principal, theligb 
icends graduaiiy, and iweedy ipreads i 
throushouit; for all i« Light, aad Gay 
with mch due Gradations, that all is Ha 
ny, and very Stroi^. The Face has a ( 
gious Relief, tho' upon a Broad Z-ightGr< 
a Curtain of aLaky Colour which (juido ^ 
ly dci^hted in. The Flelh is Warm, an 
Colouring ClcMi, andTranfearent. Mo 
is feen, he has aRedCap,and ifccDr^er 
guifitelj Painted, ^tis a -Girdinafs Sui 
Dijefs, Crifi^fon Sattin, andtbeRix^et^ 
the SJKc>«ii<fcr it wiMiderftdly well. Tfc 
dinal fits at a Table wirth a Pen in bis \ 
and his fodiHW Hand falling in his Laf 
Face turn'd ftpna his Writii^ and whai 
dow it has is on the Broad fme. This P 
is much cadk'd of, and with good reaibn 
TJ>e Death «f 2)/\*, ilie is feifen fj 
Grousd, abd die S'vro^rd'CeH^es abevc a 

th 
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■rough her Body ; the Expreflion is ibme- 
»in2 Savage, and Outr^, but withal very 
3ucning ; the Pi(3rure is bigger than the Life. 
I7is in a Strong, Black manner, as almoft all 
■is arc ; particularly the St. Tetronella at 
m. 'Peters. In this Pidiu-e is a Man drefs'd like 
■le of thciywyTfJof thePope'sGuard. 

The Statue oiTompey as big again as the Amique. 
^ife, holding a Globe in One hand, and the O- 
ner ftretch'd out as making aSpecch; 'tisExcel- 
Snt; andmoreover, 'tis the very Statueat the 
r>ot o^ which Julius Ca far icW, and is the On- 
^ one iviRome of this Great Man, and found 
ri the time oifulius III. in the Ruins of the 
■-lace 'Plutarch has defcrib'd. 

S)n the Houfe call'd il Malchera d'Oro, and 
I that (7/BelIoni 

F Is painted the Rape of the Sabins (of part Pi:M<,Tt. 
sf which my Father has two leveral Draw- 
Bgs) pretty well preferv'd, except that part 
3f the Wall is broke jufl under the Window. 
There was another Story which is now quite 
ruin'd; 'twas divided from this by the Cato 
'painted as a Bronze, of which my Lord So- 
mers had theDrawing.) Here is alfo the fe- 
mous Frizes of the Afollo-, and Niohej and 
:he Mutius Scavola (of which lall: I think 
my Father has the Drawing, Capital) but as 
chey are alraoft gone, parr is plaifter'd over 
again, Icannot be very pofitive'iis theSame. 
Thele were painred on the Outfide Walls in 
Chiaro-fcuro. The Houles are not Contigu- 
Dus, but Oppofite to each other, 

4 Villa 
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Villa Palombara, heretofore the Vi 

Mecasnas. 

The fine Trunk oiApolh the fame 
of Bkck ftone in the Gallery Farneje. 
di^ up. As big as the Life. 

Palace Ottoboni. 

In the Chancellery is a Buft inTouc 
oiVeJpafian% very Fine, and 

Hercules Fame fe^ 1 4 foot, Antiqa< 
mirable ! 

Nothing etfe Here, whether Statues, 
tures very confiderable. 

JV. Marino; in theT)ome. 
uercino. Flaying St. Barthol. one of his Bef 

In the Forum Nervae. 

Is a long Bas-releif of the WorljLS 
nervaj exceeding fine, but much d^ 
'tis in the Admiranda from 35*, to 4 
five. 

Santo Taolo decollato alle 3 Font 

UiUo. St. Teter with his Head downvva 

markable particularly for the Swing th< 
has ; and withall for thofe other Cira 
ces Natural to a Body in that Unea: 
tude. Thefe together with the Darl 
the Pid:ure give it a fine Expreffioa. 
was done when Gutdo was Young ; at 
^ling for Reputation againft Caravagg 
dien bore down all before him \ inJ 
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that Guido had Thoughts of leaving Painting, 
"and of applying himlelf to Buy, and Sell Pi- 

<ilures, and Drawings, which at That time 

was grown to be a Trade of confiderable Ad- 
-Tantage , not only in Rome , but in France^ 

Holland^ and England. FelJinaTittr. torn. 



The VATICAN. 

When I enter'd the Gates oi Rome I found 
my lelf at the utmofl: of my Willies, as to the 
Places I was to fee in this World ; rhc Vati- 
can is That to Romcj v/hich Rome is to all the 
World befides. 

For Here are the Moft, and the moft Cele- 
brated Works ofRa^aek-ythc Apollo of Paint- 
ing. Here it may be faid was Raffaele'?, Paint- 
ing-Room: Here he Began at his firft coming 
to Rome, and Here he was employ'd at the 
time of his Death, and in all the intermediate 
time, whatever other Works of his were go- 
ing forward EUewhere. 

Thole Apartments call'd leLogie d't Raf- 
faele, are a Suite of Four Rooms, Beginning 
with the Hall oi Confiantiney and Ending 
with that call'd the Chamber of the Signa- 
ture. Thele have been defcrib'd by Vafari, 
JFilibien, and others, but eipecially by Bello- 
riy who has been very Particular, and ro my 
certain Knowledge very Exad:, for I read him 
upon the Spot, and compar'd hisDefcription 
with the Things themfelves, which therefore 
fav'd me the Pains of taking Notes,as lihould 
O others 
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otherwife have done, His Book being to me 
inflead of Such, lb far as it goes ; by the help 
of which therefore I ihall deicribe thcfe Ccb 
brated Works in my Own way. 

The Vatican is a Vaft Palace, and very fr 
regular: Part of it is very Ancient, Other 
part Built, or Repaired in Later Times : IVfack 
of the Furniture that was there in the Days of 
Jultus II. and Leo X. remains ftUl. There aic 
Paintings by feveral of the Old Mafters anJ 
Some by Kaffaele^ or his Scholars, befides 
thofe in the Rooms I am about to fpeak o£ 

One mounts up to theie by a Stair-Cafe 
which is Circular ; the Stairs are of Bdck, aol 
of lb Eaiy an Aicent, that a Horie might fll- 
moft Gallop up. Theie Apartments are Thitf 
Stories higK^Lnd even with the openGalloyi 
where are the Paintings called Raffael^% B- 
ble, of which I ihall ipeak in their turn. 

The * Pope has chang'd his Reiidence fir 
about IX Years paft; and probably this ft- 
lace will not be the Habitation of future Popfi} 
it being neither {o Commodious, nor ini^ 
good an Air as Monte Cavallo^ where he not 
reiides. I was furpriz'd to find the PaiitfoA 
and Lovers ieem to have fbriaken this Place 
as well as the Pope ; for tho' I was bere abotf 
2o times, and often ilaid Long, I never £if 
any Creature (beildes the Serv^ant that let xA 
into the Lodgings, and always attended me) 
but Once a Painter thiatwasipakin^ a Wretch-' 
cd Copy of the Battel oiCimfiantme. 
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; The Rooms are well Shap'd, and the Cell- 
s' ings of a good Height, the Hall ciCoitJian- 
' tine is the Largeil, and has the Highcft Ceil- 
ing: This alio is by much the Lighteft, for 
f tiic reft are Dark, all Three pretty Near, or 
brobably Ex"a<9:ly of the Same Dimenfioiis^ 
but the Windows (on the Infide at Icall) jet 

• out from the Room with Seats round them, 
» as if they were lb aiany (mall Apartments. 

* Thele Windows are divided inro Little parts 
? *ff ith Thick Frames, and thole Divifions Glaz'd 
i. ^vith little Qiiarrels (as I think they ufe to 
t callthofe iinali Pieces of Glals inOld-tafliion'd 
" Windows) One of the Ceilings, That of the 
L Chamber o^ xh^ Signature, (1 am not certain 

-"whetherthercare moreof themSo) isdivided 
Bianto Rounds, and Squares by a tike Frame, 
i'rhick, and ftanding ofTfiom the Superficies 
■-. as the Rafters of a Cottage cover'd only a-top ' 
B'wich the Floor of the Room over Head, from 
E3 whence the Hint was undoubtedly taken for 
3 thefe fort of Ceilings, commonly leen in Old 
K Noble Buildings. 

K All the Paintings in thefe Apartments arc' 
k.' not oi Raffaele : the Chamber of the Signa- 
! ttire had been Begun by Others, but whatl hey 
■ , had done was Now Demoliili'd by the Pope's 
£ Order, Except a Part of the Ceiling which^ffd/^ 
I y^c/?Preferv'd. The Hall of Cwj7(?w?iff^ was 
I Painted after his Death hyGiulio Romano,i3.nd 
( Francifco'Penni, call'd ;/ Fat tore di Raf- 
facle-i tho' by the Dcfigns which were made 
, by their Great Mafter, for the Principal Pi- 
Kures There, if not for the Whole Work i 
O 1 And 
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AndThefc, and Others of his Difeiples paint- 
ed chc{ Little Hiftories, and Ornaments, an^ 
probatly Aflifted in the Large PkSxires in tk 
Rooms that were finifh'd in his Life-time. 

Raffaeleysf2iS employed in this Work ismr 
diately upon his coming to Rome. In.wlwt 
Year That was, I am not certain. But that 
is * a Letter of His extant. Dated from Thence 
in 1 5-08^ (He was then 25' Years Old) and he 
Dy'din i^xo ; fo that he was at leaft ixYeais 
about Thefe Works : tho' he did many Others 
alfo in That time, as well in Architecfhirei at 
in Painting. 

On the fides of the three Rooms arc dK 
Large Pictures, which with a fort of Frames 
or Ornament in Old-falhion'd Work usM % 
that time, and is a little upon ^Gothick Tafl^ 
reach up to the Ceiling, and down to aboit 
the height of a Tall Man ; the reft to die 
Ground is Divided by Cariatides in a Browi 
Colour, between which are little Hiftories,as 
Bos-Reliefs painted in Clair-Ohfcure upoB 
a Yellowim Ground, which relembles Draw- 
ings upon that Coloured Paper Heightened, on- 
ly they are Larger, for the Figures (as I re- 
member) are about two Foot long. 

In the Hall oiConJiantine the laige Pidxires 
are at a greater height, fo that I could not 
reach the bottom of them till I got up many 
Steps of a Machine which is There for That 
purpofe, on which one fits Commodioofly to 
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>bferve thofe parts of the Works which other- 
frife would be too remote from the Eye. And 
h This Room there is an Interval between 
■^die Large Pi(5tures, and the Frizes and Orna- 
iments underneath. 

Sb Nor are thefe Principal Pitftures in the fe- 
K veral Rooms of a Like Form, or Dimenfion, 

(brae are Larger than Others ; mod of them 
ixArch'd a-top, and fbme being over Windows, 
i^and coming down on each fide make a Shape 
isaccordingly. 

The Different Pofitions of thefe Works 

make a Hke Difference in the Advantage of 
c^eeingthem; Some are feen in aGood Light, 

butTliat is only in the Hall o^ConJiantine; 
-J Ail the other three Rooms are too Dark, and 
3»even of thofe Pidrures that are the Beft: feen, 
t:the Ends are more obfcur'd than the Middle, 
^ ItheRcft are feen, Some withWindows glaring 
cjin your Eyes, and which you cannot Always, 
■^ or Wholly remedy,andSome are in fuchDark 
si places that they muft needs have been paint- 
^ ed by Candle- hght, or the Windows Were not 
a as they Are Now. 

The Colouring in General is Blackifli, and 
■( Difagreeable ; whether 'twas lb at Firll:, or 
^ Chang'd by Time; but in This, as in Other 
b! Matters there is a Difference: Some arc bet- 
3 ter, and more Agreeable than Others. 
p There is Another confidcrableCircuraflance 

which makes thefe FamousWorks appear with 
" Lefs Advantage than Orhervvife they would 

have done, and that is aOeneral want of Har- 

3 mony, not only in the Pidtures thcmfelves, 

O 3 but 
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but in the whole Rooms, being too mad 
Crowded ; the Leflfer Works Embarafs the 
Greater, which would have fliewn themfelTO 
Better had there been no Other ; and theEje 
bounded, and kept to Thefe by Frames tkn 
had only ierv'd for that purpofe, and not fidi 
as to Allure, orDiftradfc it. 

The Painting is all* Frefco^ and. aJIewin^ 
for That Difference, and the different Times 
in which they were done one may have an t 
dea of the Merit of the Pidhires done by i?^/- 
faele himfelf, by comparing them with thofe 
of Him at Hampton-Court : Here* is that 
Greatnefs pfStyle, thofe Noble Attitudes, Airs 
of Heads, and even the like Pencil, and Go- 
louring; Only Thefe are not lb Gay, and-Pl&^ 
ling; which is Partly Owing to the Colour- 
ing it felli and Partly to Circumftances I haw 
been remarking ; the want of Harmony, tic 
Difadvantageous Pofitions, theDarknels, and 
not a Little to the G<?/^/V>^ Old-falhion'd Places 
and That Heightened by its being Uninhabi- 
ted, and Unfrequented, which together with 
the Reft Ipreads a fort of Melancholy Air 
throughout, Elpecially in the Rooms painted 
by Rajfaele HimMf^ which (as- 1 laid) want 
Light extremely. 

As to their Prefervation,befides what Time 
has done, they have received no Great Injury. 
And what Has happen'd is fo well Repaired, 
that 'tis not Perceiv 'd without one ILooks for 
it with Care. 

The Room firft Painted was the Chamber 
of the Signature: 

The 
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The General Defign of the Paintings of 
This Room is to diiplay the Power of the 
Human Mind, capable by the Divine Afll- 
ftance. Ordinary, or Extraordinary, to attaia 
the Nobleft Sciences, Divinity, Philofophy, 
(Moral, and Natural) Civil Law, and Poetry, 
which are reprefented in the Four Principal 
Pidlures, and to which the Lefler Ones Seve- 
rally have relation, and they help to Explain 
them. 

It cannot be doubted but that not Only This 
General Defign was Given Him, but that i?a/^ 
faele was Alfifted in the Condud of it ; And 
confidering theTime, Place, and SubjeiS:, 'cis 
exceeding Probable he was More under Dirc- 
lition than Painters commonly are ; and more 
than would have been Nccenary to Him iti 
fiiofl: Other Calcs. Nor was This AiTiftance, 
or Dire(9:ion Impos'd upon him Altogether, 
He Himfelf Defir'd it, at Leaft Some of it. 
He apply'd himfelf to Painting from his In-^ 
fancy ; and fb Diligently as not to leave Time 
for io much Reading as in fuch Subjetits as 
Thele was Neceflary. A Friend of mine has 
ieen (in the Hands oi Cav-Vozzo at Rome, 
about xf Years ago) an Original Letter of 
Raffaeie to ^rioJ}o,thc Bufineis of which was 
to defire hisHelp in thePidurc of Theology, 
as to the Charatfters of the Perfons that were 
to be introduc'd, their Countreys, or whate- 
ver Other Particularities related to them in 
order to reprefentThem feverally as Perfedt- 
ly as pofliblc, and as they Ought to be repre^- 
lented. 

O 4 But 



cair 



( 200 ) 

But Whoever Aflifted him, to Execute Sodi 
Works as Thefe are, required as Great a Man 
as Any of Them. I defire it may be Remem- 
ber'd, and Obferv'd, that in th« Remarks I 
have taken the Liberty to make upon thdc 
Celebrated Pidhires I apply my fclf chirf 
ly to the way of Thinking in them, whidi 
how far it is Rafaele% or Whole it is, is Un- Ife 
certain in m^yC^les; eonfequently in Tbofc, fiy 
we know not Who is Applauded, or Combat- 
ed. But if That part wnich one may Reafon- 
ably judge to be His in thefe Works, be com- 
par-d with What 'tis Probable He is Not Ac- 
countable for, I believe it will be found thai \^^ 
a Greater Ihare of Glory, and Left of Blame 
will belong to Him than to his Afljftants, and f 
Diredlors. v 

Nor is it Always the Man that anfwers to 
the Idea which is Commonly annexed to the 
Name oiRaffaele that I Cenfure when 1 Cri- 
ticife the Works of That Great Painter. Con- 
noijfeurs are not liifficiently Carefiil to Diftin- 
guiili between the Times, and Kinds of Work 
of a Mafter. We have a great Idea of Mich. 
Angela (for example) but fo great a one docs 
not belong to him when xo, as at 50, or when 
he Painted, as when he cut a Statue : That 
Great Idea which we have of him fromhisBeft 
Works muft not be carry-d along with us 
Throughout, an4 apply 'd to All he did. He 
is fo ihany Different Men in thefe Different 
Views; and you mayAttack-Af.-^4'»^^^,with- 
Qut Attacking phe Great Mafter. Thus if when 
Iw^ ipe^king of theG^f^^^^intheZ^Wi^^, 
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■t=jag. 113.) I had laid that That Figure was 
=j^o Little for That place, I had Criticifed ^<«/^ 
x^B,ek indeed, but Another Raffaele than when 
wB^ms: painted the Cartons ; lb much had thofe 
a :^\v Years that Interven'd Chang'd the Man. 
:^--nd I Ihould have been Juftify'd in my Cen- 
'-=^e by the Authority of Mich. Angelo who 
'- ^id the fanic thing, (would to God I could 
r^^-y it as He did!) When He, with all Rotne^ 
f^-^*me to lee that Pidlure when 'twas firft O- 
^"^n'd. He only drew that fine Head of the 
^ ^unus upon the Wall fb much Bigger than the 
t — ife. Which Languagei?<?;f?zf/f underftood lb 
S^^eil, as it put a Stop to his Labours There. 
fc.^_^ ThisAccount of That Matter I have heard 
» t^nce I wrote That, which was Then the On- 
:^ Reafon I knew to have been given for the 
fs^are Walls in the Remaining part of That 
' ^feoom (as it Now is, tho"twas formerly more 
C<Dpen ro the Air) and This being Probably the 
r^fteft, I have taken This Opportunity to inlerc 
c^t: Both however do Juftice to ^rt^f /p as a ^ 
r^^^^ModcftMan; andBothmight have been True 
; jealous whether he gave anymore than One 
of chem to thePublick, or Not. 

I mull: premilc One thing more concerning 
My Remarks on rhefe Pidrures, whichisThat 
as Raffaele wanted the A/Tiftance of Thofe 
that had More Learning than Himfclf in the 
Painting of diem, lb do I inConfidering them. 
I pretend therefore to give Only Some Hints 
which Others Better qualify'd may pleafe to 
makeUleof (if they find them of Any) to- 
wards a more Accurate Examination of thcfe 
Celebrated Works. Out 

L 
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Our Writers differ upon the C^eftion asiBllHal 
the Pidiire Raffaele Began withal : ^4/ii of : 
and after Him ///;^/>», and Others; lay it wj% wh 
That eaird the School oi Athens. But I n- ly 1 
ther believe ^^//^r/, who makes it to beTU bl 
of Theology ; or to fpeak more JulUy, f flelRi 
ther beheve my Own Eyes; for there iswBi 
Apparent difference in the Style, and Mafri Tl 
ner of Painting of This, compared witlj Thilil H< 
and all the Reft: The Glory, and Om-Ue 
ments are Heightened with Gold, which v«l al 
the way of the Old Painters ; and there is 1 tt 
Regularity, and Stiffnefs in the DiipofidonU 
of the Figures, and which alfb favours of G^l u 
thicijmy and is more than is to be found ina-l 
ny of the Other Pidhires, as indeed the whole 
is in a Style Inferior to what he did After- 
wards, as Ihall be farther fhewn prelently. 

The General Thought of This, as of other 
Great Pidures in this Chamber is. Here is the M 
Principal of the Science, with a number of the 
moft remarkable Profeflbrs of it. This moifr 
over is a kind of Local Syftem of the Chri- 
ftian Religion ; and in That ref{)e(9:, and b^ 
caufe the Principal Figures are fb vaftly Sup^ 
rior in Dignity to all the others, as is alfb the 
Subjed itfelf, it might have been the Noblefi 
of all thofe in thtVatican^ if it had not becfl 
done 'till about the time he painted the Car- 
tons which are at Hampton-Court^ or even if 
this had been deferred tome time longer : 'tis 
however a very magnificent one. 

The Eternal Father is reprefented as prcfr 
ding over the Univerfe: This is not quite a 
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•!alf Figure, plac'd Fore-right upon the top 
^ an Arch wnich is over the ChriJIy and in 
'^ hich are fcveral Chcrubims, very R^Iar- 
iS< plac'd, and all Alike Regularly form'tf: He 
■-■^ofds a Globe in his Left-hand, and with his 
(tight is giving the Benedidion. The Vicc- 
^rency of the Son appears manifeflly , and 
that as cxercis'd with great Benignity ; his 
■rie:d.d reclines a little, and with Open Arms 
tie ieeras ready to receive the Supplications of 
ill Mankind : But his letting his Foot (Ibme- 
:hing rais'd) upon a Cloud, and juft as it were 
apontheHoIyDovc,hasfomethingC/^i)^«/w^, 
and that Reprefentation of the Third Perfon 
of the Trinity docs not IlriketheEye in Such 
a manner as might have been expeited, and 
So as in any degree to exprefs the Equality; 
nor docs it even extend its Rays farther than 
to make a Small Circle; but being near the 
Fathers, and Dod:ors of the Church, which. 
arc jufl: under on each fide, tliere was a Fine 
Opportunity to expreis his Sacred Operations- 
on their Minds ; neverthclels Raffaels leems 
jiot to have had any Thought lii^e This, for 
even the Four Gofpels which are yet Nearer, 
Two on each fide, reprelentcd by as many 
Books held up byBoy-Angeis, Thelc partake 
not at all of the Rays fent forth by the Holy 
Spirit as here repreiented. 

OntheRighthandoftheC6r//?isthebIcfi~ed 
Virgin in an Adoring, Supplicating Pofture, 
and addreifuig herlelf wholly to Him; The 
Mcdiatorlhip ieems to belong to her, as the 
Regency does to her Sofl ; but very- little re- 
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gard is fliewn to the Father by any of the Or- 
ders of Angels,(of both kinds] Saints, or Men, 
the Fhft in Clouds on each Iide of the Upper 
mrt of the Picture, the Second Order on like 
Clouds on each fide about the Middle ; One of 
the Old, andoneof theNewTeftament Alter- 
natively ; and the Others on Steps at theBot- 
tom, on each fide of an Altar on which is the 
Confecrated Hoft. 

All thefe three Rows of Figures of Angela 
Saints and Men are plac'd Archwife, and that 
not only as each end is Higher than the Middle 
as in the t wo Uppermoft, or Lower, as in that 
on the Safe of the Pidture, fo that This Laft has 
an Arch'd fbrm,and the other two makTe Arches 
inverted ; but the Extremities are nearer the 
Eye than where thefe Rows are diicontinued 
by the three Perfons of the Trinity, and the 
Altar on which is the Hoft, All which are per- 
pendicularly one under the other through the 
Middle of the Pidure ; that is, thefe threeRo ws 
are fo many Semicircles plac'd Horizontally ; 
feen in Permedi ve, and cut in the Middle by a 
Perpendicular. 

On the Left hand of the Son of God is feated 
Si.JohnBaftiJi. I cannot imagine why that 
Preheminece is here given to him, who is e- 
qually Conlpicuoufly placed with the Virgin- 
Mother : if the ftrange Regularity which is 
feen in this Pidrure muu be continued through- 
out (for the Virgin, the Chrijt, and this Saint, 
make the Bafe of a Triangle which the Father 
compleates) one would have thought SifPeter 
Ihomd have been preferred, but he is removed 
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K) the very Extremity of the Piifhire in the row 
(Of Saints of both Teltaments, and is feated next 
jto Adam-, He to St. 'John the Evangelifl:, ^c. 
as St. Tatd is in the extreamity on the Other 
iide next toy^(^r«^j2OT, ^c. only This Prefe- 
rence is given to St. ^eter, he is on the Right 
fide ; but as I faid as Remote as poffible from 
:he Principal Group ia the Centre. 

TheDo(Srincs of the Trinity, Incarnation, 
ind Mediatorfliip, being thus exprefs'd, that 
jf theCrucifixion of our Lord is noted by the 
iVounds appearing in his Body, the Glorifica- 
:ion of which implies his Reiurre<flion ; and 
:he Saints on the Clouds a Future State. There 
remains only the Euchariftical Prefence in the 
[[Church tocompIeartheSyftem, which accor- 
ding to Their Dodrine of Tranlubftantiation, 
is exprefs'd by the Hoft in the Golden OJIen- 
forio on the Altar. 

The lower Order of Figures confifts of Di- 
vines,and others ; of which the four Fathers of 
the Latin Church , two on each fide of the 
Altar are the Chief; the reft are Ecclefiafticks, 
and fome Lay -men, in various Attitudes, Con- 
templating, Writing, Didtating, Difcourfing, 
and two or three adoring the Hoft. 

Amongft ihofe of this Lower Order is 
T)ante the Poet, Bellori fays He is plac'd 
with the Divines, as having in his Poem de- 
fcrib'd Hell, Purgatory, and Heaven. ®c« 
^evedo had he been Then, might as well 
have had a place there as He if This was his 
Title to it. Tbetruth of the matter I believe 
was; Here are fevcral Figures, Laymen, as 
well 
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well as Ecclefiafl:icks,ancl Without any NaiiQ^ 
or Particular Charadet, as well as With fedi, IT 
"Dante's Face, he being a Favourite Wricer,i$ J* 
puttooneofThele. Thus, but not Othenrifc 
is Rafaele to be juftify'd in this Affair. 

I wifli 1 codd as Eafily get over Anodw 
ObjedliontothisPi(Sture,and that is with rdb^ 
tion to the Management of the Light. The 
Holy Trinity is here reprefented, the Three"' 
Perfons leverally, Each of them furrounddl 
With his Own peculiar Glory ; but they jeccifd 
no Light fromThence Themfelves,- nor do tftcy 
communicate Any to the Other JFigures in dc 
Piifhire, not even to the moft Contiguous ; All r 
partake of the Common Day-Light juft as ffr 
none of that Brightnefe had proceeded frm ^ 
thole Sacred Penons. r 

'Tis very Choquing to fee a Figure all id 
Glory, and Another juft by it fhadow'd oft ^ 
That fide, which is Neareft to it, and a crcat f 
many Others all around not in the leaft InmiCD- '^ 
ced by fiich Splendor. There is indeed Thtcc 
ftveral Figures fb Irradiated, and it maybe 
Thought that hadthisLightbeenmade to hare 
had its Natural Effedt, it would have createda 
Confiifion in the Pidhire, and fiich as would 
have been a Greater Evil than what was a- 
Voided by fo doing : If This were the Cafe 
*twas certainly well judg'd to make it as it is^ 
it would be Then a Beauty, not a Fault. But 
! believe with a much Lefler Licence than is 
Here taken, the Light might have been fpread | 
as Advantagioufly upon All the Figures as it \ 
Now is, and have proceeded from that 
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prom wtence it would Numrally come : nay 
1 will venture to fay farther, that it would 
Thus have had a Better Effe(5t than it Now 
lias ; befides that it would have given a great- 
er Dignity toTheieReprefentations. 

The Three Perlbns of the Trinity are All 
Near each other, and would have made One 
United Light ; and Thefe Figures being Paint- 
ed witli Tender Shadows only, and their Com- 
mon Glory Diffus'd on Each Side, and Below, 
Diminiihinggradually as the Obje(fl:son which 
It flruck were Remov'd from It towards the 
Extremities of the Pi(5ture would have had a 
Lovely EffcH ; efpecially fmce the Subordi- 
Aace Figures have that Semicircular Form,and 
are fo Piac'd as has been Noted ; for Thus not 
only That Light would have gone off, aslfaid 
towards the Outfides of the Pidxire, but all 
thofe Figures which in thole Semicircles are 
Behind the Perpendicular, or in the Middle, 
would have been in Full Light indeed, but 
That Weaken 'd by the Diftance as They Seve- 
rally have, and fo as to make a Fine piece of 
Aerial PeripetSive. This alfo would have De- 
tach'd the Principal Figures from all the Reft, 
and have occafion'd a fine Subordination in 
the Whole, and with That a moft Beautiful 
Harmony. What I have Advanc'd will be bet- 
ter comprehended by confidering It together 
' with the Print. 

Tho' this Pid:ure is commonly call'd the 
Difpute of the Sacrament, Here is no appea- 
rance of any fuch thing ; the Divines and O- 
thers arc employ'd as Men of their ieveral 
Chaxaiaers 
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Charaders muft be fbppos'dto be if there ^^^ 
no Controverfy intended to be repreientei \y 

The Dodrine of the Real Prefence is rf fc 
Sublime a Nature, and indeed the hra^ti 
Stretch that ever was made by Man in the Af- 
fair of Religion, that 'tis no wonder if Haffkele ft 
has had fo much regard to it as to reprefdttpi 
many of thefe People greatly concerned abowtjii 
it. But it cannot be thought he would haye 
done it Himfel^ or have been diredred by 0- 
thers to have admitted the thing to be Dt^ 
tables or to foppofc that any of thePctfoni^ 
Here introduced ever Doubted of the Truth 
of this Dodrine ; Nor were the ^ppofeis 6f|ui 
it at That time Confiderable enough to be Thus 
taken notice of by the Court of Rome; fa 
This Pidure was done fbme Years before the 
Reformation Was begun by Luther, who ap 
pear'd not 'till in the Pontificate of Zteo X. 
the SuccefTor of Julius II. in whole time &s 
was Painted. 

This therefore was never intended hjIUf' 
faele when he defign'd this Pidure ; but t 
Senle put upon it afterwards when that Cofr 
troverly made a great Noife by Thbfc ' who 
confider'd not the Circuniftances of the Time 
when 'twas done : Vafari gave the Hint by 
fancying there was a Difpute ; and the Sacra- 
ment being There That was fiippos'd to be 
theOccafionofit. 

The Bufmefe of this Pidure is t6 let forth 
the great Articles and Myfteries of Rel^on; 
and to excite Sentiments of Piety, and Devo- 
tion ; and this it does by Clear, NoUe^ uA 
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^Lively Repreiciitations, and by Expreflions 
■Tuft, and Strong ; and all with that Grace and 
l^oblenefs of Style peoiliar to R&ffaele-i but 
^in what degree I have obfervcd already. 

The uexcPidurc inDignity,andvvhich/^- 
\ fart fays was Firft done, is that call 'd the 
School oi Athens. 'Tis indeed a very Mag- 
nificent one ; but this Magnificence is purely 
Humane, as that of the Other is of a more 
Sublime kind. The Thought of Raffaele, as 
Obvious as it is,hasbeenSnamefulIymifl:aken 
hyVafari^ who has im^in'd it to be the A- 
greement of Philofophy and Aftrology, with 
Divinity ; and that there were Evangelifts, 
and Angels, and I know not what, which he 
defcribes with great Pomp, and Applaule. 
Thomajyn who has Retouch'd the Plate done 
by Giorgio Mantovano has given a formal Ac- 
count of it, as of St. 'Paul difputing with the 
Epicureans and Stoic ks ; and has put Glories 
about the fieads oiTlato., zn^Artftotle-t fup- 
pofing thcic Figures to be Apoftles. This is 
an Adaition of his Own, for 'twas not in the 
Plate Originally, as there is no fuch thing in 
the Pidurc; which is evidently that of Phi- 
lofophy, Moral, and Natural, reprefented by 
the Teachers, and Learners of thofe Sciences, 
in Attitudes, and Employments to exprefs 
their (cveral Charaifters ; and where Affiftance 
could be had from Medals, Intagliaes, Statues, 
or Buds, there Raffaele has given us the Re- 
semblances of the Perlbns ; for the reft he has 
Imagi,n'd.them,orput the Faces of Other Per- 
H/axs i^l^gn living, as of his Friend and Patron, 
^ , , , i P BrutTMfite 
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Brainctnte for Archimedes ^ of the Dukes of 
H)r(?in., and Mantua for Scholars ; at leaftfii 
*tis laid, he has brought Himfclf in as one of 
the Latter fort, and amongft the Mathemati- 
dans, and very Modeflly in the very Extre- 
mity ofthePiiSure. 

Raffaele\\2s the bed qualified of any Man 
in the World for this Work, fo far as it was 
giving thePortrait5, (or what were to be con- 
fider'd as fuch) of an AfTembly of Men who 
have done the Grcarell: Honour to our Spe- 
cies as Rational Beings ; for no Man in Thai 
time, or any Other fince the Decay of die 
Arts as they were pofTelTed by the Anciencs, 
could exprfefsthatDienity, WiiHom, and Soli- 
dity as he did ; and he Thousht as finely as 
any of Them in Subjed:s wit"htn his reach: 
But as he was not a Man of much Leamina 
if he committed Faults in Thole where hcwas 
out of his Depth, the Blame ought to be plac'd 
to Their Account under whole Dire(3:ion he 
was, or who Ought to have Afl^fted him. 

Next the Bafe of the Picture is a Pavement^ 
whence arife four Steps, upon which is rais'd 
a Magnificent Building, Confiding of three 
Arches onebchindanocher like Scenes: JTiit 
Under the hichermofl: of which Arches, and in 
theMiddle of thePidturc, ftandy/rf?o,and^- 
rijiotle; arid on each fide of them their Dtf 
Ciples J only on the Right, (Tlato's fide) is 
Jof ^-tf^fj Reafoning with ^/ai/a(/i?j",and two, 
'br thre^ Others attending. On the Second 
Step, Arid a litde to the Left of the Picaurc, 
but Ve^j^nlpictious fits ^iof^enes, and one 
Figure 
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Figure is juft by him Mounting from that Step 
CO the next as going to thoie above. Another 
is Delcendiiig. On the Pavement below, and 
on the Right fide is'Pytbagoras with his Dil- 
ciples,a large Gri?///^ that reaches to the mid- 
dle of the PiiSure ; Auother IclTer Groufe of 
Figures is on the other fide, where isArchi- 
medesy with his Compafles forming a Figure 
on aTablet on the Ground, Zoroajires^ and 
another, He with the Terreflrial, the Other 
with the CeJcftial Globe : Thefe alio have 
their Difciples. 

The Statues oS Apollo-, and Minerva^ and 
the Bas-reliefs which are feen in the Build- 
ing, ^c. Illuflratc, and Explain the Subjetit of 
the Pidure, as they refer to Moral Philolb- 
phy. Arts, and Sciences. 

"Plato was always efteem'd by the Chrifti- 
a.ns as one whofe Notions agree with Theirs, 
more than thoie ofanyother of the Heathens 
as to Divine Things, and he has the Principal 
Place; Artfiotle has the Next being Then, 
and for fome Ages in the greateft Efteem. So- 
crates is a Beautiiul Charadter, and is nobly 
Employ 'd in Reclaiming a Fine Gentleman, 
and conduding him into the Parhs of Virtue, 
and he is Juffly plac'd very Confpicuouny. 
Tpthsgoras a!fo is where he Ought, and with 

C roper Dignity. As^Diogeues is well known, 
e is plac'd in full View ; and with equal }ud%- 
memJiaJpiele has flung him upon the Steps, 
His Drels, and Air is moreover very Cynical. 
TheLooks, andBehaviour qf thepiiciples of 
Archimedes ihew tlie Wonders, and Demon- 
P z Itrations 
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{Irations of theMathematicks, for they feetn 
to Admire, but to be SatisfyU The Mj- 
fterious, and Surprizing Doctrines of 'Pytm- 
goraszre fccn by the greatThoughtfiilnefs of 
thofc that attend to him ; Even the Manner 
of the Reaibning of Socrates isExpreis'd ; le 
holds the Fore-finger of his Left-hand between 
that,andtheThumbofhisRight,and leemsas 
if he was (aying , You grant me This, and 
This; and 'Plafo points to Heaven, which 
Ihews his Charader. An OldDecrepidMan 
with a Staff comes in on one fide at the Ex- 
tremity of the Piifiure on the top of the Steps, 
as a Child appears at the other end below, in 
a Man's Arms, to fliew that none are too OH 
or too Young to Learn. 

Thefe, and perhaps many More, (befides 
thoie comprehended in the General Charader 
of thefe Works already given, and which eve- 
ry one knows muft be found in \v\\3.z Hafaek 
did) are the Beauties of this Pi(9ure. I wilh 1 
could here finilh my Remarks upon it, or go 
on in the fame way ; but fomething alfo muH 
be faid on the Other hand : That the Books 
throughout are of the Modern Form, not 
Roils, except in one Inftance, is of no great 
Confequence, tho' 'tis Wrong ; the Ancients 
having no fuch. Nor is it to be efteem'd a 
Fault either in Rajfaeky or thoie that Dired- 
cd him that Zoroafires is reprefentedas a King, 
'twas theOpinion of that Time: Ncithcrdol 
objedtagainft his having a Terreftrial Globe, 
'tis a fort of Liberty, but being a Man of Ge- 
neral Knowledge, as well as the Rcftorer d 
tkl 
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the ScCt of the Magia/ts, (tho' That was his 
ChiefChara(;j:er)hemightbcintroduc'dtoaP- 
fill in reprefenting thofe two great Branches 
of Learning, Aftronomy, and Geography. By 
the way I will obfcrve chat Raffaele once in- 
tended Him that holds the Other Globe for 
Zoroafires ; for my Father has his Study for 
Xhar, and Ibmc other Figures in this Pi«urc, 
and he has given Ibmc Touches for a Radial 
Crown on his Head, bur reiblv'd on the Cap. . 
My great Obje<ftion is, that here is nofNo- 
tice taken of the Epiaireans, and thcSiokisj 
two fiich very confidcrable Se<9:s in Philofo- 
phy. Here are about Threelcore Figures, of 
which but Seven only are Principal ones : 
'Plato, Ariftotle, Socrates, Tiiogenes^^ytha- 
gorasy Zoroaflresy ^x\A Archimedes \ or if you 
picale XtX-Alcibiades make an Eighth, for the 
great part he has in ExprefTmg Moral Philo- 
iophy,rhe Chief of the two Branches of which 
the Whole confiils: All the reft are Dilciplcs 
only, and without any particular Chara<Scr ; 
Here was Room, and Opportunity to reprc- 
fent thole two great Sc(5ts, and to do this far- 
ther Juftice to them; to ihew the Real Do- 
<ftrine oi Epicurus., and the Beauty of it; and 
what is truly Excellent in that of the Stoicks. 
Epicurus mi^z have been fcen, not Gorman- 
dizing, 'or Drunk ; but Greatly Delighted with 
his Roots, and Cold Water : And Cato, as Ln- 
can has defcrib'd him 
Bearing his Arms in his OwnTat tent Hand 

would have made a Noble Figure, with Lakie- 
P 3 nus 
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nus^ aiking btm to enquire of the Oracle what 
Aould be the Fate of the Rcpiiblick; whki^ 
Stof y Monfieur St. EvremonS prefer to anv» 
thi^mff(meryOTFirgil This great Stoiclijl 
Ax^tx is too long for mc to ir&rti and pefr 
hoBS 'twould be too much a Digreffioa, Beauti* 
fufas it is; i will however venture to giw 
the V^ords of the t^oet at the Conclufibn w it 
^ I fiiid them tranflated by Mr. i^^W; , 

So^ake the Nero; and to ketf hisWardj 
Ni^ AmoDon, nor his OrMle exfl^^d^ 
Mut left the Crowd at Freethm to believe^ 
JbidtakeJucbAnJwersas the TriefiJhtouU 

After Divinity, which is to teach us rfif 
Knowledge of the Si^rcme Good^ ancl pro^ 
vidcs for our Happinels, not only Heie, but 
throughout our whole Exiftence, that is for 
Endlels Ages ; and Philoibphy, which is to 
Regulate our Paflions, and Inlarge oar Unikp- 
ftandings in the Prefent State, and foto pro- 
mote our Happinefs Here : After Thefe comes 
Poetry^ whofe Bufinefs it is to Improve that 
HappiujC^, to add Delight to Inibxu^ion, and 
to Impregnate our Minds with the moiH; No- 
ble^ and Seautifuilmages, and fo to advance 
us into a State above that of Common Men, 
as the Other Sciences raife us above Brutes. 

And This ihe does by a Weli-govern'cl li- 
berty b£ Invention, by the Elevation c^ her 
Thoughts^ and by a Style too Florid forProfe. 
AUthe ItnagcsBivinity fumifhes us wi^ otight 
to be Efteem'd True, whether they Segm to 
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be So, or No : Thofe of Hiftory ihould be 
True, and Probable. Poetry, with an Appea- 
rance of Truth, hfts our Im^nations Above 
^; as its Language muft be more Mufical than 
Common Speech, but ib Like Nacure as to 
hide the Art. And as Here Bombaft is to be 
Avoided, theThoughts ought no more to have 
it than the Words ; that is, tbo' they are Bold, 
they muft not be Extravagant. 

TM Deep., yet Clear., tho' Gentle, yet not 
Dull, 

Strong without Rage, without o*er-f ow- 
ing Full. Denham. 

ThisPi(5ure (as feveral Others in thcleA- 
partmcnts) is of an Hi Shape, Arch'd a-top, 
and Over, and on each fide of a Window ; and 
'tis therefore DHadvaacagiouflyplac'd with r% 
fped to the Light, which ftrikes not on Jt, 
but on the Eye : That is dazzled,and perplex- 
ed with a Bright Sky, when it ought to be in 
Repofe; andthcPifture isin cheDark. 

^(j//(?fits juft in the Middle upon !Pdr«^ 
fus, with the Sacred Spring flowing out at his 
Feet, and under a Tuft ot Laurel Trees ; the 
like Trees arc at each Side of the Fi(3:ure ; Two 
of the Mufes arc Sitting, One on either Side 
of the God , the reft are Standing behind, 
■JThree on his Right, and Four on his Left- 
hand: In the remaining part the Poets are 
plac'd. Some on the lame Line on Both fides 
oi Apollo, and the Mules, the reft deicending 
to the Bale of the Pifture, Some E^ual with, 
andOthersBelow the top of the Window. 

P 4 The 
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ThcSubjea: ofThis PiiSurc bcingDifffefta 
from th6 reft in This Room, occanbfis a fine 
Varictyi and Contraji. The Divinity-Pidiiic 
has its Figures in Heaven, and on Clouds^ tf 
Well as on Earth, and thefe are God, (the Ft* 
ther, iand Soil) with Angels, Saints, Men, 6fr. 
That of Philbfophy has a Magnificent BuiW- 
ing for the Scene of its Figures, who are 
Grave as the Otherj but not fo Awful, aod 
Sublime. This has a Hill, a Fotuitaio/ aod 
Trees, and is Peopled with aFidlitiousDeity, 
and Other Imaginary Beii^s, as well as with 
Poets their Creators, and who are Eternally 
Creatiijg more luch Non-Entities. 

I wim however that This Difference in die 
Subjedi had been farther confider'd than itisj 
and that all Here had been Gracefol, Lights 
Ad Gay ; whereas the General Tin^ of Co* 
lour, and the Figures of this Pidhire are no 
More fo than in the Others ; on the contrary, 
they are rather Lefs , and confequentfy Lefe 
Agreeable, which is by no means the Cbara- 
der of Poetry, or of the Perfons in This Pi- 
<Slure. 

And as in the Former Philofophy is Imper- 
ftAlyreriitfented, in This Poetiy is fo, theE- 
pic, and Lyric, and perhaps fome Othfer kinds 
of Writers in Poetry have Here their Repre- 
lentatives; but either theDramatic Poets are 
Not here, or what is as bad, they are not Kino wn 
to be fo. I have feen feveral Accounts of t^e 
Names which are judged to befong to each Fi- 
gure, ind which agree tolerably well A^ith 
wch Other; but none of them have thoieof 

Mfchylus, 
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^Jchylus, Sophoclesf Euripides^ Menander, 
7ere»ce,3ind others who had a better Title to 
place Here thaa fevcral of thofe that are 
iiippos'd to have that Honour ; PoflibJy as 
Xhele Accounts are for the Mofl: part Conje- 
dlures only they may be Miftakes, and Jiaf- 
faele might have iotended the Figures to 
whom the Names are adign'd to reprefcnt O- 
thers; but as there is nothing to denote Who 
is meant, the Pi(5ture feys only there was a 
Horner^ a P^irgil, and fiich Others as are Ap- 
parently here; and that there were Several 
more; without Jay ing Who, orWhat they were. 
It is only faying that Poetry confifts of the 
Epic, Lyric, QJf. Which whoever Ihould have 
laid, and no More muft be confefs'd to have 
ipoken very Inaccurately, and to have given 
a very Confiis'd Account of the Thing, how 
Beautifiil (bever the Language, or Elocutioa 
might have been. 

Of thofe Poets that are known, One has her 
Name Written, This is Sappho-, and who might 
have been denoted without that Expedient; 
and with great Advantage to the Pid:ure ; ihe 
might have had a fine Expre0ion of a Lover 
inDefpair for \itx'PhaQn:, whereas here ihe is 
a Tame Figure without Any Chara(9:er, but 
what her Name, and the Inftrument ihe holds 
in her Hand gives her. 

The reft of Theie we know by their being 
Portraits, or by certain Circumftances, as IIo- 
Tner is Singing his own Immortal Verfes, and 
a Young Man writing them down, which 
Ihows the Hiftory of their being Colle<aed 
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into a Book from Scatter'd Pieces; Virgil'^ 
Xante's Guide, for which we have this Mfr 
dern's Own Authority : Horace feems Lifter 
ing to, and AdmiriDg Horner^ and Pindar ; ia 
regard no doubt to the fine Ode, and Epiflic 
he has left in Praife of thofe two Poets. 

As Horace is only known by the Regard 
he has to 'Pindar^ tho' he might have beenO- 
therwUe Indicated, and Better, Pindar is 
known by the Regard Others have to him^ 
not by any Particularity which his Chara<Ilcr 
demanded ; 'tis a Figure that would haveferv'd 
better for one of leis Force, aud Fire than he 
was remarkable for.. 

Homer is very Confpicuous, as he oughtto 
be, and fo as to put one in mind of what (as I 
lemember) Mx.jiddijhn iaid of him, that be 
Seem'd to look Down upon the reft of Man- 
kind as a Species Below him: But^ir^//doc8 
not make that Appearance which theplacehe 
holds amougft the Poets requires. He may 
however have the Conlblation of oblervirig 
that even Apollo , which upon all accounts 
ought to have been a Noble Figure, is a very i 
Indifferent one, and indifferently Employ'd; Y 
he is playing upon a Violin,and leemsinRap- \\ 
tures upon hearing it, but very little r^ard is 
had CO him by any of the Poets, only Plriil 
icems to direa®«»^f to attend. Bellori&yi 
he has heard This Inftrument was put into 
the Hands of the God to complement a Muil- 
cian at that time much Efteem'd; admitting 
this to be true, I fear the Excule is not Sufr 
cient. 

The 
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The Place in which -/^o/Z? fits is indeed the 
*roper one, the Middle of the Pi(9iice, and the 
■ttoft Confpicuous ; but he is not Sufficiently 
■iftinguifh d from theMufes as he M^ht have 
3cen by Standing, in an Attitude as fome of 
zhe Antique Statues reprefent him. Nor is 
rhere a due Diftance obferv'd by the Poets, 
Xhey make a Part of This Groupe, which 
ought to have been diftinguifh'a by being 
kept Intire. 

The Print oi Marc Antonio was doubtlefs 
Knade Since this Picture, and perhaps fome 
Years; whether from fomeFormerDefcn>or 
that This was afterwards Corretfled \>^ Raffa- 
■eUyis hard to determine, iho^ Belioriis of the 
Firft Opinion : But Some of the Faults of the 
.Pi(!hire are not in the Print; particularly >^- 
jiqIIo Here has his Lyre, and thatGroupe is 
}detach'd from the Poets. The Print is indeed 
. an Excellent one, and Worthy of the Efteem 
, it has, becaufe of the Fine Airs, and Attitudes 
jone fees in it, which alio muft be laid of the 
, Piffture. Nevertheleis the Other Defe<ils in 
That, which I have taken the Liberty to men- 
tion are far from being repair'd in This; Poe- 
try is not Truly reprefented, there are fewer 
Poets Here than in rhe Painting; andThofe 
Left out are fome of the Befl: Figures There ; 
and very Confiderable ones : But fome Boys 
are Added, flying in the Air, every one of them 
with a Laurel Crown in each Hand; IJuppoIc 
eo cxprefs the Bounty, andGoodnefsofj^o/^ 
ready to bcftow Rewards on Future Poets; 
Sox all Here are Already lupply'd with fuch. 
I can- 
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I cmnot pais by an JoJlance tT'VoMi 
Cafelefkds, and Ltikufiaiit manner of "writ* 
ing, Qor'iforbear thereupon obferving wiA 
whaiCapJdpn one ought to read Thi^ andio- 
deed Italian Au^ors in general on diefe 
fort of Subjeds. He lays (defcribing this Pi- 
dtuf0)di;it there are an Infinity of Boys in dft 
Aiic -f— ^ t will give you the whole Pafl^: 
Nella facciata dunque di verfb Belue&n 
douej^ il monte Tarnajb^ V& ilfmte d& EU- 
cond^fece intorno a quel mante una feludwr II 
hrofijimadi lauri\ ne^ quali fi cmojce fer U 
loro vefdezza quajl il tr molar e aeikJb^Ue 
per Paure dolctjjlme ; V& nella aria una tnfi- 
nit a^ di Amor i ignudi con belliffime arfiedi 
viCo che colgono rami di lauro^ & ne fatm 
ghirlandey @ quelle Jpargano^ iSgeftamftr 
il nionte. Whereas ir^cad of this Tweet Ihady 
Grove, there are only three little Tufts^ of 
Trees, one on each Side, and the other in the 
Middle, widely detach'd, and not one Boy in 
the Picture ; in the Print indeed there are Five, 

Amo^ft the other Differences, This Print 
hasnotio^^/e'sPidxirc: In the Painting *ris 
with Homer J Virgily and l^ante^ who Groufe 
with thofe Mufes that are on the Right-hand 
oi Apollo. 

Bellori takes it that Raffaele perfonates 
Himfelfi and that he had a Right to he there, 
as having very early done fbmething in Poe- 
try : Or to quit my own Prole for this Wri- 
ter's Poetick Style, e ben qui degfiamente I 
follocato in Tarnajby ove da prim t anni gufi) 

Facqnt i 
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vacque del foute Ij>pocreney ^ fi dalle Gra~ 
p^t e dalle Mufe ntitr'ito. 

Whatever has beqii written by-ff<«j^f/<?, ve- 
ry Little is. Knowu, whether Publim'ti, or in 
iflUflulcript : All that I have heard of is Four 
getters, and a Spnuet ; Two of thefe Letters 
a^re All that is Publiili'd, One by Count ^iV/a/- 
V^fia in * FelJinaTittrice, and the Other by 
^JSellari. This laft has no Date, but by One 
^t(ie MS. Letters (and of which I iliall give 
an Extra(3: at the end of my Remarks on the 
Works of this Mafter in rhelc Apartments) it 
appears 'twas written about the Year ifi^^i 
Here is a Third ; and the Other Letter of him 
is That I mention'd^. 199. Written ^oArioft&i 
trhe Sonnet is This: 

'Dn penfier dolce erimembrarei e — 
4i quello afalto, mafiu gram el danm 
detfart'tr, chio reftai^ como quel cano 
I mar per fo lafietlafelner odo. 

Or lingua diparlar difogli elnodo, 
a dir, di quejio tnufitato ingano^ 
chamor mi fece per miogram afanOi 
ma luipiu ne ringratio^ e lei ne lado. 

Lor a Sefiera che locajo, un fole 
aveua fatto-, e laltro furje in iQcho 
atipiu dafarfati che parole 
fnaio rcftaipur vinto at mio gran fochd 
che mi tormenta che doue Ion file 
dejiar di parlar piu rimanjiocho. 



"f pef(rii,Z!ane dtlli imauni dij/intt da ReffAiU.'^c, p. i 
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It ought to be confidcrM that this is but a 
Sketch of a Sonnet, not a Finilh-d Poem ; 'tis 
written on a Drawing of Raffaekj a (firll 
Thought for two or three Figures with a Pen) 
^d feems to have been done at the lame time 
when the Pen was in his Hand, and his Imagi- 
nation iull of the Accident he h^re mentions. 
The Drawing is in the ColIe(9:ipn of the Ho- 
nouriible Mtd5rucej and is indifputablyanO- 
riginaL And that this Sonnet is alio of him is 
as little to be doubted ; for befides what is no-, 
ted juft now, and the Corredions I Ihall 
mention prefently, the Charadters, and Spel- 
ling agree with Others that are of Him. 

The laft Word of the firft Line is torn off: 
the Words Sejia in the ninth, and fati in the 
eleventh Lines, "wctcnera and J^atfo^ but al- 
tered with the fame Pen ; the Pointing and 
Spelling are exadtly as in the Original. Which 
if Incorred: let it be imputed partly to the 
Hafte in which it feems to have been writ- 
ten, and partly to the Manner of That Age: 
But becaufe This may have made it Ibrtie- 1^ 
thing Unintelligible, I got the Afliflance ofy^ 
Mr.Rolliy who reads it Thus: 



i 



%)uPeji^J?er do Ice eRimembrare^ e godo 
* f frfj[>>, ^ queir Affalta^ mapiuprovq tl^anno 

delfartir^* ch'io reft at cotne quei cb^anpo 
in mar per fo laftelia^ fe ilVer odo. 

Or lingua diparlar dift:iogini nodoy 
' a dir di quefto inufttato Inganna. 
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Vorafefta era, che Voccafi un Sole 

avcuafatto, e Valtro forfi in loco 

atto ftu da far Fatti; che^arole: 
Ma io reftaifur 'vmto\ al mio gran foco t ''"'- 

che mi tormenta : * che d<rve I^DomJuole * Ptnh'i, 

dejiar di^ariar; fi^ rimanfioco. 

Sweet Remembrance I HourofBlifs 

When we met-, but Now the more 
I Mourn, as when the Sailor is 

Star-lefsy difiant far from Shore. 

NowTongue, tho' 'tis with Grief, relate 

How Love deceiv'd me of my Joy ; 
'Dijpiay the^naccufom'd Cheat, 

But Traife theNymph, andThank theBoy. 

It was when the declining Sun 

Beheld Another Sun artfe% 
And There where ABions Jhould be done. 

No Talking, only with the Eyes. 

But I tormented by the Fire 

That burnt within, was overcome: ^ 

J"/jus when to/peak weMoft dejire 

The More we find we mufi be'Dumb, 

Divinity, Philofophy and Poetry, Enrich, 
andAdorn the Mind of Man, but the Welfare 
of Society is not fufficiently provided for, if 
the Precepts Thefe teach relating to it are not 
Explain'd, and Enforc'd by Pofitive Human 
Laws : Here is Another Noble Science which 
therefore remains to bereprefcnted in this A- 
parruicnt; 'tis done on the fide of the Room 
oppofitq 
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6ppo{ite to riiiAX J^j^reilpe ^^riM^^I^ 

upper p^ 9fM9 Pi^« is Ptpjfcii^ Junr 

fafv to evAOr PxiyAt?MAn.tlwtf: i»p^ Jt^M 
and the bfeftSecilrity againft Injuftice, ate nerc 
chiefly iai¥»4scl tQ tepjieCotf .tbe X^^^lifi^ 

tionsof jgppdL^iflatftt^sadM^^ ^ 
the Right fi4« cf t^t Pid^rc isP^e (^^. X. 
- -nng th^ Pseriet^ togi;th<t u^i^i ^is §a>c- 
iion to a Lawyer, kneeling, Others .ftaq^* 
ingby: '^To this itope J?4rj^^ has giv«^ 
Face of hi$ 4i^fi F^tron ^iiustl. «4io is $ip- 
company*d Jby ^feveral C^rdiDafs ; Here arc* 

terWards Leo XJ Anthm Q^^mi)i delMon^ 
tCi Alexander Catdinaj Famefey (afterW^ds 
TaulMl.) ,Ofi the Lisft fide of the Pi<aure i5 
the "Emi^ot Jufiipia» delivering the Code to ' 
Trebomui^ \vho is on his Knees ; Others ill 
the Habit of Lawyets affixing. 

We Artifts know very well hoW great a 
" ihare Other People have in our Works, which , 
nevefthelels oftrCotemporaties, attdPoftcrity 
Confidetj and Defcant Upon as purely our 
Own. *Tis exceeding Probable that This waS 
Rafaele^s Cafe, Here Efpeoially .; bftt theSub^ 
jeCT-wovtld have Admitted, and indeed Rec^iii* 
red a Nobler Pidktre than This : Priidfflice^ 
Temperance^ aijd Fortitude^ might have prc- 
fided as Here; but if infteadof thefeparticu- 
kr Hiftories which m^ke a very Ratroio'df 

and Impg:fe(ft;R^ptsto 
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lere to be treated, there had been the Foun- 
lers of Empires as to their Civil Government, 
:hole that have colleded fcatter'd Savages in- 
X) Societies, or given Laws to Kingdoms or 
Z^ities; If here had been Mo/es', Confucius-, 
Romulus, Numa, Solon., Lycurgus, and luch 
renown'dBenefaitors to Mankind ; not with- 
yax-juftinian-, and if i^^i^f'/e'sDiredtorshad 
sleas'd Gregory IX, and fome particular fa- 
mousLawyers in their Habits. If thisPi<5hjre 
had been Thus manag'd I take upon me to 
fay it would have done more Julticc to the 
5cience,and to i?i?;?^f/e,and might haveCom- 
pleated the Portraits,or Remembrances of the 
Creac Men to be Commemorated in this A- 
fwrtment. 

The Liberty with which I treat thele Cele- 
jbratcdWork? will (1 doubt not) be Severely 
Cenfur'd by Some; Idefire therefore it may 
Je confider'd whether, whilft I oppofeTJa^- 
?/?, or Thole under whole Direction he was, 
whoever They were, I have not on My fide 
rhat which is aSufficientSupport, though the 
ft'^hole World were on the Other, thatis,Rea- 
^n. And I defire it may be Further obierv'd', 
:hat as I faid at my Entrance into thefe Aparr- 
iients I might Criticize thele Works witliout 
Ouching Raffacle, I may do fo without op-- 
>ofing tne General Opinion as to their Excel- 
fcnce. What has been lb much Admir'd in 
hem is the Fine Airs, and Attitudes, the 
ireat Style of Painting, and Drawing, and in 
'ome parts the Colouring, the Artful Manage- 
cient of the CUir-Obfcure., and Ivich Particu- 
Q_ lars 
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lars which I do little more than Touch opoo, 
but Admire for the moft ^rt as much as A&y 
one: But the Manner of Thinking, as Impor- 
tant a Circumftance as it is, has not been So 
much Confider'd, and 'tis That which I chie^ 
concern my felf with : It being. I think fcfr 
cient to give a General Idea of the Reft as I 
have done, for to be Particular in Remarks in 
Thofe would be Tedious^ and of little Ufe, 
and That to a very Few only. 

If my Remarks are juftThefe are ExceUent 
Piifhires of Human Figures, tho' notasRepre- 
fentations of Philofophy, Poetry, ®r. Tiicy 
have Parts Exceeding Fine, but Thofe put to- 
gether are not fo. 

Thefe Inequalities muft not be wonder'd at 
in the Works of Men, the Greateft have had 
them : There is One very remarkable InflaiKC 
of This in ShakeJ^ear^ a Man as Great as Raf- 
faele in his Way, and like him in fbme Otfaei 
Refpeds : What I mean is in his Second Part 
oiKmgHenryW. ji6t.x.Sc,3. Harry ¥ eir- 
(5^'s Widow isDifluading his Father iVSrfi&iww- 
herland from Eng^ing in an Afiair he wasj 
then upon. 



Oh yet for Heaven's fake go not to thefe JVars. 
The Time was (Father) when you broke your H^ori^ 
When you were more endear* d to it than noWj 
PFhen your Own Peircy, when my Heart-dear Harry 
Threw many a Northward Look to fee his Father 
Brivg up his Powers 5 but he did Long in vain. 
Who then perfuaded you to ft ay at home ? 
There were two Honours loft^ Tours^ and yonr Son's* 
For Tours may Heav'nly Glory brighten it : 

« t9r 



\ 



i 

V 



Porfiis ii fluck upvn'h)vi as the SiiH 
In the Grey Fault of Heaven. « 

'What Beauties are Here I And yet within the 

TOmpafs of three ot fonr Lines is a Flat Contra- 

di<5tion; This may be Expoundecl into Senfe 

hy Thofe that Refolf e to have it fo, as is fre- 

5^entlydone in Other Cafes, but So Any thing 

Irhay be Good, or Bad at Plealiire. 

^ In the four Rounds in the Ceiling of this 

JRoom are Painted Figtires reprefenting the Sci-» 

4Bnces treated more at large in the Sides of the 

'feoom; Thefe are accoinpany'd with Little 

"!Pi<9iires in the Angles ^ ftill referring to the 

I feme Grand Subje(5s ; Ibme ireHiftories, and 

Ibme Allegorical. 

J- The like is dobe in the fffiall Pidures in 

^lair-Obfcur^^ that are betWeeti the Cariati- 

jf^des under the large Works on the Sides of the 

J Room, and which little PicShires are all of 5P^- 

I'fydorej or other Difciples of Rajfae/e. 

i' TheGeneral Defigh of the PidureS of This 

] Chamber is to do Honour to Human Nature : 

J That of thofe ih the reft of thefe Apartments 

r' terminates in a Complement to the Papacy, 

not without Some that ^e Perfonal, efpecial- 

ly to the Popes, in whofe Pontificates thefe 

Works were done. 

In the Chamber next to that of the Signa- 
ture is painted the tieliodorus^ and theMira^ 
• x^coiBolfenna^tii^'di in t yii, jfuliflsU.th^n 
^ being in the Chair ; and ihtjlttilai atid t)eti- 
very of St. Teter finifli'd A^. 1^14,' in the 
time of his Succeflbr Leo X. . ^ 

Q^x The 
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ThePidurc callM xhtHetiodorus is a \i^ 
cate CoiBplement to the then Pope, >v%2\^^^, 
lued himfelf as having by his Arms dri v^ ^ t^ \^ 
Enemies out of the Patrimony of St. ^£—^eter; 



and is properly rather the Picture of wlfc^r/^^ 
had done in That Affair, than of the d^'ri$Lt>; 
Heliodorus out of thcTcmple. TheLaE^^^V^^ 
of this Pi(9xire is hke that of an Operas ^v^ 
the higheft of that kind, a Song; which 6^^ 
flripp'd of its Mufical, and Poetical Qitw^ 
ments, the plain Senle hes in a very nancrjL^ 
compafs, compared with its Beautifiil Ax!X^W^ 
fications. What this Pi<9:ure lays is in ihor^^ 
no more than this ; That the Holy Fatha^ 
drove out of the Ecclefiaftical Patrimony his ' 
Sacrilegious Enemies, as the Angels of God 
drove rleliodorus out of the Temple which he 
had wickedly pillaged in the Days of Onias, 
a very Holy High Prieft. 

Thus underffood, this excellent Pidbire is 
not liable to an Objedtion which every omh 
will be apt to make, for you fee the Highh 
Prieft at his Devotion before the Altar ; Heli- 
odorus is driven out by a Horfe-man, and two 
Young Men Miraculoufly fent by God, as tic 
Story is finely told in x Maccab. iii. and on 
one fide of the Pidhire the Pope is brought in 
fitting in his Chair born on Men's Shoulders 
in their Modern Habits. Here is indeed a 
Mixture of Ideas widely different, and of 
Things, and Perlons that never could be To- 
gether, but with the Reading I have given to 
this Pic9nre, ihftead of anObjedion you have 
a Beauty ; no Other Picture that could have ca 
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"^'e^it made to Complement the Pope on this 
^cr«rafion, no particular Action, or Vid:ory of 
^'■^ 3 tho' painted by a greater Hand than that 
P^ ^^^affaele (were That poflible) could have 
: aoar^e it {q Effedually, and ib Delicately as 
T/» -As. 

^i^he Architediure ofthis Pidture has a Scene- 
|ik-^s= Regularity, as in the School ofj^thens-, 
bti"*^ the Story is admirably told, and particu- 
l**"^ jwhereas the Hiftory lays the two Young 
"^A^^n flood by Hel'iodorusi one on each fide 
: Scourging him. Raffaele has made a Noble 
^ "Improvement; He has not only avoided put- 
^ twg thefe two Figures Regularly one on each 
i fide of the Sacril^ious Enemy of God, this 
^fi was very Judicious as a Painter,but thele Au- 
gelick Figures are Sufpended in the Air in a 
^ Swift Motion towards him, Ncverthelefs with- 
^, out Wings; This Thought is truly Sublime. 
^; The Pope's Attitude, and the Air of his Head 
. is extremely proper to the Senfe I have gi- 
[^ ven this Pidure; he fcemsBold, Fierce, and 
^i Menacing. 

[J,- The Miracle o?Bolfenna in the Diocefe of 
^^ Oruieto, a City of Tufcany, follows next. 
\ ThisPidure is painted Over, and on each fide 
= of one of the Windows in this Room, and fb 
y is of the fame Form as thofe in the other 
Rooms over hke Windows, fome of which 
. have been already defcrib'd. The Story is, 
that in, or about the Year i x6^. in the Pontifi- 
cate oiUrban IV. a Fried celebrating Mais in 
the Church of Sx..Chrifiina in Bolfenna having 
confecrated the Hoft, doubted ot the Tranfub- 
Q_ 3 ftantiation, 
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ftantiation , whereupon Blood Ipirted out of I* 
the Wafer as he held it in his Hand, in Me- ^' 
mory of which was inftituted the Annual Fcjft 
o( CorpusT>ammi. 

Over the Window is the Incredulous Prieft 

Eerforming the Sacred Office, and Convinced 
y the Miracle, with the i^ffiftants, aij4 Spc- 
d:ators There, and on One fide ; and on the 
Other is T?op^ Juliusll. on his Knees with his 
Hands joined) Devoutly intent upon the Sa- 
crifice of theMafs, and attended by two Car- 
dinals; and as many Prelates in hke Devout 
Attitudes, together with leveral OiRcers of the 
Holy See, all Portraits. 

Raffaele has here taken the utmofl Li- 
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berty ailow'd to a Painter ; I don't mean 
in inferting the Portraits of the Pope his Pa- 
tron with thofe of other of his Cotempora- 
ries, inftead oi1)rban\Sfj ^c. That (as has 
been obferv'd more than once) is allowable e- 
pough ; But in bringing in the Pope at all.; for 
the Hiftpry, at leaft Tlatina who is my Au- 
. thor, lays no ftich thing : However it gives a 
Dignity to the Pidure, which would have been 
too Plain had the Story been Nakedly related; 
jmd • tis a Double Complement to the People 
Thus introduced, as being a Commemoration 
of Them to Ppfterity, and that with aChara- 
iSter of Faith, and Piety. 

A late Anonymous French Author (btf 
who is faid to be the jibbe de BoffeJ in h)& 
Reflexions Critiques fur la Toeflcy tSjnr k 
^einture^ foeaking of this PicShire upon oca- 
^on of f beCplpurii^ oifiefaehyi^iax this by 
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tbe way is faid to be the beflColour'd of any 
of Theic) obferves very Ingenioutly upon the 
Different and JuftExpreflions to be fcen here. 
The Prieft, his A/Tiftants, and the Swifes of 

- the Pope as they are all mov'd, they are mov'd 
;- in Charader ; but I muft take leave to fay i 

- think he has encheri upon the Pope. This 
jj Writer, 'PartU.J>.^6. {•x-^%^'- Jules regards 
P " bien Ic miracle avec attention.,mais il n'en 
^ " faroit pas beattcoup ^mu. Le 'Peintre 
r- " faPPfi qu'll fut trop perftiad^ de lapre- 
^ " fince r^ele^ pour etre fiirprls des iueni- 

" mens les plus minxculeux qui puffent arri- 

" 'verjiir une hoftie confacr^e. On ne ffau- 

_j " roit caraHeriferlechefviJible del'Eglifi, 

* " introduit dans unfemblableevenement par 

" mie exprejjion plus noble-, 60 plus conve- 

" nable. 

? I hope this was not Raffaele's Thought. 

'■ Surely the fame Expreflion that would have 

I been proper at an Ordinary Maft, is not ib on 

ib Extraordinary an Incident ; nor is it incon- 

1" fiftent with the Charafter of the Head of the 

=i Church to be greatly affcdied on fuch an 

L Occafion. 1 believe theTrath is, Raffaele 

when he refolv'd to infert This Portrait took 

, it from the Life as he faw it, without thofe 

Sentiments which the Pope would have had 

if he had feen iuch a Miracle, and cither would 

not give himfelf theTroubIc,or did notthink . 

it neceflary to Invent luitable Expreffions ; or 

perhaps did not enough Confider it. What I 

iiave here laid is upon the Suppofition that 

the Picture is as this Author has reprefented 

a 4 «, 
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it, but I confefs I do not remember wheite P^^\ 
'tis fo, or not. r^^^^ 

jiuila Kins of the Hms having ray^^hl'^ 
great part oi Italy y with vaft Cruelty was p^^ 
his way to Rome in the time oiVakntif>iJ^ 
the Emperor, Leo the Greats calPd alfo Sr^<> j 
being then Bifhop oiRome^ about the m^^'^ 
of the the fifth Century. To ftop hisMj^ i^ 
the Diftrefs'd Emperor could think of no Vw^" 
ter Expedient than to fend the Pope, Ecd^^^ 
aftically attended ; He by the Awful Sandii>^ 
of his Appearance, by his Prayers to God, o ^ 
his Rhetorick with the Enemy, was to trj^ 
to do That which the Dejeded Prince com^ 
not hope to do by Arms. They met ; anO- 
whilfl the Pope was Speaking, the Barbarous^ 
JCing was terrified by the Apparition of two^ 
Horfe-men (fiippos'd to be St. Teter and St-T 
^!Baul fays TlatinaJ who with drawn Swords j 
in their Hands threatened Death to him if hr/^ 
obey'd not the Pontiff: Thus terrified he de- 
fitted from his intended Enterprize, aiid 
march'd mtOiTannonia. 

This Story is the Subject of the Pidhire on 
the fide of the Room oppofite to the Helith 
dorusy and \% admirably told by Raffaele. He 
has made the two ApofUes in the Air threat- 
ning the King, not Furioufly, but with great 
Dignity, and as Commanding, and being Aflii- 
Ted of Regard. They are not Horfe-men as 
the Story is ; Such Figures, unlefs in Litdcp 
would have clogg'd, and embarals'd the Pi- 
(fture too much; and if in Little, they would 
not have ba4 the Noble Appearance they now 

have. 



( ^33 ) 
^iave. As they were feen by cheKingOnly, 
the Difficulty was to exprefs That Circum- 
'/ta/> <;e in the Pi<fture, and Rajfaele has done 
■^^^^-yfuppofingtheAaioninthatlnftantwhen 
^■^-s/«nrftSaw, and was Terrified by the Ap- 
^^- ^»ion ; and before any Other preient, had 
'^^-S^irv'd it long enough to look up alfb, as AH 
'"-^^^^^^^M naturally do wnen they faw him in that 
^^~~^^*fufion from Ibmething above; many of 
^^^fc^i have not lb much as fecnthatfirftDifor- 

^ The Saint, and thofe with him exprefs 

p..^^^t Tranq nillity. andFirmnefs of Mind, as if 
^^^-^ed of Succeis. Here are feveral Ritrat- 
3^^ ^ particularly that ofifflX. the then pre- 
^e^-^tPope, whicti lerves for hisPredeceflbrSt. 
' 1-^ «■().• and the Habits of the Court oi Rome 
^ o^^Modern, not liich as when theEventhap- 
ijV^n'd. 

S" To exprefs the Ravages of thefeBarbarous 
b«i; Invaders, a Town on Fire is far in the Lonta* 
Ti nezza on that Side they are on, and from 
•, whence they feem to have march'd. 

There is a Print which I believe was done 
n from a former Defign of thisStory, for'cis ve- 
\ ry nearly the fame, except on that Side where 

is the Pope, and His People ; and which I take 
T notice of chieflytolhewhowmuch better the 
r PitSture is Thought than thisDefignwas : For 

Here the Pope appears coming at a great di- 
: ftance ; coniequently the Figures are very 
: Small, and fcem lefs confiderable than the part 

they have in the Story requires. Thofe Fi- 
\ gures moreover that are in That fide of thePi- 
r t^urc, and which are of the Army oiAttUoy 
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fee the Apparition above, or (cem as if they 
did, whereby a Material Circumftance of mc l£: 
Story is loft. liX 

It remains that I give an account of the o- 1 L: 
ther large Work in this Apartment. *Tis the 
Story of the Delivery oi^tTeter out of Pri- 
fbn, and alludes to that of LeoX. who was 
made Prifoner (being then Cardinal L^te) 
at the Battel of Ravenna^ but elcap'd by E^ht 
that very Day Twelve-month on which he was 
advancM to the Papacy. 

This Picture being much Ipokcn of upon 
account of the Particularity, and Variety of 
its Lights, I ihall confider That Circumftance 
as Largely as I think the Nature of it will re- 
quire, and muft therefore be the more Exad 
ii]i the Defcription of the Pidture it felf 

'Tis over a Window, and (as the reft of 
thole in thefe Apartments that are fb) of an 
Odd Shape ; what That is has been faid here- 
tofore. Over this Window is the Prifon, which 
does not appear to confift of any more than 
One Room, the Walls of which are very thick, 
and continue the Perpendicular Line of the 
Window 'till they end in an Arch a-top, very 
near the greater Arch of the Out-line of the 
Pi6hire ; which Room is feen into through a 
large Iron Grate, which reaches from Sioe to 
Side, and from the Top to the Bottom. The 
Walls I Ipoke of ftand upon about half a do- 
zen Steps, which however are only feen on 
each fide of the Window, That going fbmc- 
thing higher than thofe Steps. 

In 
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f In this Pidure are two ftveral diftindt A- 
m iftions, St. Teter is in the Prifon Sitting, and 
almoil Lying on the Ground, with two Sol- 
t3 dicrs Standing on each fide of him ; the An- 
'^ gel Teems to awaken , and invite him forth, 
m Four Soldiers are on theOutfide, on the Steps 
c pn the Left-hand as you look on the Picture, 
C Two of them fee the Apparition in the Prifon, 
1 and are ftighted ; One wakes another Soldier, 
s the fourth Sleeps yet. On theOther fide, the 
Apoftle is with the Angel efcap'd from the 
n Prifon, and on the top of the Steps; on which 
c Two other Soldiers are afleep. 
■J, This Second Adion, though not the moft 
'-. confpicuous, is I think the Fineft; the Angel 
f and Apoflle have a vaft Grace, and Dignity, 
which in the Prifon they have not, efpecially 
R the St.'Peter, who looks too hke a Common 
[ Malcfe61:or. 

Fj Here is indeed Four Lights in this Picture. 
i Two from the two feveral Angels, One from 
theMoonon thcLeft fidc,and the other from 
a Torch which one of the Soldiers on This 
fide holds in his Hand; but All thele operate 
not in AllPlaces. The Principal Adtion inthe 
Prifon receives Light from the Angel Only, lb 
does the Secondary Action : neither of thele 
could have anyBenefit from theMoon, orthe 
Torch, nor from each other, the Prifon Walls 
interpofing. The Soldiers might partake of 
all; though in truth theMoon being not a- 
bove four or five Days old, and fomething 
Clouded too, could afford very little any- 
where. 

I will 
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I will not take upon me to lay wlidbtiLn r 
All thefe Lights, and the Reflexions thToa^.LcA ^ 
out are duly placed of an cxa(3: Scrcn^Mrf^ 
and with their juft Tinds ; of which Mi i^\ 
muft be a great, and beautiful Variety: W/l?''^^^ 
admitting them to be fo, (as we havc^wf c^ 
Judgment ofRaffaele^ and the General Ayr ^ 
probation to juftify luch a Prefimiption)!^^^ 
This is inconteftably the Fined Night-PicctV^ 
in the World, I mean confider'd merely asr.^ 
Such. In the Famous Nativity of Cbrr«-U 
gio the Light from the Bambino is marvd* I o 
loufly Bright, and finely Diffused, and indeed 1 ^ 
many of the Fkmijh Matters, particularly 
Rembrandt have gone as fair as Mt could go 
in the Fine, and Surprizing Management of |ji 
Lights ; but I never remember to nave ftcn 
iiich an Amazing EfFedb from the Principal 
one, together with fuch a Variety of Others 
as Here. Thofe great Matters owe their Fame 
in this Particular chiefly to the Unity of 
Light, fiirrounded by Darknels; Here all \% 
Night, but all Shines ; with fiich a due Subor- 
dination however, that One does not hurt An- 
other, or torment the Eye in the lead, which 
at eafe can confider the Whole, and every 
Part ; and not at Eafe only, but with De^ 
light. 

Had Rajfaele done This only to fhow his 
Art in the Management oitht Clair-Objcure^ 
had it been a pure Jeu itEJprit^ in Painting 
it had been much lefs confiderable ; but This 
moreover contributes vaftly to the Expref- 
(ion. That fierce FJaih of Light given by the 
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igel in the Centre of the Pidure, together 
"ti the Horror of a Priibn ftrikes forcibly 
*in the Imagination : The Iron Grate thro' 
'ic:h thofe Figures appear is plac'd there ve- 
■^VrttliUy, it immediately gives you the Idea 
_^ Jail, and thofe Dark Lines cutting the 
^htnefs behind into fo many fmall parts 
J-Ves a Flickering, and a Dazzle that nothing 
^Ue could poflibly have done. And though 
it muft be confefs'd the Angel with the Apo- 
lUcDcliver'd breaks the Unity of the Adion, 
fez one cannot wilh this Pidlure was without 
his Fault ; it is Enrich'd by it, and you have 
meof theFineftPidurcs in the World of two 
"igures as it were flung into a fpare Corner of 
Tnis; for thefc two Figures are exquifirc: Nor 
ire they without their farther Ufe ; the Mind 
s fomething reliev'd from the Concern 'tis in 
ipon feeing the Abjed Condition of the Apo- 
ue in Chains : Here he is feen as we fliould 
iVifti him ; at Liberty, and under the Condud, 
ind Protcdion of his Heavenly Guide. 

I have nothing farther to obfcrve upon this 
Pidure, but th^x Ra^aelehns painted theAn- 
»el as fuch Luminous Beings mould be paint- 
:d ; and Belior i'sWords arc lb fine, they are 
lb much a better Defcription of this Figure 
than any I can give of my Own, that I will 
cranfcribe them : L'jingelko Sfir'ito-, in Lu~ 
cida vejie di sloria, fcintillante da ogni can- 
tOt irradianao la fr'igione ■, rifulge, e traf- 
pare in fe fieffo com^ojio di aria, e di luce 
fenza mortal ^efi. 

In 
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In the Ceiling of this Room amoiigfi fetefai Tlie 
Boys, little Stories, and Grotelque Omamcnfii fee, 
done by fome of the Painters which Mftaoj^ i^^ 
here before the coming of Raffae/^^ is pai* h^ ^ 
cd by him four Scripture Stories conrelpoBti^^^ 
ing to thefe larger Works on the Sides ofdltF^^^ 
Room. Over the Heliodorus is God appwY^ 
ing to Mofes in the Burning Bufh^ pfomifuM*^^ 
iDeliverance to his People. Over the AttilaW^ 
Noah laved from the Deluge. Over theMita'P' 
cle of the Mais is the Sacrifice ofAbrahm\^ 
^SiAJacob's\^tzm is over the Deliveiy ctf 9t: i 
^eter. Thefe af6 painted as fo many peces k 
of Tapiftry fix'd to the Ceilii^ and are mil 
inferior in Excellency to the other Pi^hnts ^ 
here. i 

The Four latge Pi(^res of the next Cham- i 
ber are the Jii(lificationofZ»^^IlL and the Co- 
ronation of Charlematn by the fame Pbpe; 
iht Incendio diBorgOy or the Miraculous Ex- 
tinguiihing a Fire at Rome^ and the Vi^ofy 
over the ^arazens at the Port of Oftia hi 
Leoiy. 

The Story of the firfl of thefe is, that this 
Leo^ a mofl Excellent Man, being accafed by 
Malicious Enemies of certain Crimes, Chark- 
maine then at i?^;w^ required an Accotmt from 
the Prelates, and Clergy, of the Life and Man- 
ners of the Pope; Thefe infifled on the Privi- 
lege of the Church, as being accountable Ody 
to God, but certainly not to Lay-men ; yet 
Leo voluntarily purged himfelf by Oath in 
the Prefence of tne Emperor, and the whole 
AfTembly. This happened in the Year 800. 

The 



jV^The true Tafte of the Goodnels of a Pi- 
'^'^Ure, as to die Invention, and Thought of it, 
, ^^ ^Vhether I have a better Idea of the Story 
' *J^m Thence, or from Reading it in a good 
h lv!^^^°'^ ■ ^°^ ^ confels if I had read the Story 
f '^fore I faw the PtiSlure, my Idea of it would 
^ive been Improv'd in Some Particulars ; but 
^ as to the Main, and mofl: Eflential Parrs, I 
■^^ ihould have fuffer'd by it. The Zeal, Piety, 
t^fenocence, and Humility of the Good Pope; 
■ai the Dignity of the Affembly, and the Effedts 
^1 of all thefe Ctrciimftances upon the Minds of 
^ J the People, are not So expreis'd in the Pidlure 
Lt as to make me Better by the Sight of it, what- 
S ever Advantage I might receive from it upon 
other Accounts ; for as it is oiRafaekj it is 
J not without its Excellencies. 
f This is over a Window, and of the lame 
( Form as the reft that are ib. 
i OfthePi<3iireoftheCoronacionofCAdr/?T 
\ the Great, I remember nothing particularly 
I remarkable ; the SubjcfS is Magnificent, and 
'tis painted by Raffaele. 

Vafari miftakes thele two Stories ; he fays 
I they are of Francis I. of France^ not of a 
, Prince 700 Years before him. 'Tis probable he 
wasled into thisError by the Portraits offtve- 
ral Men of Note of that time inlerted in thefe 
Stories ; but that is fo Ufiial, as well Elfewhere 
as in Thele Apartments, that I mention it ra- 
ther as part of the Defcription I am upon, 
than as an Excufe for that Author, who tho' 
in many refpeds a very Valuable one, is not 
always to be rely'd on. The vaft Variety, 
and 
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and Multiplicity of Matter he was engag'd in, 
will however in fbme meafiire excufe him, 
tho' what I juft now mentioned will not. 

The Story of the nextPidtoe is, that a Fire 
happening inRamey and approaching the Fa- 
ticath was Miraculoufly Extinguifh'd by the 
Pope (Leo IV.) by making the Sign of the 
Crois, and giving his Benedidion. 

Raffaele has taken the Point of Time in 
which the Principal Adion was perfbrm'd, 
that of the Pope ; the Happy,and Aftoniihing 
Confequence of which aoes not appear, nor 
could be known by the Picfhire it felf : And 
tho'This is as I faid the Principal Acftion, and 
St. Leo the Principal F^ure ; and next to This l 
the Fire is the Main Circumftance of the Sto- 
ry, yet This Figure is at a great Diftance, and 
contequently he, and theGroupe that appears 
with him at a Window of his Palace arc very 
Small ; nor is much of the Fire fcen. Some is 
indeed on both Sides of the Pi(9iire : ^\xt Raf- 
faele has very Judicioufly made the Figure of 
the Saint Confiderable by many Others on the 
Fore-ground, and in the intermediate Spacer 
addrefling themfel ves towards Him,with great 
Faith, and Devotion, imploring his Afliffencc 
in this their Extremity ; and the Calamity it 
felf is feen more by the Diftrcfs of the Peo- 
ple, Varioufly, and Finely exprefsy, than by 
the Flames themfelves. In this Raffaele has 
followed the great Example of the Ancients, 
who fiU'd their Work as little as poflible with 
things Inanimate, but made out their Story 
by Human Figures where That could bedone 5 

tho' 
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*tl]o* for the fake of That they took a liberty 

with Nature it fel^ makingfeveral People com-^ 

ing out ofaHouretoolittleto hold One fingle 

Figure; andthclikeScemingAbfiirdities. And 

! this (as I have obierv'd elfevvhere) is a Suffi- 

1 cient, and the True Anfwer to the Obj e<aion e- 

j very body makes to theBoat in the Carton at 

Hampton-Court. 
: Another ^xAcRaffiele has obferv'd in this 
[ Pierre is, that he has avoided much of the 
1 Horror he might have given it. His good- 
narur'd Genius delighted not in repreienting 
what would too much choque the Imagination. 
He has (asiraid)lhewn little of theFire; he 
has fix'd the time to be that of Rcfl:, for the 
People are apparently frightned out of their 
Sleep, and run abroad half naked Ibme, and 
others wholly ib ; but 'tis broad Day-light, 
and after Sun-rifing in the Morning. If he 
would have painted Horror he had afineOc- 
cafion ; he might have chofen the Darknefs of 
the Night, and fhewn the Pope at Ibme Di- 
ftancc furrounded with Flames, and Smoak ; 
from which Fire all the Light might have come, 
which would have had a Wonderful Effedt,and 
made ThisPidture very different fromall the 
reft in thele Lodgings, which being Many that 
Variety was the moreNecedary, 

Here is indeed a difference from the Others ; 
but 'tis a Good-natur'done, and with that ho 
hascontented himfelf He hasihewn a great 
Variety of Humane Bodies ; Men, Women, 
Children, Old, andYoung, Robuft, and Fee- 
ble; and in a great Variety of Attitudes, Va- 
R rioufly 
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fiotifiyAffecSted, and Employed; and all thisfo 
as to give a Compleat Idea of the Vaftnels of 
the Diftf efs, and confequently of the Great- 
iiefs, and Importance of the Miracle. 

Tho* it has been obferv'd by Others^ I muft 
not omit One Circumftance artfully employed 
hy Raffaele^zwAihzt is, Toexprels how great 
this Fire was he has fhewn there was a high 
Wind at that time ; This appears by the Flying 
about of the Hair, andDrapery of the Figures; 
and befides the ufe of it already mentioned, it 
more animates the Picture ; all appears in 
Motion, and in a Hurry. 

The Naval Vidtory of the fame Pope (S. 
LeoTV.) over the i$Wr^r^»i at Che Port of OJid 
is the Only Picture in this Room remainii^ to 
be fpoken to. 

That here mufl be a Navy, and SeaPortj 
the Pope attended by his Ecclefiaflicks, and 
Prifoners brought by his Soldiers a Painter 
of Lefs Invention than Rajfaele would have 
found ; tho' none but he could have executed 
This as he has done ; But to diftinguifh Such 
a Pidure from what might Ordinarily be 
made, a Further Thought is neceflary 2 The 
CharacSber of that Pope, remarkable for his 
Piety, and Clemency; and the Greatnefsand 
Importance of the Vicflory ought alio to be 
Exprefs'd, and So as to Touch the Beholder 
flrongly, and infpire him with liich Senti- 
ments as would arife upon reading a Well- writ- 
ten Hiftory, or Poem on the Subject. The 
good Pontiffe is with Hands, and Eyes lifted 
up to Heaven, Adoring, andPiaifingGodfbr 

bis 
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hisGoodncfs in Delivering Him, and hisPeo- 
] pie from his Criicl, and Barbarous Invaders. 
His Clemency does not appear unlefs it be 
inferr'd from his Piety i Prilbners are brought 
Naked, and Abjedt before him, of whom he 
takes no notice feeming intent upon his De- 
votion : Nor do the Sarazens appear to have 
been very Terrible Enemies: Thofe Diabo- 
lical Paflions naturally arifingin theMinds of 
Savage, and Barbarous Men in fuch a Circum- 
ftance as this ; That Unconquerable Malice, 
Implacable Hatred, Innate Cruelty, and that 
Rage, and defire of Revenge which being Ex- 
preis'd, would have given a Luftre to the Vi- 
<!iory, and made a fine Contrafi with the Airs 
of Devotion in Some, and of Triumph in the 
Other Chriftians; Theie I think are not fo 
pronounc'd as they ought ; But Rajf&ele had 
no fuch Pafllons himfelf, and was better qua- 
lify'd, and diJpos'd to exprcfs thofe of Ano- 
ther kind. 

As in aHiftory, or Poem, the Goodnefs of \ 
the Language, and the fweet Cadency, and So- ' 
noroufnefs of the Verfe will not be iiifficicnt 
if the Characters be not Jull, Proper, and 
and Firmly pronounc'd, and the Story fct in 
the moft advantageous Light ; So the Great 
Style of Painting, Beautiful Colouring, True 
Drawing, and a Free, Bold, or Delicate Pencil 
make a poor amends for the want of fuch an 
' EfTential, and Fundamental Quality of aGoody 
' Pidure, as the Fine, and Jutl; Thought. Ic 
' may be Good in thole Lcfler Refceds, but 
R X Thac 
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That being wanting its true General Charader 
muft be that 'tis Not fo. 

If a Writer had laid a fmall Company ctf 
Half Starve, Beggarly Rovers had invaded L 
taly ; and having been Opposed, and Con- 
quered by a Strong, Wdl-dilcipliny, md Nu- 
merous Army, the Pope returned God Thanks ; 
Such a Story, tho'told In Language the Fined 
one can conceive, would make little Inspreflion 
on the Mind of the Reader ; he would fee no- 
thing in it worth relating; he would not ima- 
gine the Devotion of the Pope was very Fer- 
vent on Such an Occafion ; the Whole would 
appear very Languid : and if moreover he had 
Otherwife learn'd there was Other Material 
Circumftances in the Story, or that the Af&ir 
was much more Confiderable than it was Re- 
prefented. Such a Writer would be juftly 
blam'd, how well Qualified foever he wasO- 
therwife. 
-^ I don't fay that All this is Exadly the Cafe 
of the Pid:ure of the Pope at Ojlia ; How far 
it is {o-i thofe that ihali fee it hereafter may 
be pleas'd to confider. 

What Time Raffaele fpent upon this lafl 
Chamber does not appear; thathefinilh'dthe 
Second in 15-14 has been faid, and he died in 
1 5-20 ; but he only madeDefigns for, and juft 
Began to paint in the Hall of Confiantme^ 
which was perfedled feyeral Years after the 
Death o( Raffaele hy Julio Romano^ andGi^. 
France fco Tenni in the Pontificate ofCle- 
mentYll. So that this Hall is not properly 

. of 
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o( Raffaele : He made the Drawings indeed 
for Some, if not for All of the Pictures here ; 
but they were nor Intirely folio w'd in the Ex- 
ecution, partly becaufe in Thofe he had not 
delcended to many Particulars neceflary to be 
confider'd in a Finiili'd Picture, and partly 
from a Liberty that Thofe took that Painted 
them. 

The Hall of Qonftantlne has That part of 
his Hiflory one would exped: to find there : 
The four Great Pi(5ures are the Celcftial Vifi- 
on, the Battel, his Baptifm, and the Dona- 
tion. 

In the Firfl:, Confiantine is making an Ora- 
tion to his Soldiers ; the Crofs appearing in 
the Clouds, with the famous Words EN TOT- 
Til NIKA. OfthisGroa/fMonfieuri^^//^f£ 
of Rotterdam has the Drawing, and which is 
that which was fold for roo/. at Sir Teter 
Lely's Sale ; 1 have fpoke of it in its place. 
Giul'to has added what is in the Clouds, and 
fome lefs confiderable Figures, particularly a 
Dwarf in one Corner of the Pitflure, who is 
with both his Hands putting ona richHcImet. 
This is a Ritratto of one well known Then 
in the Court of Rome-i and moft Exquifitely 
Painted 5 but I had rather have feen fuch a 
Ludicrous Figure in a Pidiire whofe Subjcdt 
was of leis Dignity, and Serioulnefs, 

The Battel takes up the Side of die Room 
over-againft the Windows. This Picture is 
fomething above thirty four Foot long, and 
fifteen Foot high, and the Bottom of it is near 
^ manyfrom the Floor. 'TisBlack, and Hard, 
R 3 and 
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and without Great Maffes in the Clair-^Ob- r 
/cure^ Co that the Tout-enjemble is Unplea- 
fant, and Confufed. This Eellori fays Toujpn^ 
thought to be a Beauty iii This Cafe ; and 'ti? 
certain that thefe Properties help to exprefe 
the Hurry, ^SidiTintamarre of a Battel, and to 
raile a fort of Difturbance in the Mind which 
Ihould not be in Repofe when 'tis employ'd 
on a like Subjed:. But whether that pilhir- 
bance jihould arife from liich want of HarmO' 
ny, or rather Purely from the Incidents, and 
Expreffions in the Pidure, is worth confi- 
dering. 

Not to mention aninfinityof fine Attitudes 
of Men, and Horles, what is peculiar to This 
JPidture is admirably exprefs'd. That 'tis a Vi- 
iftory, by the Affiftance of Heaven, the Con- 
queror aChriftian, the Enemy not So, and 
Drown'd in a River, AH this is Wifely Ihown, 
and very Beautifiilly : As for the Circumftancei 
of the Bridge breaking, whether by Accident, 
according toSomeHift:orians,or as Others fay 
that'twas contrived hyMaxentius that it IhouW 
Break, tho' defign'd by Him for the Deftrucilion 
oiConJtantineyThis no notice is taken of in the 
Pidhire ; Maxentius is in the River, but whe- 
ther he plung'd in, flying from the Conquers, 
or tumbled ofFof the Bridge, is not feen : His 
Dillrefs, and Fear is Admirably fhewn, not on- 
ly by the Air of his Head, (which alio exprel^ 
les an Abfence of Piety, and Virtue,) and his 
whole Attitude, but he endeavours to gain the 
Shore, tho* he runs diredily into the Daciger 
he fled from, for he attempts to fave himfelf 
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■J .on that fide where his Enemies are in CroAvds 
i perfiiing, and ready to deftroy him. Thus ia 
> This fingle Figure is finely drawn the Chara- 
>' «Ster of aWickcd,Mean-fpiritedWretch,Con- 
' founded, Abandon'd by Heaven, and Earth, 
■ and knowing himfelf to be ib, and on the 
Brink of utter Perdition. The contrary Cha- 
rad:er is feen in ConJia7ttine, and Exquifitely 
Exprefs'd, particularly by three Angels ho- 
vering over him, and Combating for him ; nor 
is any thing wanting in his Own Air, and At- 
titude, and in all about him to complete this 
Lovely Charad:er. And to ihew this was a Ci- 
vil War, 'twas not thought enough to make e- 
very where the fame Habits, and Arms; buta 
Father is taking up his Son flain in the Battel, 
and exprefling Paternal Sentiments, which as 
none but a Father can Feel, none but a Father 
can fufficiently Conceive. This Incident is 
upon the Fore-Ground, very conlpicuous, and 
finely imagin'd. 

This Pid;ure is indilputably the Foremoft 

in the World in itsKind ; when I am confider- 

ing It, all Leflcr Names of Battel- Painters ap- 

; pearLittle indeed; andlimagine my felf read- 

: ing a Dcfcription of a Battel in Homer. The 

Drawing of it, and which is the moft Capi- 

- tai one i believe in the World, I have faid to be 

3 in theMagnificentColle6tion oi'M.T. Crozat. 

The Baptiim oiConfiantifie, helps to make a 
I fine Variety in thefe Works, and Contrafts ad- 
I mirably well with that laft delcrib'd : There wc 
f lee a great Emperor encompals'd withVicSorir 
;■ ous Troops, and intheheJghtofWorldlyGlps 

R4 ry? 
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TV: Here humbly lifting himfelf aSoldierim- 
cierrheBanneroftheCrofs; Naked, Kneelii^ 
and with a Meek Afpedt receiving the Sien of 
Regeneration from the Hands of a Prieft. 

flonftanttne making a Preftnt of the City 
oiRome to the Pope is painted over the Chim- 
ney, which is between the two Windows of 
this Hall,and oppofite to theBattel. f 1' 

This Donation being a fort oi Magna Char- 
ta of the See of Rome^ and the Story it fclf 
very Obfcure5as being rather Traditional than 
Hiuorical, and even at the time thefe Works 
were done Derided, Exploded, or Sufpedied, j| 
according as Mens Opinions happened to be 
concerning it. One would imagine that when 
it was to be told in This Manner, in This 
Place, and fb declared to all the World, and 
tranlmitted to Pofterity, a rriore particular 
Care would have been taken by thole that had 
the Diredion of this AfFair. 

Now the Story is told Here in this manner : 

The Pope fits in a Magnificent Church, on 
a Seat advanced four^Steps from the Pavement, 
and under a Canopy : The Emperor kneeling 
on one Knee on the next Step below the Pope, 
One Hand is on hisBreaft, with the Other he 
Offers a little Image reprelenting Romey 
which the Pope receives, and at the mme time 
gives his Benedidlion ; behind the Emperor 
kneel two Figures which leem to be Eoclefia- 
fticks, behind thoie are two Lay-men Kneel- 
ing alio, which probably are Officers of the 
City. The Emperor has a few Halberdiers, and 
the Pope three or four Ecclefiafticks attending ; 

the 
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le reft of theFigures are chiefly People of no 
►iftin(9:ion, Men, Women, and Children, a 
ameBe^r, aBoyaftride on aDog, ^c. and 
: a great diftance ac a Hole very high over 
le Altar appear feveral Muficians ; Theie 
*.ufl be on theOut-fide of the Church, and fo 
Lr off as their Mufick could give no great 
Jeaiiire, or Difturbance to the Company. 

One might have imagin'd the Emperor 
lould have been leated on his Throne with 
11 theEnfigus of Royalty, and the Pope hum- 
>ly receiving the Gift on his Knees. Butifthe 
Smperor was ib Pious, and Meek, as to divert 
limielf of his Majefty in the Prefence of the 
/'icarof Chrift, I can't fee whythofewho had 
he Condud of this Story fliouid reprefent this 
;reat TranfacSrion as done with ib httle Dig- 
lity, in the Preience of few other than Moo, 
ind not without Ibmething Ludicrous, orTri- 
ling ; This debafes the Story, and the Pidlure 
:oo. 

And to make it ftill worfe, fome of the Ha- 
)its are Modern, and Gothick, as particularly 
hofe of theEmperorsGuards. The Military 
Hfabit was not much chang'd in Conjiantine's 
ime from what it had been in the precedent 
IVges : But Here inftead of the Roman Labels 
ve fee flafli'd Breeches, and the reft of the 
Drefs accordingly. The Robe o^ConJiantine 
limlclf is indeed agreeable to the Civil Habit 
>f that time, and the Pope's Mitre onhisHead 
vas probably put on with a View to the Hi- 
lory, which fays, when the Emperor preicnt- 
:d him with a Rich Diadem he refilled to wear 
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it» contenting himfclf with a plain Mitre 
iy, as moft liiitablc to his Character. 
• My Fat;h€^ has aDravring of this whole 
dure by Battifta Franco^ as he hais Others 
many Parts of the Works in thcfe Rooms, 
v€ralofthembyi?^j^^Himfelf There 
^o Prkxts of moft of them ; I atn told there 
a complete Set of foch inHancJ atjRomr, 
nearFinilhy. 

Thus I have gone through all the Priadi 
Pidhires in thefe ^motis Apartments^ rtnur 
ing in particular on the Invention in each 
them ; the Expre/fiouj Compofition, Ditw 
ip& Colouring, Painting, and thofe indifpcn-P'^ 
feble Properties in aPi<iSLire,Grace andGreat^j^X 
nefe, I Ipoke to in General, befdrelwcrrt ini 
the detail of thefe Works ; as I alfo did oi 
the LefTer Paintings here, whether Hiftori 
Ornaments, and of which I noted there area 
great number : To have dwelt upon every one ^ 
of thefe feveraily, or even to have mentioo'd i^ 
them Catalogue- wife would have been Tedi- \ 
pus (I believe) to a Reader; to Me it wodd r 
have been Infufferably fo, Excellent as they y^ 
are ; or even to have been moie Particular in | j' 
the Large ones. By what I have done howe- 
ver it will be eafy to form aii Idea of thefe No-^ 
)artments. 
I will add that they have the Greateft Col- 
kiftion of the Works of the Greateft Painter in 
tihe World ; but withal that thev are not Alto- 
gether what one would naturally exped from 
the great Fame they have, and the Name they 
are Adorn d with, Raffaele is fc(?n Herie in- 
deed, 

- ^ 
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treed, but not So as to give a Juft Idea of his 
Xerir ; nor do 1 believe That can be fully ieea 
r. A any One Pidlare, or even in any One Pa- 
ijfccre, or CoUe(3:ion: But I believe there is a 
q:i*^ace where one may receive a Higher, a 
jtftifter, and a moreComplete Idea of him thaa 
v^iere, or any where Elfe, and that is Hamp- 

The only Places befides theleTwo now ia 
::=«Dmpetition,whereanyQt!antiryofhisWorks 
](i~*e iecn,or reputed to be lb,arc theGallcry in 
r^^ie Vatican, where is painted what is call'd 
'P^^^ieBihle oiRaffaele; thcLongara-, or Little 
^^arnc/e, which has the Story of Ck//V and 
■^^^_^f/je, with thePidJiiire ofihcGa/atea; and 
*^heChurch of xhePace, where are the Sibyls, 
ti^nd the Prophets; the Firfl: of thcic tho' De- 
^tign d,is not Painted hy Raffaek-, thcSccond 
T^ai very little of his Hand, and the whole is 
P znow in a manner loft, and Ipoil'd; and theO- 
j~ ther is in a very III condition ; and though it 
r "jvas as well prcferv'd as either thole in thele 
, Lodgings, or thole at Hampton-Court., there 
g could have been noCompetition ; theSuhje(S^ 
g and clpccially the Number of Pidurcs, being 
, by no means Equal. 

> There arc two Single Pidures, in One, ox. 
Both of which Some may imagine may b(; 
- found the Utmoft Merit of Raffaele : Thele. 
' arc the Holy Family, the Glory of the Royal 
M Colledion oiFran€e,znA the Transfiguration 
^ of SanTiero in Montorio. They are both in 
Oil, highly Finifli'd, and of great Force; And 
; Thcfe Advantages they have indeed over thofe 

pthei. 
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Other Wbrks of him I have mentioned: 

Thefe are not what arc the Charadiei 

of Raffaele ; in Thefe he is not the 

Man; for Others have been muchSuperiorj 

Him in the managing of Oil Colours, in 

nilhing, and in Force: Nor are Thefe Pi 

ties in a Pi(5hire at all confiderable, coj 

with thofe Other which Diftinguiih'd 

and which only makc^Painting worthy our! 

(beem, and Admiration. And as forThofei 

Thought, the Expreflion, the Grace, and 

»ity, nothing in Thefe t wo Pidhires, not< 

the Beft of them, and when it was in its P< 

fedion, is beyond what is feen in the 

ments I have defcrib'd, or zaHamftonA 

That there can be that Variety, and coi 

quently th^Raffaek can be fo Fully fccn, iil 

Either,or Both of thefe Pi<3xires, as even in Qh. ^^ 

of thofe CoUedions will hardly be Suppos'd.l q 

Let us then compare Thofe. And here ill j^^ 

muft be firft of all confider'd, that of the fix-jj^ 

teen Capital Pidtures of the Vatican^ the foufl^ 

in the Hall of Conjiantine muft not be put in-i 

to the Account, as being not oi Raffaele^ ^^\\: 

fo much as conducted by him; nor is it known ip, 

Jiow much of them are even of his Defining, i^ 

The Lefler Pidlures, and Ornaments mxS alM 

be fct afide as being for the moft part Execur 

ted, and feme evenDefign'd by Other Hands. 

BeHdes being in Chiaro Scuro^ only they are 

properly not Pidxires, but a fort of Drawings. 

And as for thofe that are ofRafaelejtbcy^^ 

too few and inconfiderable to weigh much in 

prefence of thcGieater Works. 

There 
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There remains then bur rwelve Pidures to 
>mpare with the feven at Hampton-Court. 
bur of thefe are not Hiftories, but Allegorical 
fe<aures,reprelentingasmanySciences; which 
Tmitting them to be as free from Faults as 
Du pleaTe, and to have all the Beauties their 
*Xibjed:s are Capable of, have the Diladvan- 
.^^^*ge of being Incapable of that Force, and E- 
~*.<rgy of Thought, and Expreflion, as in fuch 
fc:~-liftories as thofe '3.t Hampton-Court. The o- 
fc^ Tier Eight are indeed Hiftorical ; butGeneral- 
O^ fpcaking they are not SubjetSs of that Dig- 
*::3ity as Thofe, nor confequently where Raf- 
J^ie/f could poflibly exert his Great, andPecu- 
^iar Talents to the Full, as is done in the Seven 
- ^l*i<3:ures ofthis Noble Gallery. 

And as the Subjeds of thePidures in the 
^ yatkan are not inThemfelves ^q Advantagi- 
" ous to a Painter as thofe Other, They are 
■" moreover fuch as Raffaek was not lb well 
*^ Qualify'd for as Thofe, in whichLearningwas 
■^ not lb NecefTary, but that Fine way of Think- 
*^ ing, and Strong, and Lively Imagination, in 
^ 'which he was lo Eminently diflinguilh'd. 

■ I am now arguing upon the Suppofition of 
% an Equality as to the Painter's part, and fup- 

* 'poiingi?<2i^(?/f had been as much Raffaeleia 

* theft Works as in the Cartons, which I deny. 

* ThofeLatterareBetter Painted, CoIour'd,and 
K« Drawn; the Compofition is Better, the Airs 

* of the Head are more Exquifitely fine; there 
f is more Grace, and Greatnefs fpread through- 

■ out; in IhorttheyareBetterPidures, judging 
'•'^ of them onlyas they are commonly judg'd of, 
^4 and 
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aiid xntliout taking theThadght and 1 
tion intx> the Account. For this I muft s 
ijx) the Pidures themfelves Finally : But 
1 Nfow advance will appear Probable 
ibmethingMore than barely So j by onl 
fidering mat Thbfe We , have were p 
Long After the Principal Ones in the^^ 
that is, Thofe in the Chamber of the < 
iture; andafterMoft,if not All the reft; 
were painted towards the Clofe of Rajj 
Short Life, which was his Beft Time. 
Will have the greater Weight withThol 
know what Improvements he made as 
vanc'd in Years^ in which he was partic 
remarkable. 

It will be of no Confeqiience to la 
Thofe which I prefer were made for Tap 
only, and that the Manner of Paintin 
dapted to the Purpofe, that is, 'tis Sligh 
not much Finifh'd : For tho' This is T 
mves them no Difadvantage, compar'i 
me Other which are not More Finilh'd 
would, it if they Were ;. fmce the Bea 
Raffaeie's Painting does not confift in 
as 'tis a verylnconfiderableCircumftan 
felf, and rather ftirniflies us with a Pre 
tion to the Prejudice of aPiiSture, than 
Vour of it. 

But there is a Much more Material Ci 
ftance remains yet to be ipoken to in re 
to the prefent Competition : The Pidli 
Hampton-Court^ (bating ibme very fe 
cieptions) are perfedtly well Thought : 
Ideas arc conveyed to our Minds, the J 
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^ fb told, as tho' we had Read, and Conft- 
sr'd 'em a thoufand times, we mightgofrora 
fceie Pititiires with Clearer, and Nobler Con- 
sptions of thofc great Actions than ever we 
ad before ; not from any Defeat in the Di- 
Lne Writers, but bccaufe they are Writers, 
zid becaule Words cannot convey fuch Ideas 
s Such aPencil can. How tbofe in theVati- 
s« are inThisParticular,and efpeciallyfome 
^ the Principal ones has been obferv'd in 
totsDifcourfe. 

And to make theDifference ftiil thcgreater 
.is further to be obferv'dThat if a Pidure is 
^ fix'd as to be Immoveable, as if 'tis painted 
■n aWall, or aCeiling, 'tis luch as it appears 
► here, be it what it will in it felf; If 'tis in- 
Iparably accompany'd withvvhat isdifadvan- 
^eous to it, 'tis Such as it is in That Cir- 
timftance whatever it might have been Other- 
life. The Melancholy Air of the l^atkant 
be Darknefs of the Room, and the terribly 
^ladvantageous pofition of Some of the Pi- 
'ures (which has been noted heretofore) 
lakes great Abatements in the Excellency of 
^tfe Works ; and the multitude of Little Pi- 
ttites, and Ornamentspainced about, andun- 
ii theCapital ones is ilo inconfiderableaddi- 
on to thele Abatements, as embaralling the 
Ve, and drawing it off from attending to 
Jiofe : Whereas at Hampton-Court all is juft 
ke contrary, all \s Riant, all the Pid;ures are 
5cnWeII,and accompany'd to theirAdvantage 

nly ; All is Perfedion ' Such Perfection as 

hatisHumaDeis capable of^ 
r. If 



If therefore in the Pidbuts at Hm 
Courts the Subje<2s themlelves, the Turc 
to them by the Painter, and the other P 
ties of a good Pi(9ure are preferable to 
in the Vatican ; Raffaek is better feen 
than in the Vatican, 

From whence, and from what hasbei 
concemii^ the Other mod: Celebrated^ 
of this Great Mafter it will follow that 
Better feen ^Hamfton-Caurtxh^ixiT^y 
Elfe: That is, that There is the Utmo 
fedion of the Art ofPainting Now in the\ 
and probably theUtmoft that ever Has 

I know what aDiiadvantage I am un 
giving the Preference as I do; but I tl 
am fupported by Reaibn, and Demonih 
What has been fkid of thofe in the Va 
rnaiy be compared with what my Fath< 
remarked (tho' occafionally) upon thi 
tons in his Theory of Tainting : But i 
I appeal to the Pidures themfelves, th 
der different Prejudices; Some of them 
Italy^ and have been fkmous upwards < 
Years; the Others are va England^ anc 
bury'd in Obfcurity, almoft Unheard oi 
thought of till after the Revolution ; \ 
Circumftances, tho* they have not the 
weight in the Merit of the Caufe, will cer 
have a great deal with aMajority of tho: 
will pretend to Judge. Let fiich only be p 
to imagine the Cartons had remain'd alw 
Rome^ and fix'd in fome of the Princij 

Eartments of the Vatican ; would the 
avebeenthenconfider'dastheLail^ an 

li 
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^¥6rks' of Raffaele^ arid Celebrated accord- 
;ly? Certainly they would. Of which (be- 
es the Evidence arifing upon their Intrinfkk 
Excellences and theCohfeffion of All, even jP- 
#<df//^»jThemfelves that I have difcours'd witli 
On the Subjed:^ the great regard which is there 
liad even to the Tapeftries made from thei!^ 
iS a fort of Demonftration. 

After having faid I'hus much of the Works 
kARaffaele^ I will lay hold of the Occaiioc^ 
" aiid inlert Some Particulars relating to that 
"<jreatMan, which either have not oecn yet 
■■liaadePublick, or are very little Known. 
* Mr. Hugh Howard has been fo kind as to 
P^Dommtttiicafe to me a Letter, which Himftlf 
nSopy'd ftom the Original then in the Hands 
i|rf Cardinal Albania fioce Pope : Carlo Marat- 
^iftbad Another C<^ granted Hhq at the fertte 
BItfane. The Letter was written by Raffaele to 
"f^te Uncle of his Slmme di Batttjia di Ciarla 
J^ ^rih^i and was fo much lEfteem'd by the 
^NCardinai, that he faid l>e valued it EquaMy with 
J*lhole he received from the Greateft Princes. 
i^^it had iK>t been for Ibme EngagenKnts Mr. 
^Howard is under, the Publick woidd Now 
rhave had the Whole : However I am permit^ 
< ■ ted to give an Extrad: from it. 
iP Befides Civilities, Excufes for his Own not 
p Writing, with Handfome Reproaches to his 
rUncle, for his Deficiency in That Matter, the 
^ Bufincfe of the Letter relates to his Marriage, 
f and theCircumflances he was inOtherwife. 

S He 
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. ' He thanks God he was yet Su%le> and be- 
lieves Himfelf more in the R^ht in Refufios 
the Offers he had had, than his Uncle in Aa- 
yifing him to Marry. But goes on however 
with laying, that ' SanSfa Maria in ^crtia 
had profer'd him a Relation of His, who ht 
had promised to take, with theConlent of his 
\jncie to whom he writes, and Another Ua?^ 
cle, a Prieft. He {peaks alio of Other Prcpo-J 
£ds of This kind that were thentipdn theiV 
fis\ 

As to the Other Branch of the Letter, he 

lays his Perlbnal Eftate in Rome amounts to 

^ 3 boo Ducats of Gold : That he has moreova 

/rfo Crowns of Gold/^r^»». as Archited of 

Si.Teters^ and a Yearly Penfion for Life of 

/ 300 Ducats of Gold; Sefides beii^ paid his 

.Own Price for what he does : Ana that he 

rhad jufl began another * Room for the ^ Pope, 

,for which he ihould have « ixoo Ducats of 

. Gold. After all which he lays, " Si che Ca 

<" rijf''*' Zio vifb honor e a voi^ & a tutti // 

^ parenti ^ alia patrioy ma nonrefta che 

^^ fimpre non ui habbia in mezzo al chore^ e 

/' quando ui fento nominare^ che non mi par 

" ra di fentir nomif^re un mio Vatre. 

• Cardinal Bibiana, 
c 14/. 7 s,6d, 

« The Room in rhe Vatican next to the Chamber of the 
the Signature was finifli'd Anno 15 14. So that probably 
This he here mentions is the next to it, in which is the in- 
(endio di Borgo^ &c. 

f Leo\. 

::: He 
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He fays he is in Bramnnte's Place ; thai' 
the Church of St^eter's would cofl more than 
a '' Million of Gold ; that the Pope had ap- 
pointed to expend above ' 60000 Ducats a Year 
upon if, andthought of nothingclfc: Thathc 
had join'd with him Fra. Gzocondo, (a very 
Knowing Man , and above Fourfcore Years 
old) as his Alfiflant ; and that he, who could 
not live long, might communicate to Him what 
Secrets in Architedure he had, that he might 
be Perfe<a in that Art. And that the Pope lent 
every Day for them, and talk'd with them a 
great while on this Affair oiSt-Teters. 

He concludes with Salutations ; but firft ^ 

fays, " Vi preoQ mi uoliate andare al Tinea, 

** e alia l)ucJjeffa, e dirle e^ttefio che /a to 

" haueranno charo a /entire che un loro 

^ « Ser" It farei honor e, e raccomandatemi a 

^, * loro S'tgnoria. 

Dated i July is'i4, and Sign'd 

Rl uoftro RaffaelT ittore iuRoma. 
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' Fragmentum epiftola; Ccelii Calcagnini ad 
Jac. Zicglerum. 

Eft Fabius Rhavennas fenex Stoica fro- 
b'ltatis, quern virum non facile dixeris^ hu- 



h 187500/. 
i .71J0/. 

- N.h. In reciucing the Kttaiin Money of That time to its 
Value in Ours, I have had iheAfliftance of Mr.Hajm.; 
and the Authority of VAnhi itt his Hiftoiy of Flinnci Print- 
ed within thefe few Years, Every one knows how Confi- 
derable Thefe Sums were inThofe Days, how Little foc- 
TCt thiy may feem atPiefent. 

S X manierne 
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mamoirne Jit^ an dodtior tlunc ality @ 

quafl educat vir pr a dives S) ^ontifici gra- 
tiffimus Raphael Urbinas^ juvenis Jiwmi 
bonitaiis^fed admirahilis ingenii. tiicmag- 
nis excellit ijirtutibus^ facui T^iSforum cm- 
^um princepSj feu in theoricen^ feuPraxiH 
inj^iuas, ArchiteSius verb tanta indujfridi 
nt ea inveniat ac perficiaU qua folertijfiwyi 
ingenia fieri poffe defperarunt. ^ratertrnt- 
to Vitruvium^ quern ille non enarrat Jolmh 
Jed certiffimis rationibus aut defendit^ out 
accufat ; tarn lepide^ ut omnis livor ahfit ah 
accufatione. Ixunc 'uerh opus admirabile ac 
pofteritati incredibik exequitur (nee mihi 
nunc deBafilicdVaiicand cujus archkeiiura 
frafeSius efi verba faciendaputo) fed ipfum 
plane urbem m antiquum faciem & amplitu- 
dinem ac fymmetriam inft'auratam md^d 
parte ojhndit. Nam & montibus altij^mii 
& fundamentis profundiffimis excavatisy 
teque ad fcriptorum veterum defcriptionem 
ac rdtionem revocatd^ it a Leonem "Font, 
ita omnes ^urites in admirationem erexit, 
nt quaft cmitus demijfum numen ad ater- 
nam Urbem in priftinam Majejiatem repa- 
random: oMnes homines fnfpkiant. ^uare 
tantum aheft ut crifias erigaii ^'^ niultb 
fnagis fe omnibus obvium & familiarem ul- 
tra reddat^ nulLius admonitionem aut collo- 
quium refugiens. Hie Fabium qUafi prd- 
ceptorem ^ patrem colit ac fovety aahunc 
omnia refert, hujus confilio acquiefcit. 

I will 
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J 1 will add an Epitaph, in which tho' (as in 
■ that well-known one hy Cardinal Bem&oJ the 
I Thought is not Right, there are Beauties that 
, will make it acceptable to the Publick. Had 
: Raffaels'i Chief Charad:er been as thefe Wri- 
ters fiippos'd, and the mere Imitation of Na- 
ture had been the great Bufinefs of a Painter, 
Other Names had fill'd our Lifts of Great Ment^ 
Some other who Now is little regarded would 
have ftood in the place of Rajfaele^ and He 
loft in the Crowd. 

Raphaelis Urbinatis Pidroris eximii tumulus. 

Ipie loquitur. 
Sic weanaturammanus eji imitata., videri 

Tojfet tit if fa meas effe imitata manns. 

Saj>e meis tabulis ipfa eft delufa^ Juumque 

Crediditcjfejmeaqmdfuhartisofus. 

Mirarisy dubitafque audita nomine credes. 

SumRapbaeltheimi^quidloqmr^immofui. 
^ttamenhisdi£tis,quidofusfuit addere no- 
men^ 
Alterutrumfoteratcutlibeteffefatts. 
'^ammea ^ audita eft notijjlma nomine virtus^ 
* . Et praftare vicem nominis ippi-poteft. 

M.Ant.Muretus. 

As the Principal Thoughts in this Epitaph 
may he in a Narrower Compafs, I have at- 
tempted it in Englijh. 
My Hand has imitated Nature ft) 
As Hers from MineHerfelfcan hardly kno''^. 
ToulDoubt: KuowtheHlKnifideam — A/as 
Raffaclc is tw^ no more., 1 Raffaele x'tzj. 

S 3 The 
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The Prolixity of this L^i^/» Epitaph puts 
"me in mind of One I law in fbme Church t 
Rome as remarkable for its Concifeneft, as 
well as its^eauty. Beftdes the Name, and Dat? 
is only 

Vir Trobus. 

I will only add one more now I am upon 
Epitaphs ; 'twas made by a Friend of mine 
for Himfelf 

^ietjfee is>;here theBuJyMan is laid) 
No Tearsyfio Sighs^the T)ebt ofNature*sj>aid\ 
'Remember me^ andletyotir Thoughts be Kini, 
I leave noS^ot of Infamy behind. 

In an Open Gallery in the Vatican 

Kaffaeie. Are the Pidures lb well known by tKc 

Name of J?/5^^/?-s Bible; they are painted in 
Frefco on the Ceiling ; the Figures are about 
two Foot long ; the Length of the Pidlur^s, ' 
w^hich is about five or fix Foot with the Gr6- 
telques, and other Ornaments round them is 
the Breadth of the Ceiling. They ar? very well 

Erefcrvy, and look very Gay, and JPlealant, 
aving an Advantage which (as I have faid) 
thole in the Lodgings have not, they have \ 
i Light enough. TheDefigns were undoubted- 1 
* ly given by i?4^^/f, but they are all Execu- 
ted by his Dilciples , unlels as is commonly 
laid the Eve is painted by himfelf 'Tis cer- 
tain That Figure is exceeding Fine, and the 
Out-line of it is efteem'd as equal to any of 
the Antique, and fam'd as one of the Beft of 

any 
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|h Iteiy painred Figure in Rome. My Father has 
fc^iwo of the Cartons for this Work; that of the 
fcPeath oiGoliah, and the Fall of the Walls of 
^:^ericho, they are hy'Tieriuo, who probably- 
f tnadc them from Slight Drawings given him 
by his grcatMaftcr. 

In the fide of this Gallery all along are ma- 
ny Doors into the Lodgings, over which Doors 
are the Names of Popes ; feveral have thole 
of Julius II. LeoX. Clement VU. Between 
every Door arcGrotefques, and little Figures, <^'">-'i*udin. 
exceeding pretty, and as fine as any of that 
kind in the Vatican, or EU'ewhere. 

In the VelvetChamher where the^ope us'd 
to give Audience is 

A Madonna painted in /T-^y?!?. Admirable! RagaeU. 

■ No other Picture. 

In another Chamber. 
J , TheCartonoftheLower partoftheTranf- d;,„. 
[ figuration; 'tis in Black Chalk, exadtly the 
; iame manner as a Carton my Father has of a 
Boy, ^c. It has been trac'd o^, the Marks 
of it are very evident. 

In the lime Chamber are two other Car- Dcminichh. 
tons much in the fame manner,one oi1)07ni- 
ufchin, and the other of Carlo Maratti. drhisaiai 

The Cnj>ola of the Church ofSan5iiApo- 
Jioli in the Tiazza of that Name was painted 
hy Me lozzo da Forli, in which was a Hea- Mihi.zo ja 
ven, and God the Father fiirrounded by An- ^"'''• 

■ .gEls,and the Apoftles underneath. Inrcfitting 

f. this Church This Work was demolifli'd, but Ip 
. y; S 4 that 



( ^^4) 
diatmuch of it was fav'd. That part where i 
the God, and Angels, is placed at the top of ' 
Stairs going up to the Apartments of Mm 
Cavalu), and tne Heads of feveral of the Apor 
files are in the Vatican in the Rooms bey 
thofeof i?^^^M(of part of which Pi<3xiresmy 
Father has the Drawing.) Cav.Lutti^vjhok'vi 
xhtCupola before it was deftroy^, aflur-d mc 
there were leveral of the Attitudes of tlie A-*IfcC 
poftles the lame as thole of the Cufala of 
IParmay and the Work was Fore-fhorteu-d ; 
Certainly the Vadre Eterno is fb. 

In the Vatican Library. 

An Ofkio^ with feveral Hiftories of the 
Madonna in Miniature, done before the time \ 1 
oiRaffaelej the Name is not known. Cork 
Marat particularly admir -d the Airs of the Vir* \^^ 
jxi throughout ; andftudy'd much after them, p 
laving a certain Simplicity, and DivineBeaa- 
ty Superior to any other, even Raffaele him- 
tel£ The Work in other refpeds is Well, 
only Hard, and Stiff! G 

virgil. In the Story oi Orpheus and Eih 
rydice the Crowd of Figures in the Cave is 
Retouched with a Pen much more Modern. 

Scylla lying in the Sea under a Grotto is 
but a Fragment, above Half is torn off! fa 
that whcttJIJcanius is afleep before the Tem- 
ple, Venus iimngy and 2. Cupid ^ the Names 
are written over ; Cytherea, Cupdoy 8cc. 

y. SanSiaBartoli has taken greater Liber- 
ties Here than in his Other Things. One would 
imagine thcPi^hires to be of dieBdt Ant^ac 

by 
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f feeing his Prints of this Book, whereas they 
reakogether Gothic ; and in ieveral places fo 
:fec'd, that he was oblig'd often to gucfs at 
le Standing of the Figures, and always the 
(rapery is hisOwn. The Colouring of them 
Vile, and the Drawing Grols, andCareleis. 
The Title is, Virgilii Fragmenta qu^ x°. 
'o.Joviani'Tontan'tftierantfoftea^et.Bem- 
' Card, deinde Fulvii H)rjini. Vid. ejufd. 
ulvii lib. inventarum foL.t^ . 
This Manuicript is iaid to be about 1400 
cars old, and has feveral Errors. As in the 
ird Eclogue, FORMONSVM for For- 
ofum. 'Tis writ in theChara<5ter andSizcof 
;is Word. 

There are two Books in this part of the Li- Doayut. cv; 
-ary that were of the Dukes oi'Vrbhi ; One '""' 
F the Life of Franc. Maria d't Montrefeltro 
HU Rouere 1111. ©. dVrbino. The other 
X Girotiimo Miit'io Giuftinopolitano de fatti 
I Fed. d'l Monti feltro T).dVrbino. Each of 
'hefe has three Hiftories in Miniature of©(?« 
'iuUo Clovio finely Drawn, and of a mofl 
eautifiil Colouring, but upon aTind: pretty 
audy, and wanting Simplicity. They are 
1 faid to have been Rctouch'd by "Padre p^dn Ramei-_ 
*amelli. Certainly they are of a quite diffe- ''■ 
rnt Colouring, and Manner from thofe(with 
rames, and Glaflcs) at Florence in the Cabi- 
tt of Madama^ and in the Studiolo ; and one 
I Tarma., in the Cabinet by the Gallery, all 
■hich have never been Rctouch'd. But the 
lilTaUof the fameCabinet is infinitely above 
lera all for Drawing, Colouring, and Grna- 
nients, 
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ments, and was made by him for the Ci 
n^ Farnefi^ as appears py the Inlcriptioi 
the end of his Own Writing, and hascontk 
in the Family ever fmce. 
- In thefe two Books of the D. D. of T> 

« 

there are their Portraits often repeated^ ; 
always exacStly the fame Likenefe, and I 
Airs, 

The T>ante of the D. of Vrbin ( whic 
the moft Beautiful Manulcript I eyer law, 
on Vellum, large FolioJ has an Infinite Ni 
her of Miniatures, by different Hands, 
AH Fine : There are many of^on Giulioi 
vio^ or at leaft of the feme as did thole in 
two Lives. But there are others that pie 
peru^ina. mc better, particularly thole by Tietro Ti 
ginOj as they lay, and very Probably if 1: 
ver did in Miniature : They are of a Fine j 
y^^/^-likeTafle, and perfectly agree wit! 
Beft things oi^erugino. 
Giniio ch' In this Library are two or three Mii 
' laid to be o^T^on Giulio Clovio^ but appa 

fy very Different from any of him that I 
met withal elfewhere, 

Capella Sifiina. 

This Chapel was built by Sixtus IV. 
came to the Chair Anno 1474, the Ye 
which Mich, Angela was born ; 'Tis a 
I'pacious one, and is fo in the Length, 
Height, rather than in the Width: R; 
us'd, but then the Pope, and all the Card 
, and Court of Rome^ appear there in great] 
nificcnce- the Ceiling i§ flat in, t^e M 
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iut turns off as an Arch toward theSidcs: Ott 
fhis Ceiling at rhe upper end, for about Half 
ihe length of the Chapel (as I remember) are 
tainted feveral Hiftorics, and on ''ne Turnings 
affarc the Prophets, and Sibyls, fsJc. of Mich. 
'^gelOi fo well known by the Prints, and fo 
3iuch celebrated by the Writers of that Hme. 
Jut what isthe mod: So of all this great Man's 
'Corks of Painting, is the Laft Judgment. This 
s over the Altar, and confcqucntly at the up- 
»er end oftheChapel, andjufl: oppofitetothe 
[reatDoor, ib that it ftrikes your Eye as foon 
S you enter. It fills all that end,for itreaches 
rom the top down to about the height of a 
^lan from the Ground ; 'tis therefore vaftly 
aige, and 'tis well enough preferv'd, as are 
he Sibyls, and Prophets : But for the Hifto- 
ies painted at the top of all I could not well 
udgc of them as to That particular, or any 0- 
:her ; for they are imaU Figures, at a great 
leight, and the Chapel has not o\ er much 
Light ; the Vault efpecially, the Window^; be- 
ng underneath. This helps to give this Cha- 
3el the Melancholy Air it has; to which its 
being lb little frequented does alfb contribute, 
together with otherCircLUDllance3,as will ap- 
pear prelently. 

T|ic Vault was painted by order of Ja- Mi<^h. An^eit. 
I'tus \\. about the Year 1511. The Pope had 
refolv'd that Mich. Angch (liould make his 
Tomb, which as it was projc<3:cd would have 
been one of the mofl Magnificent ones in the 
World, but Bramante artfully diverted him 
from That, and perfuaded him to have This 
Vaulc 
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Vault painted, for leveral Reafbns I will IM 

flay to mention. This Work was finiih'd i 

twenty Months without any manner of Afl 

fiance, even for the Grinding, and preparii 

the Colours, all was hy Mich, Angelo himfe 

He had 3 coo Duckets for his Pains, ^out 2 

or X 5 of which his Colours coft him. But 

he went unwillingly into this Affair, he >» 

forc'd to leave it iefs perfed: than he inter 

ed, particularly without Retouching it, a 

giving it a little more Life by Heightnings 

Gold, and Blue, as he would have done : E 

the Pope being the mod Impatient Creatqrc 

the World, and withal very Furious, oblij 

him to flrike the Scaffolds, leaving it as it 

He was defirous to havip had xt done aft 

wards, as the manner of thofe People is, b 

Mich.Anzelo avoided the Trouble of it. 

\ch. Anieio. The ju^mcut was done many Years afti 

Clement VII. caus-d it to be begun, but he^ 

ing (bon after, 'twas finilh^d under P^^«/ III 

bout the * Year i S41 . eight Years after *tv 

cnter'd upon ; though All th^t time was i 

employed in it, he doing Works of Sculpti 

(which was his Favourite Art) atluch Inten 

as he could find. There are Prints of This 

well as of the Prophets, and Sibyls, which 

gether with theDefcriptionsat large by ^^ 

Th ^nACondiviy give a tolerable Idea of th 

abating for the great Partiality of thefe Writ 
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t Some Accounts fay 'twas open'd in the Year 154 
the Pope's Birth- day. 
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nd the Circumftances of That Time ; tc^e- 
3er with the ufual Defeats of Prints; which 
3ea I am endeavouring to improve as for as I 
EQ able. 

^ Whether j^retine iafpe^icd Mkl}.Ai!ge/o's 
fay of Thinking, or had a mind to introduce 
dmething of his Own , or only to iliew his 
yit he wrote him a long Letter, with moll 
irtravagaut Complements in theltaliaa Man- 
ra, but ingenioufly introduces his Own De- 
^iption of theLaft Judgment, bypretending 
D imagine what the Picture was to be: His 
Thoughts arc very Poetical, and Some of them 
^hat Micb. Anselo might have profited by, 
ad perhaps did lb. But the Anlwer is, that 
e had advanc'd the Work too fir to be now 
at out of his Own way ; He fays it how- 
'tr veryCivilly, and adds Complements fit 
* go in Exchange for Aret he's. This is Da- 
>d torn Rome xo Nov. 15-37. the Other is 
om Venice i s Sept. before. Both are in Are- 
wf's Letters, Lib.l.fag.zy^. 5-13. EdH.%. 

The Thought of This Work after all is not 
Itirely Miclo. Angela's, Own if it be true as 
4alvafia lays (in Felfma Tittrice^ Part IV. 
- 338.)that'tis ftolen from ajudgment paint- 
id by hue a Signorella da Qortona in the Prin- 
Lpal Church of Orvieto. 

As Mich. Afigelo had a vaft Genius, and a 
ireatnels of Mind equal to any Man ; and 
tad acquir'd a thorough Knowledge in aHu- 
aanBody as to its Proportions, Contoiu's, A- 
u-tomy, and Ofteology, had thele Quahries 
leen. rightly coaduaed, he might have been 
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is grieat a Painter as ever he was thoug 
be : But being withal Referv'd,and if not 
knchoiy, very Sombrous, and perhaps ir 
iog to Savage, (of which his fhutting hi 
np, and grinding his Own Calours whe 
painted this Vault is one great Proof) his 
ner ofThinking was Tind:ed with this h 
tural Temper, and his Figures, and Coir 
tions, though excellent in their Kind, w( 
a Kind fomething Capricious, and Difag 
ble. T^ante was a Poet much of the 
make. Him Mich. Angela perpetually 
which I believe contributed much to the ] 
Jng thofe Ideas we find he had in all he 
What kind of Oddnefs that was is only 
feen by his Works themfelves, or by C< 
or Prints. Now the Characters of Proj 
and Sibyls having Ibmething iBizarre^ ac 
unlike that kind which was in Mich. A) 
he conlequenrly lucceeded better in *; 
than in Others more Delicate, as a Sai 
Madonna^ a Chrift, or the like. The 
therefore is I think better than the Judgi 
which is full of Choquing Improprieties 
Ablurdities, though lome of Thefe have 
CorrecSted fince by other Hands, by cov 
with Draperies what was moftOffenfive 
the wrong manner ofThinking in oth< 
Ipedts could not be fo eafily altered, unU 
demolifhing the Whole Work. There is ii 
a great Variety of Attitudes of a Huma 
By, in which is feen profound Skill in k 
my, as the Authors who {o extravagantly 
mend thisPiiSure fay : This would have 
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dCharadter for a Drawing-Book, but is a 
tmproper one for fueh a Subject as the 
judgment. 

I e Writers upon Painting feldom concern 
felves much with the moft Confiderable 
mftance in a Pidbire, which is the 
ight,but Thofe juft now mentioned tell us 
v^o oiMich.An^elo in this Chapel; One 
z Story of Goas creating the Sun and 
n, which is painted among others in the 
:: ; a Uttle Angel is frighted at the MoCn, 
ies for Shelter to the Creator. AThought 
ow for the Subjedi! The other Singly 
der'd is a Noble one ; 'tis in the Judg- 
. To exprefs the Terror of that Day, the 
^d Virgin, (even She!) dings clofe to her 
: Enter not into Judgment with thy 
ant J for in thy Sight Jh all no Man liv- 
e juft if/ d. But as the other Saints do not 
^Is the like Terror, or indeed any D^ee 
the Beauty of that Thought is deftroy'd. 
be Thought of the Charon^ and his Boat ; 
of putting the Face of the Pope's Mafler 
e Ceremonies to a Devil, (and this with 
Iditional one not very Modeft, becaufe he 
this Pidhire was more proper for a: 
ly-houfe than a Chapel;) the Ludicrous 
ughts in many parts of it, and Others too 
Y to be fpoken to , or even mentioned ; 
[e are generally well known, or may be 
by any one that will confider the Print, 
he Compofition of this Picture is no bet* 
lan the Manner of Thinking, an abfolute 
: of Harmony; and the Colouring ofThi^, 

3 and 
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And the tt^oiMich.AngeldsWotk^ ii 
Chapel is Blacky and Hanhjl fb that the 
enfemble is very Difagreeable : Nor is 
that Bold, Noble Pencil^ as one that doi 
member that Painting was not this Ms 
Excellency will be apt to iniagine. Tin 
tours ^ and Airs of the Heads are liot 
in any degree to what one fees in his I 
ings. The AiroftheCA^irw which myl 
has in Black Chalk, and one of his Leg 
the reft is moftly gone over with a P( 
another Hand) is vaftly finer than what 
be found here. The like may be faid oi 
few other Drawings for part of both 
Works which my Father alfo has : As 1 
feveral Others of this Mafter, w^here in 
ral is greater Beauty than in any Painti 
him that ever I fiw. In his Drawings "^t 
tain Mkh. AngeU is feen to greater A 
t^ge as a Painter than in the Ca^eila S 
or any where elie. 

The oldMafters of the R$mun^^tySiF 
tine Schools were in general defe<Jlive i 
louring, and Compofition, and wanted tl 
cility in working their Coknirs, which 
of ^«/V^,and-S^/i5^^»^ihad,as aMbmoft 
Painters of the Latter Timcs^ whence i 
pens that the Idea one is apt to have ol 
Pidtures, from what one fees in their ] 
ings, and reads in Authors, will never 
fwer'd in any degree, when one comes 
their moft Celebrated Works. The Bac 
you pleafe only the IndrffcrentColoarMi 
want of Harmony, and pFoper Cont rafts 
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fffToin the Beauty of Deiign, fuppofing it to 
t never fb perfed: ; But even That is in a great 
aeafiire deuroy'd by the Perplexity which the 
*fanagement of Colours will neceflarily give 
> thole that are not very expert in the Ufe 
f them ; fb that what the Marter is really ex- 
dUent in is loftj and what he is not, is liib- 
(tuted in its place. A Pidture therefore of 
:ch a Mafter as Mich, Angelo (for Exaniple) 

not the Work of a gteat Mafter^ though a 
rawingof hirn Is ; becaufe he was not Such 
one in That in which aPidture is diftinguilh- 
l from a Drawing. 

After all, this great Man Deferv'd as much 
eputation as he Had ; ^t was not Wrong in 
le Degree, but the Application only. Others 
id Try'd to get out of the StifF,y^/^/> Style of 
linting, theRemnant of Ge^ifA/Vi/?^; Mich, 
fngelo Broke through furioufly, and like a 
'ain of Lightning dazzled the World with his 
xeat Manner ; no Wonder he was Then ad- 
lirM accordingly : He wastheZ^/^^^r of the 
.efofmation of Painting. I am perfuajded we 
Kve onr Raffaele Such as he is to this Mich. 
^Qelo ; He was capable of profiting by this 
^ftnels of Style, tho' toother's Ferocity, and 
ther Qualities were not at all Sof tned by what 
ej law in that Sweet and Delicate, as well as 
3anly Genius. The Trath is Painting was 
Dt his Favourite , as I obfer v'd before , but 
Culpture ; and that Corredion of Defign, and 
loblenefs of Contour^ of which he was truly 
^ great Mafter, is a gf eat part of the Excel- 
sncy of a Single Statue ; but there are other 

' T Confi- 



<^i(m in Faulting, has much contnbis(e< 
tho* thefo Wr iters w€r€ manifeftiy Fajti 
i^ aoocb^r fatef ^, Raffkele's greatMef 
parted him Theio^ made him Superioi 
nis Opponents, raised a Noble, a^ndal 
reqs Sobpol, andPofterity has dtearlyd 
in lM$:Fav€)ur aiS a Painter : 'tho* as a Sc 
Mi,ck An^elo is Supreme amoogft tk< 
denis. 
Pifi^mc. 0^ the Sides of this Chapel near th< 

are leveral Saei?edHiftories^painted by ' 
rf^morhm not his beft Works. 

Cafella Taulina. 

Mick Ang. On One fide is the Converfion of St. 

on the Other the Martyrdom, of St. ! 
My Father basDrawings of part of bod 
but oae of them is not of Mick Angei 
felf* Thefe were his laft Wocb in Pa 
done when he W4S 75 Years old; abc 
Year irf 49^; thev are much of the lam 
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ther there is a Priric of it, there is one of the 
Converfion of Sc. !P^a/. 

y The Garden of the Belvedere, 

Or rather xhcCortUe, for 'tis nor a Garden, 
tlio' fb call'd : 'Tis a I'mall Square, not quite 
Jo large (I believe) as that o^ Lincoln' s-Inn. 
itound it arc Statues ihut up with Doors as in 
Cloiets ; thofe of the Tyber^ and the Nile are 
. inthcMiddle, twoSepuIchralUrnsareattwo 
I OftheCorners. 

The Tyber ; the Heads of Romnlus^ and Antiques. 
» Remus are faid to be oiMich. Angela ; I con- M.Uh. Angiie. 
e fefs I did not obfer\'C them, tholeBoys being -ti 
s very Indifferent. 

: The Nile was bronoht to Ror^e from jE- 
^ft long ago. Tliny lays it was in theTem- 
ple of Peace iii VeJpdfidrC^ time, but was af- 
terwards remov'd ; he defcribes it as being 
of a very hard^^/if/^aMarble, Of arilroti 
Colour,^f. Lih.s6. c.y. 

Thelc tv/o Stauics are larger than the Life 
c:onfiderably, and not ofa good Tafle ; The ■''V 
IRemains of the Children on the Nile make / / 
an 111 Effedt, and were never other thanthole '' 
Jtind of Additional Works generally are, that 
■is, very Bad; As the Boar's Head in theMele- 
^igery theDolphin, and Boys in the^raajjthe 
Animals in theTI^ro, &c. 

The Apollo. The Face is intire, and the 
"Head was never broken off. (My Father has 
a Caft of the Bufl:, and a Drawing of the Head 
'hyGnido.J The Right-leg has been broken 
in pieces, and not having All 'tis ill fet toge- 
T 1 ther 
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ther again, and what was wanting fupply'd 
With Mortar ; the Left-leg is damag'd from 
the Knee to the Foot, and repaired alfo with 
Mortar, but looks ragged; and but oneFinga 
remains on the Right-hand. 'Tis in ^errm 
(N\3o.)and in feveral otherBooks of Statues, 
as Bifcof^^ Rojps^ &c. He has juft difchaig'd 
his Arrow at the T?ython^ and has an Air, par- 
ticularly in the Head, Exquifitely Great, and 
Awful, as well as Beautiful. 

Sandrant fays 'twas the Opinion of moft I 
Virtuojt^ that This was the Apollo oil^eir 
phos that gave the Oracular Anfwers ; and 
that when it ceas'd to do fb, Augujius caus'd 
it to be brought to Rome. 

Abundance of fine things have been found 
in the Gardens oiSaluJi ; theMonaftry oiVit\ f 
toria ftands on part of that Ground : as I wasL 
walking with iome of thofe Monks, thcyljr 
lliow'd me in their Garden the Hole whence 
this Apollo was taken. 

The Laocoon ftands in a fort of Nich, not 
fo near the Wall but that one may go round 
it: 'Tis upon a Pedeftal near the height of a 
Man from the Ground, and much Bigger than 
the Life ; of Fine, White, Tranfparent Marble, 
fb that it has a very Pleafing Look, without 
confidering; the Work, which is the moft Ex- 
quifite that can be imagin'd, and highly Fi- 
nifh'd, the Fore parr, out not Behind, oeii^ 
made (it feems) to ftand as it does, againfta 
Wall. 

Part of its Beauty is however impaired, fa 
the Right-arm of the Principal Figure (for 'tis 

* a Groap^ 
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a Groupe, Laocoon^ and his two Sons, with 
the Serpents twifting themielves about their 
Limbs) is lofl, and one oiTerraCotta fubfti- 
■ tuted in its place. This being Rough, Unfi- 
^iiiih'd, and not good Work, and moreover of a 

- Colour Difagrceablc, theEye is fomeching ot- 

- fended. An Arm was begun for it hy Alich. 

- Angeloy but not Finiih'd, as it Is it Ues down 
by the Figures, All which arc Damag'd in fe- 

- veral other parts. My Father has aCaftof the 

■ Head of the Laocoon ; and a Copy of one of 
^ the Thighs inLirtle by Fiamhigo. 
'■ This Inellimable Groupe made in the 88''' 
Olympiad, the Year 3x4 of the Building of 
'■'Rome^ about 400 Years before G^ri/?, is the 
'■Work oi Agefandcrt Tolydore^ ^xv^Atheno- 
tiorus, Rhoaiansj and cut out of one Block of 
Atarble, according toTl'tny; But'tis faidi^//- 
ehael Angela i^\^co\tx'd where two Pieces had 
teen join'd. 'Twas found in Dirt, and Rub- 
iillij in the Therms oiTitus, by Fmlix zRo- 
aw<««Citizen,abouc theYearijofi. Otherslay 
*twas in the Pontificate ofLeoX a few Years 
After therefore. As for that Seeming Diffe- 
rence in Authors concerning the Place where 
'twas found,itarifes only from hence that they 
have us'd fcverai Names, and Manners of dcT 
icribing, which all fignify the fame thing. 

There were Fragments, that is, Pieces of 
the Serpent of llich another Groupe found in 
Ruins, which were always Ihfpeded to be 
thofe of the Houle of Titus mention'd by ^P/i- 
p_y as the place where this Groupe flood, and 
yvhich were imagin'd therefore to be parts of 
T 3 the 



( 178 ) 
thpTmt L4^oony wd That We have a Copy 

only. 

So little is left of Thofe Fr^mcnts, that 

oae c^'t tell what the Work was ; but as Ac 

Laocoon we H^ve has all poffible Intrinfick 

Marks of Originality, the Ot)je(9ioii th^ 

afjfe fronj the finding of Thofe pieces of the 

Serpent can have very little Weight : Be- 

fides, admitting the Pla):e where Thole wfrc 

fouud was That mentioned h^^liny^ it will j 

not follow they are parts of the Groupe he 

^eaks of, That may have been remo v'd to the 

place where Ours was found, and a Copy put 

ipftead of it; or perhaps the place where thqfij 

Fraj^ents were is not That "Tllny fpeaks ojE 

That there ihould be Two liich as This well 

Jiave, aud but One only Known, or Heard o(ll 

is very ftraoge : But 'tis altogether Incoucd 

yabje that there ihould have been Another, a 

Better than This, which is in the UtmoftPcr^ 

fedlion of Antique Greek Sculpture. Thofe 

that have a mind to fee upon what Authority 

fbme Particulars I have mentioned is founded 

and to know more concerning this GroupCi 

may confiilt Tliny^ Lib. 36. Cap. 5'. \Mocofh. 

^olyhiftor.Martianus^ zndNardini on the 

Anticjuities of /?^w^, Mafei'sNotcs pnRpf- 

JPs Statijes, Admirandoj p- 8 3 , ®r. 

Whatever was the Story from whence thisfc 
Sculptors made this Amazing piece of Art, 



and whoever it was Invented by^ ^tis certaia- 
(as He has told it) ip \x\sMneid^ \j!b.%T\Maffei 



ly much more Ancient than Virgil\ but 'tis 



|n his Notes on tbis Grpupe fays th^t Virgih 

Accow? 
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Account of it is fo exadly like This as if he 

had fccn, and intended to dcfcribeXhis very 

diing; but ilirely this Writer never confider- 

^ ed, and compared thele two Works ; for bc- 

la iidcs Other Circiimftances in which they di^ 

^B^t the way of Thinking is very UnHke. 

4 The Poet not only is rather more particular 

]E:»o the Imiij^esofrhe Serpents than ofthcPricft, 

^' and his Sons; but he makes Z^iJiroffw roar out 

] hideoufly 

*? Clamo7'es JlmuL borrendos adfidera tollit. 

■0 The Sculptors on the contrary have fix'd Their 

-^1 point of Time to That when his Strength was 

•rs in a great meafure exhauft'-d, and he ready to 

~h ^k under the Weight of his VaO: Calamity ; 

^ HisMouth is open'd but a little, and he looks 

3( -Up as Imploring Pity, and Succour from the 

ri Gods, without any Appearance however of 

t}' Hope, but Teeming in great Pain. This gives 

r an Opportunity of a FineExprefTion, and one 

: moie Noble, and more Suitable to his Sacerdo- 

, talCharader, than that Violent Emotion that 

; mufl; have appcar'd had rhc Sculptors taken 

him in the lame View as ^/^^ /did. AndThis 

Opportunitythefcgrcat Arr ishave improv'd 

to theUtmoft; as they have lib done in That 

\vhti:h the Scary affords, of a '.reat Variety of 

Attitudes, and a Fine Qontraji from the feve- 

ral Ages of the Figures, and theMixturc of the 

Serpents with the HumanBodies; All which 

were doubtlcfs the Occafion of the Choice of 

Thi5 Story for thefc greatMen to exert them- 

fclvcs upon. 

T 4 I wiU 
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1 will finifli my Obfervations on the Za 
coon with That of theNeceflity thereisSomer 
times of venturing on Obvious Improprietit 
If the People of Thefe Times thought as Thoi 
in Ours, how would the Low Criticks \m 
Triumph'd on thefe Artifts reprefenting i| 
Prieft Naked, who was furpriz'd by thisTcrT|of th 
rible Accident juft as be was Sacrificing! Airf han 
yet who lees not that had This be.en Regard , 
ed, as it could not but be Forefeen, infteadof 
the Fineft piece of Sculpture in the World we O ' 
muft have had a very |ndifferent One, or None te 1 
at all? frr7 

Venus and C////V found buried in the Rumi^ f< 
.of their Own Temple, which is now cail'd 
Ghurch o£San£iaCroce inGerufalemme. AWHoo 
the Pillars of that Church are the fame as offf tl 
the ancient Temple , and (land as they did! T 
then: They are of ^'^ajr/^;^;/ Marble. hg^ 

Ant incus ; the Right-arm , and Left-hand I I 
offi the Right-thigh broke in halves, both Fcec,|tbe 
and the Left-leg under the Knee broke off; Vel 
but all very well put together again ; found in p< 
Adrian's Baths by Leo X. lE^* 

A fine Sepulchral Urn. Upon the Front of llfJ 
it m Mezzo-Relievo is aMatronprefentinga \s 
Child, and imploring the Emperor who is fit- 
ting on his Tnrone ; a Slave bound in each 
Comer at the Bottom,and another Slave bound 
brought before the Ernperor (who isCrown'd 
with VicStory) and another Slave is on his 
JCnees. 'Twas found in the Septtzonium of \\ 
Sept. SevertiSy and ftauds in tJieCorner of thfc 
tortile. 



'( ^8t ) 

Under it, is 

The Brazen Statxie of the i\?//?5 in zNich in 
le Wall, and pours Water into this Urn, ma- 
ang thus a fort of a Fountain ; but the Water 
onning over perpetually has made the Figures 
rreen, andMofly. My Father has a Drawing 
f this Mezzo Relievo j done by Battift^ 
^r^anco^ and 'tis in xSxtAdmiranda^ N^xo. 

• 

In the Apartments ^Innocent VIII, 

Over the Chimney are two Boys as big as 'Raf^u: 
ic Life in FrefcQ^ and feveral things of ?/>- PerugwJ 
^0 Terugino over another Chimney, the An- 
&1 founding a Trumpet (of which my Father 
as the Drawing) is here. Several of the 
Looms arc painted with Landfkips, laid to be 
f the fame Mafter. 

The Chapel is painted by Andrea Man- A.Mante^m 
^gna. . .. 

In an unfiirnifli'dDefart Room going out of 
he Cortile is the famous Torjo of Mich. An^ 
^elo as 'tis call'd, becaule he was fo fond of it, 
nd ftudy 'd fo much after it ; and indeed 'tis 
Sxquifitely fine : of White Marble, a Her cu- 
es made by Afollonius an Athenian ; Juli- 
ull. put it in the 0?r^/M 'twas brought where 
c is by order of Innocent XI. and encompafs'd 
^ith Iron Rails. 

ffhe "Palace oftheAmbaJfador ^/England. 

Several fine Fre feces like thofe in the Vor ^«^^^ ^^^^^^' 
U^n ; they are in Frizes round the Hall. ' 

qhiefa, 
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Chiefa di Sa^ienza. 

Piit^daccr- St.Ivo»eAvo€ato de Touere; the bat 
tpms. fmtisBoi&i'dhy CiroFerri. The Saint i 

cir, Firn. ftributit^ Aliiis ; Aiigcls faoW UD a Cai» 
over which i$ a Heaven where Chriji is> 
jported by Angels ; under him a Pope read 
another Figure prefents a Book to the Cb 
This Pi<9:in:e coft ^ooo Scudi ; the Figure 
as b^ as the Life. 'Tis the moft &mous A 
piece of this Mafter in Rome. 

The Takce Chigi. 
ci. urrAtn: Is fidl of Pi<3xires of Claude Lorraine 



In the jifartments below. 

4Wiqucs. A finall Buft of Caracalla^ the Drapci 

Oriental Alablafter, and the Head as fii 
that of that Emperor at the Palace /^^{^r»4 

A Small Bacchante (landing with a Fa 
diat fits ; 'tis exceeding Gentile. 

A Fine Figure of ^iana^ (I bcMight a D 
ing ztRtmte vfhich^ominkhin made aft 
ihe is takii^ Arrows out of her Quiver, 
the fiune as that in the Garden Mattei^ 
That is as big as the Life, which This is 
They are equally fine, 

On a Table by it is another2)i^^»^ Ex; 
the lame, the lame Size, iFoot4hfeh. 

Leda with the Swan ; Small ; Grav\ 
Bifcof ; Very Fine ; as indeed ^1 in thi 
lace generally are. 
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The Famous Head in Porphyry ofCaligu- 
, Intire. Ic ftands upon aPUIar,veryhigh,of 
iC piece of Oriental Agate. Tis as Famous 
that of the Caracalla oiFarneJe, but not 
Good. 

A Gladiator, perfedly well prcferv'd, but 
lat the Face, and great pare ot the Body has 
:enSmoak'd, and turn'd Black, (as they lay) 
. the burning oiRomehy thtGoths: 'Twas 
-ting up with ieveral Others in the lame Ck- 
wximftance. 

A yenusy the fame as that o^ Medicis: 

^^hough there are many of thefe, none is e- 

• *=3ual to That that I have ieen ; Unlets it be th^ 

"^::3f the Duke of Bracciano, which however I 

^3on'c fay Is. 

A moft Beautiful 5<2ffA»j ; the fan:w Atri- 
"*ude as a Drawing of a Bacchus by 'Parmeg- 
»^jgM»o which my Father has, only That has a 
iiCjl^jrysj-which This has not. 'Ti^ fowell pre- 
lf ferv'd that the Vine Leaves that arc on his 
m Head, which are thin, and bor'd through are 
Intire. 'Tis probable it had aThyrJits former- 
is ly, which in the Times of Taganifin might 
^ have been adorn'd with true Vine Branches on 
T Feftivai Days. 

r^ KMinerva with aBelt that hangs downte 
SM the Ground from the Girdle ; and upon the 
Belt is carv'd a Number of Gladiators, Two, 
la andTwo. The Whole ofanExccIlentTafte. 

Another /^f«?/j- oi Medicis \ very good. 
[ k An Excellent SUenus lying on a Bag of 
:P Wine, Drunk; afineExpreflion ofDrunken- 

■J 1 Four 



( ^^4 ) p 

Four Fauns, all in the lame Attitude, anr^ 
all Antique. Perfedtly fine. \t ^ 

Three more fine Medicean VenufeSy all i»!^ 
the very fame Adion. There is above lo^r^ ^ 
of them in Rome. • ^ 

. Apollo (landing before, and going to c 
ftife Marjyas. They look one another in 
Face with a lurprizingExpreffion. The-^^a 
h the moft Gentile Figure that can be, andd 
Air of the Head altogether Divine : He h 
one Hand on the Shoulder of MarJyaS'^ ai 
the Knife in t'other. T\\\s Apollo is in all re^^ 
Ipedbs Equal to i^tVenus oiMedicis^ andthcfy^ 

Head perhaps Finer. * 

• • ' • 

The^alace of theMzrchtit CaffercUi. 

piffaeU. Juliusli. This leems to be Original. The! 

Great Duke has one too which aBb has thcl 
Appearance of an Original. I - 

He has often attempted to buy This, butU^ 
the Price could never be agreed on. The Duke r^ 
o{T>evonJhire has the Drawing of the Head vl 
The Pidure is at Half-length, fitting in a'-^ 
Chair. 



The Villa of Czy. CafTali in Monte Coelio. 

Antinousy as a Bacchus^ of Tartan Mar- 
ble ; a Noble Statue ! 'twas broke in a great 
many Pieces, but is well j oin'd : The Pieces had 
been made ufe of by the G^^/^Aj to build aWall, 
^t the demoliihing of which, and the taking 
out of thefe Pieces Ftcaroni told me he w^as 
j>refent. All the Statues of this Houfe had been 

in 
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t the fameCircumftance ; They were part of 
ie Foundation. 

yum>, no Head. This is much bigger than 
iLQ Life ; the Drapery in the Tafte of the 

yuliaM/e/ay thcWifc of Alexander Seve- 
msy and Mother of Julia Sooemias^ a Half 
^jjgure. "Tis^^^rkdiMadonna^onlYiioBam- 
MHO ; ftie i^ wrapt up in a Veil, 'Twas macje 
br the Goddefs Tudicitia ; about her Head 
ore the Holes in which the Brafs Rays were 
jWt. Her Air is Thoughtful, and Divine. It 
>vas done in the time of the Car acalla of Far- 
ue/ey and of the Severus of whom I mention- 
sd the fine Medallion, and probably All were 
of the fame Hand, All being of the fameTafle, 
and in the Bas-Empire^ when 'tis flxange 
there was One Such Mafler ; but I have feen 
no Medals of Julia Mafa of a good Tafle. 

A fmall Venus in the Attitude of that of 
Medicisy only 'tis cloath'd from the Wafle 
downwards, and has the Head drefs'd as the 
Apollo, (Of the Belvedere is always under- 
ftood.) 

K Mercury y bigger than the Life; of Pari- 
an Marble. Perfedtly fine ; 'tis flanding. 

In the Church of the Trinita di Monte, 

Is nothing confiderable but two Pi(3:ures. 

T !XhtT i/cinaMirabilis of U,daCa7pi'^noT ugo da car 
is That So but as 'tis of a Hand whofe Pi(fhires 
are Rarely feen ; I don't remember to have 
met with any other befides This; but he is ve- 
ry famous and defervedly for his Wood-Prints. 

Some 



I ^'^ CMtemdy awlauded ; 1 cannot tell wl 

ill my Apprenenfion a Vife one. Ndt t 
6n the Colouring, which is vefy Kack, a 
agreeable ; not the Compomion , in 
there is ati Abfblute want of Harrnony 
are grievous Improprieties in what is 
pdly Eflenfial to the Gbodnefs of i M 
Plaore, and efpecially one of Devotio 
1$, in the Thought and Exprefllon. The 
Virgin Swoons away, bur is flung in a 
tude not only without Dignity, but 'tl 
Indecent ; aud what makes it appear th 
fo , another Woman comes to her wi 
Handkerchief^ not at her Eyes, but at he 
The Saint John in the mean time is ^ 
Unconcerned, intirely apply'd to the 12 
nagement of riieDead Body of ourLoti 
This gives me occafion to oblerve uj 
Pidures of this Subjeft in Genefah tfes 
y wants that Unity of Action that is of i 

Irrtnorfimre in CiP\6h^r^^ i^nATh\^\< or 
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:^Kx^ confequently of him that looks npon the 

•_ If tbisDiftrefs was fo manag'd as to be iiib- 
r^»*dinate only to the main Subjetft, and help'd 
-i^-cD heighten That 'twould be a Beauty, but 
^»^?hen 'tis Not fo (as in this of 'Dan. da Vol- 
^■^rra) That is what I find fault with. 
^ Rubens in hts tamousPidlure of this Story 
-itaas kept the Unity of A<9:ion, but has not gh 
: ""^en a Sufficient Affliction to the Holy Mother 
■^OfGod, and the other Women. TheC^ir- 
-:^OhJcure, and Harmony is Pcrfed:. 

The Omrch of St. Lorenzo without the 
i WalU. 

%^j. A fine Urn ; upon the Front of it feveral 
S^JFigurcs on Horfcback reprcienting Human 
^iife. The firfl: is Afollo Alcending in a Cha- 
^ t»iot; the laftisCVrfjgoing Down, cover'dwith 
» -a Veil by a little Genius ; of This my Father 
|M|^as aDrawing hyTolydore. There are a pret- 
^, ty many Figures ; they Rile, andDefcend gra- 
^., dually. 

^ A large Urn, Bas-Re/ief almoR Flat; 'tis 
».' Foliage, and Animals ; the Same, or extremely 
j^ like a Fine Drawing of Giulio which my Fa* 
_ J Bher has. This was taken up outoftheScpul- 
\ ^ chrzoixhtFamiliaViftia. 

• The Coliunns here are fine, and all Antique, 
^ and almoft as large as thofe of the Rotunda ; 
_ Xheywere taken out of the Temple oiMarf, 
^ as alio the Architraves, which are Exquifitc 
^ Work, adorn 'd with Foliage, and Animals Hkc 
, thofe ;uft now mention'd. That of the Ty- 

ger 
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fercomingotit of a Foliage of Giulio (anotfieil 
)rawing which my Father has) is there. ThcRl I i 
are a vaft many Boys to the Middle, and Ibf 
ending in Leaves^ as in other Drawings of tk^ A 
lameMafter in my Father's Colle(9:ioi^. 

OvidV Tomlf. 

■ 

Is near the Banks of the Z^^^r, about three Ih 
Quarters of a Mile out of the Town ; butthafla 
Noble Trea&ry of Antique Painting (fo wdl « ^ 
known by the Prints of TeterSanif a Barto- 
lij to whom we are greatly beholden for This,! 2 
and many other of his Works) is now in all 
manner utterly loft ; whether for want of Catrc, 
or Otherwife I will not lay, but 'twas left o- 
pen, and People were allowed to do what they 
pleased there. Tramontanes would have becii 
reproached forThisasmereG^^z&j". Nor isThis' 
the only Inftance of Thi$ kind of Carelefocfe 
by a great many ; the like is frequently fecn 
in Italjy. 

drawings ^/*Cav. Benedetto Lutti. 

• 

This Collection is very Numerous, I believe 
he may have near 3000 of almoft All the Ma- 
tters, except the Old ones, Thofe Anterior to 
the Raffaele-zgt ; of thefe I don't remember 
that he has Any, Except of Lionar do da Vinci 

Amongft the reft he has feveral that my Fa- 
ther dSo has ; Not that Either has Copies, but 
they are Repetitions of the fame thing fbme- 
thing vary'd, as is not Unuliial with the Bed 
Mafters of the Beft Age ;' Leis fo than with 
Thofe of Later Times. 

AHead 
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■ AHead of^w^wj-. My Father has another, ^'""•'■''»' 
1 have jcen feverai Originals. 

//o/e painted io the Sca/zo, Bl.Ch. Bad 
Air. 

Jofeph\x\ the Salutation, Bl.Ch. Leisthan 
myFather's, butGood. Aad.Jtls 

The Figure in the Baptifm, Back tum*d, '"■ 
Naked below : Larger than my Father's, bat 
not fo good. Both thefe laft alfo in the 
Sca/zo. 

When Mr. Cloflerman was in Rome about 
ao Years ago he bought oi Carlo Marat his 
CoUeiition of Drawings; Part of the Money 
was paid, theRell: was to be remitted, and the 
Drawings Then deliver'd. In iheli/terim the 
Pope hearing of it,Secur'd the Drawings; Or- 
ActW Mr. C/oJferman his Money again, with 
Intereft, and Annul'd the Bargain. This Col- 
Ie(9:ion is Now that of 'Dou jilhani. 

Nuncio at Vienna when I was at Rome : which 
Abience of His prevented my feeing thefe 
Drawings, for they wereLock'd up, with the 
"eft of his CoUetSion, (except fbme Antiques 
le had order'd to be bought after his Depar- 
Tire.) What Thefe are I therefore cannot lay; 
Jut befidesThis, CavLutti'^ is theOnly CoN 
«diion of Drawings I could hear of in Rome. 
\nd as for Prints o^ Marc Antonio., or the O- 
lier good Gravers of That time; or of 'par' 
9ieggtajjOi the Carracci^ or Gmdo^ (Thole of 
rhisColle(3:ionExcepted) They are Gone as 
veil as the Drawings. The late Lord J(?fflff»fr/ 
hew'd my Father feverai Years fince a Pefl, 
IS the Befl he faid could be gonen for him 
U There 
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There feveril Years before that, aAd 'tW4s a I ( 
very Indifferent one, which my Lord knew I \ 
very wdl. After I have iaid Thus much, it 
will nor be expedledl IhouJd fay there are ma- 
ny O/irw/^^irj' in Roine\ Cav, Lutti is One: 
Or that there are many Lovers ; Cav. Lutti is 
One of Thofe too; a very Hearty one, and 
Extremely Obliging. The whole Nation have 
a fort of Love to what they call the Virti^ 
and Know Something of it ; and Here ahnoft 
Any of Them that did but Pretend to be a On- 
noiffeur yiovdd pals for a very Great One wirii 
Thofe who are not Really fo; thoijgh in 
Trath Few Such are to be found Any whcrci 
but Fewer inltaly^ or in Rme^ than in Some 
Other Places where they areLefs exped:ed to 
be. 

The Temple <?/ Sibylla Tibertinayi^j? fy tbi'^ 

Cafcade ^/Tivoli. f y 

Over the Capital of the firft Pillar of del 
Arch are thefe Words, not taken notice of by 
any Author that I know ofi 

L. GELLIO. L.F. 

/l^rom this Temple one fees the Cafcade on ti 
Tivoli on One fide, on the Other is the VM n 
oiCatullus^ and beyond it that oiHaraci. 1 

In theMonaJiry built uf>on the Ruins oftht 
Villa of Cicero at Giotto Ferrata, a ^ 
Miles from Rome. 

v^rr^Uhm. Here are T^ominichit^^ beft Works; Oi 

of which, where St. Nilo meets the Emper 

Oti 
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Otho:^ con^fling of a grpft nji^y Figures my 
Father has the Drawing of. 

The Caprarola ne^ ^orne. 

This Palace is thus call'd from the Suck- 
ling oi JuJ^iterhy aGp^, which they fay was 
in the Mountains liirrounding.this Place, ^s al- 
io that he was Born here. 'Twas built by Vig- 
nola for the Cardinal Farn^fcj and is an Intire 
I ^jScqdy of Architedtitre, rQcomm^aded as iiich 
. i)(yMerH^^o. Tis novj^ yninhabi;ed, and ha^^s 
I Jbfien fp for a long tiffie. "jFhe Paintings are on 
I the Gqiliogs, ^nd Sides of the^oqijjSjtand doae 
t by Taddeo Z^ccarp^ affifted.by his Brother 
li Frederico. Taddeo . 

^ The.Defign for pjie Room, Th.at intended ^^^^' ^* 
for t|ie Cardinal's Bcd-Cljiamber, was given by 
Annibaie Caro by the CardinaPs Order, as ap- 
? pears by a * Lettex to Taddeo Zuccaro^ Dated at 
Rome % Npv.is6x. X^s very long, and parti- 
cular. 

In the jirfi great Hall^ and the other four 

Rppms coniigUQUs i^re 

Various Reprefentations of the Seifons of 
•the Year. In that of Autumn is the ^4^^^^- 
male^ of which my Father has the Drawing. 
cThe Whole is. enrich'd . with Orrnamwts, and 
Grotefques, aW Antic a^ as beautiful as chofe 
of TierinOy and altogether as fine as any in 
th^V^tica^^ and i^ t$e %ne maijiaer. 
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Here is alfo the Birth of Jupiter^ &c. 

In the Chapel. 

Some Hiftories in Medallions, one of which 
my Father has the Drawing of. 

Salone. 
Adions of the Houfe of F^r/r^. 

On one fide of the Door. .^ 

OBavianus Farnefius Camerini 7)ux 
Margaritam Caroli V. Imperator. Filim 
TPamo III. Tont. Max. Aujpice fibi dejj^tm- 
dit An. Sal. 1 5^3 9 . the Pope joins them. 

On the other fide. 

Henricusll. Valefius Gallia Rex Horatio 
Farnefio Cantii Duct Dianam fil. in Mat. 
Collocat.An.iss'^. My Father has theDraw- 
ing. 

On the fide Wall. 

Franc isl. receives CA. V. and Card, ^^x 
Farnefe Legate in Taris. My Father has the 
Drawing. 

Over-againfi this 

Cardinal on Horfeback, fix Youths on Foot 
by him. Infcrip: Meeting oi Qzxdi. Alex. Fat- 
nefe with the Emperor CharlesY. and Fer- 
dinand King of the Romans. My Father has 
the Drawing. 

Anti-Chamber. 

CharlesY. and Franc. I. join Hands ; Pope 
Taul III. (Farnefe) between them ; . Several 
others. The fineftGroupe of Portraits I have 
{^^xx of the Zuccari. 

8 Stanu 
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Sianza delf Ofificio di Lana fragli Antkhi, 

InaLozenge,'one on a Tree gathering Fruir, 
another below,SSc. MyFathcrhas the Draw- 
ing; as he has alfo of rome others of thele 
Hiftories, but not remembring that he had 
them when I faw the Pii^njres, I did not in- 
form my fcif what the Stories were. 

Hall of Maps. 

Americus VeJ^uJius, and Ferdinand. Ma- 
lellanicHs, the lame as the Drawings myFa- 
:her has. 

St. Teters. 

The Bark of Giotto in Mofaick is over the Gmu. 
Pillars, and in the infide of the 'Portico^ fo 
:hat'tis iecn ata great height as you come out 
oi the Church to go into the Piazza : 'Tis ve- 
ry Beautiful, and much better Colour'd than I 
imagin'd: The Fiilierman is the Beft Figure, 
and is really fine. MyFather has the Drawing, 
but without that Filherman. My Lord Tem- 
hroke has one more Perfed. 

There have not been many Pidhires in this 
Church, and of Thofe there are few remaining, 
theDampnels of the place (occafion'd by the 
Thickneis of the Walls, which So keepoutthe 
Heat of the Sun, that when you enter it you 
always feem to have chang'd the Climate , 
This) havingbeen found Mifchievous to them, 
Care has at laft been taken of Some, by re- 
moving them, and putting Copies in their 
places. 

U 3 The 
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cin0. The S. Tetronella of Guercino is ftill here, 

"Tis a vaftly great Pidnre with rfiajtiy Figures. 
The Story is the patting the Saint into her 
Grave ; Chrift is in the CloudSj with Arigek 
arid Cherubims receiving her, where flic is a 
Lovely Figiire. The Italians at prdlent arc bil- 
ly fond of the Black, Strong marttier of GWr- 
cino ; and this Pidlure, one of thfe moft Ad- 
mired in Rome is of This fort, and 'tis indeed 
marvelloufly Strong, arid finely Coloured, if 
what is fo Black, and Difnial can be ib ; to Me 

I nioft owa 'tis Difagreeable. but I have 

taken the Liberty to give my Thoughts ofa this 
Matter heretofore, /^^. 99. 

franc9. Chrift Walking on the Water, and laving 
St. ^eter who atteinpted to do the like ; Ihc 
Figures much bi^r than the Life ; the Co- 
lours changed fb mat the MaiTes are feeh ifr 
deed, but little of theTindts. My Father has 
the Drawing. 

, All the world knows there are in this 
Church many Rich, and Beautiftii Altars, JMo- 
numents, ^c. a Particular of which Father Bth 
nani a Jefuit has given in a Latin Folio, ^ Dc- 
Icrrptiononly of this Church. It has aUb been 
defcrib'd by Prints which are well known. 1 
will therefore only mention two, or three Par- 
ticulars. 

nmu The Monument o^rbafiSVl. (Barberint) 

the Bees (the Arms of that Family) wandriiig 
about the Tomb ; one of the Virtues there re- 
prefented is Charity, but *tis very Un- Antique. 
In endeavouring to make the Marble ajppear 
Soft, and Flefliy, the Sculptor has faUen into 

the 
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the Fault oiRubenSi particularly in the Hands, 
which are too Fat, andClumfy, tho'otherwife 
Gentile. 

A worfe Fault is in the Monument of Alex- duu. 
ander VII. (Chigi) the Charity There has 
Brealls which hang down, and are much too 
large. 

In the Church of St. Pictro in Vincoli. 

The Statue oiMofes Sitting : as it is very jw«t. A,>gtU. 
I Famous, 'tis doubtleis very Excellent ; a cer- 
, tainGreatnefs of Style throughout in theldea, 
and in the Execution, and which is always 
found in the Works of Mich. Angela muft ne- 
celTarily make it io ; 'tis feen in lome mealiire 
even in the Prints which are well known. But 
I cannot forbear fanlying it has a Fault which 
has not been taken notice of by any body that 
I know of, and yet it ftruck me immediately ; 
and upon my mentioning it to fome very In- ' 

genious Gentlemen that were viewing it with .ttp^ir » 
me, they all agreed my Obfervation was jull. 
Everyone knows the old Conceit thar all Hu- 
man Faces have a Relemblance to thole of 
fbme fort of Animal, fome more, fome lels; 
and when this Relemblance is very remarka- 
ble, it muft needs be proportionably a Defor- 
mity. Now this-M(3/?j- has fb much the Air 
of a Goat, that either Mich. Angela intended 
it, (which he was as likely to be Guilty of as 
any Man) or heMiftook his Air, and inftead 
of raifmg it to the top of Human Nature as he 
oughtjhas funk ittowardsBrutality. The Airs 
one lees in Piints are hardly ever to be de- 
U 4 pended 
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pcnded on, they feldom Reach the Charader 
in any Degree, and very often never fb much 
as Enter into it. MyFather has a Drawing 
this Celebrated Figure, which feems to be o 
the Hand of Se banian del Tiamba ; This will 
in fome meafure juftify my Thought, but nei- P 
ther does This by any means reach that Vio- V^ 
lentExpreffion which one finds ip the Statue ^oi 
it fclf; To which I appeal. [^ 

Villa Borghefe. i ^ 

This J^/7/^ takes in a Circuit of three Miles, 
the Garden is very Large, and cut into Viftoes^ 
which come from the Palace, vaftly Great, 
and Beautiful, and full of Antique Statues ; the 
Walls on all Sides are covered with well cho- 
len BaS'Reliefsy and fronted with Antique Sta- 
tues ; the Palace is fiill of fiich, and of Fine 
Pidures. 'Tis jufl out of the "Porta del To- 
j^olo. 

Caius Martiusj and his Mother Veturtis 
an Excellent Groupe. My Father has a fine 
Drawing of it by (airoL da Carp. 

Seneca in the Bath ; Prodigious Exprefllion 
of a Weak Old Man ! He has loft fo much 
Blood that he can hardly lupport himfelf up- 
on his Legs, which bend, and give way under 
him. His Air is Savage, and very Disagreea- 
ble; fb that if this Statue has any Fault, I think 
it is that he feems to be a Criminal that has 
been long kept in a Dungeon before his Exe- 
cution ; for his Hair is all hegleded, and na- 
(ly, and his Face, and the Ay hole Figure has an 
lippayciJfWMitpf Pignityj tho^pcrhapsfomc- 
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nay be owing to the Colour of 
lich is Black) and the Alabafler 
Eyes. Fan T)yck has Ecch'd 
, but 'tis exceeding rare, Idon't 
r to have ieen ir, though my Fa- 
las however the Drawiuff where 
ely finilh'd by thacMafter, and 
|,ht one only) hjRu&etis. 
ig to fight with Goliah. This /,,„,- 
mely Light, as well as the 
ying^BfZ»i/?j-,butIthinkmuch ji;,,^ 
than the 

Tiaphne. In comparing the 
eral Statues when I was giving 
:hole in the Palace i^i/rwf/^, (lee 
nto aDefcription of this exqui- 
hich therefore I will notrepeat 
lave to add is, that as theMeta-. 
!uft begun, the Bark covering 
id the Branches fprouting from 
;s, the whole Figure rifcs with 
e Sweep as at once is veryBeau- 
finely imagin'd : And not on- 
fthe Figures, but thcRaifingof 
e the Head, and her Feet being 
und fomething higher than that 
Uo is, lb as to bring her Head a- 
humours the lame Thought. 
) other Particulars which I will 
t is, that when this Groupe is 
ike it with a Key, or fome fuch 
igs as if 'twas of hollow Metal, 
much more confiderable is, that 
ut 1 8 Years old when he did it. 
Gladiator 
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ntique. Gladiator gdii^ tx) (bike his Adverfiry . 

this purpofe he fprings forward, and gives 
felf the utmoft Force that a Body lo R( 
and Well (ct as His is capable of. The Stn 
of the Hercules is of Another kind : He 
pears by his own Native Force to be able 
crufti any thing that refifts him; and one 
liire by only feeing That Figure, that whoevii 
comes againft him will be immediately Fiaiili 
cd ; But the Gladiator who is much Li^ 
built gives Himfelf fuch Adivity, and EJ " 
city, that all hisMuicles feem to tremble 
Eagernels : And tho' they would Equally 
ViCTorious,//i?rr«/^j would be (b by the; 
Z^«ri Weight of his Blow, but the GJ 
by that Vigorous Spring of His. 

This Statue is the Work oiAgatius anj 
fhefian^ 'tis thought to have been in the 
Atxis oi Nero \n Ant ium^ amonefttheRi 
of which it had been bury'd 'tin the time i 
TaulY. who came to the Chair ^M56(J. 

Church ^ly^.Romualdo. 
ind. SAccbl At the Great Altar is theTitular Saint of thi! 
Church, Dying ; a Celebrated Work of Ji 
drea Sacchi ; and remarkable not only for it 
Excellence, but becaufe 'twas in a great ma 
fure Stolen from a finall Groupe in the Com( 
of a Pidhire of * Cavedone in St. Michael i 

* He was ot the School of the Carracci^ sind a n 
conliderable Matter ; but whether from a Fright, otAt 
ftion, or both, he fo loft. himfelf that he not only co^ 
• not Paint in any degree like what he had done, but 
would look upon his Own former Works, and aik if tl 
were of Cavedone: After a Miferablc Lifei,.he dy'd in i 
Srrcct of Age, and Penury. 

£o/i 
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*^fco. 'TisThat where the Angels are carry- 
B^ the Soul of St. BenediB into Heaven. 

This is the more remarkable bccaufe the 
H^heft was fo eafily difcover'd, being from a 
ISihire then lately done, and in a Place well 
aaiowu. 

Talazzo Tamfilia. 

• TwoRitrartoes, Bartolus-, 2n6Baldus^fa- RafatU. 
moff.G'mrifconfulti. Prodigious Nature! c- 
:^cially in the Looks and Spirit of the Eyes ; 
lietty much Finilh'd ; Hands, and Drapery 
i^atural, and notRicercato:, AH iubfervient 
«) the Faces: which are Colour'd like Titian^ 
fas are thole oiMachiauel^axiACxxdimABor- 
Xia'mTal.Borghefe.J One has aBeard which 
s only flung in, in a Broad manner, whereas 
^affaele us'd to mark the Hairs with the 
!*oint of the Pencil even to a Fault ; Black 
waps. Green Ground. 

Soldier, and Young Man ; the fame as the GhrgUn. 
?rint of D. Leopold's Gallery. To make the 
VoungMan moreBright, hehasmade theSoI- 
3ier Faint, Dark, and Warm, and by way of 
Ground ; the other very much Finilh'd, and 
with a vaft Force of Colour, with great Vari- 
ety, but much wrought in. 

Innocent II. (Tamfilio) Infinite Force, and d <» Bitgo 
great Variety of Tin<3:s, Unmingled. A Good 'M""- 
■Pidure, but lefs Judgment than Fire. Enrage. 
He has not obierv'd whatGa/VainthePidurc 
iCif Cardinal Spada, and F'. l>yck in his Benti- 
•voglioh'a.s, that is, to make the Linen Tranl^ 
parent, which not only is more Natural, but 
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'tis thereby united with the reft : Here *( 
Terrible Spot, and unavoidably draws off 
Eye from the Face. My Father has this h 
finely done in Crayons hjAnt.Criccolifi 
Rome ; as many others hy the lame H; 
chiefly after Guide ; and thofe Chofen, 
from his moft Celebrated Pictures. 

ihrMdt. There is by it a Ritratto of Rembra 
much of the fame Charad:er as to the Did 
manner of Colouring, and Bold Pencil ; 
Excels it even in Force, and incomparabl 
Harmony, and the Beauty of the fei 
Tinds. 

^mitgiAno. Saint Beheading, as in the Prints ; Well 
lour'd for This Mafter ; in other relped: 
Drawings are preferable. 

In the Garden. 

Is a Bas'Relief oi z, Terfeus and An 
meda in a very particular manner : the A 
fter is kiird,ancl lies at their Feet, and hel: 
her down from the Rock to which fhe 
beentyU She is clad, and He naked. A 
randa^N^'.s^. 

Tal. Lodouijio. 

minich. Cardinal Lodouifio coming to the Pop 
Unkle ; an Admirable Pidure ! but ( as 
very often does) it wants the fine Uni( 
the Figure with the Ground, which is the 
too oiAlbani:, otherwife the Expreflic 
Fine, and Touching, as Ufual, This, as a] 
all of this Mafter, is extremely Finilh'd. 
the Labour Appears, and wants that h 

DU 
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Mlguife of Guido, Lodouico CaratSj and Or- 

. "^^^rwi/Zo Dying, has the StrongeftExpref- Antique, 
BEL of any Statue I have feen : He leans up- 
m one Arm which gives way a little to the 
iTeight of his Body, which evidently has no 
•rce^becaufe in that A<!tion nothing can Alp- 
ort it but holding his Thighs firm, and prel^ 
-^g his Legs to the Ground, but thefe Flag, 
iHd are flipping from under him, as appears 
. y their being in a Pofition they can't hold, 
r<is other Hand is juft Aiding off his Thigh: 
ilis Mouth is a little open, and his Under Lip 
langs : His Eyes are half clos'd, but incline , 

ainrly on one fide towards the part where his 
fody goes to fall : His Hair is fiiort, and dot- 
ed, and he has aRope about his Neck, which 
tJds extremely to the Pity we conceive for 
ira : Under his Breaft is a large Gaih. See 
tie Print in terrier. 

Tal. Talavk'mi. 
Here is the fineft Coiledtion of Landfkips c^ L»rram. 

In the (jallery. 

Gibier kill'd, a Dog fieeping by them, ^c. snydtn. 
rxtremely fine in the kind. 

Out Lord lying Dead; the Blcfled Virgin is auidg. 
lung upon the Ground by his fide ; her Face 
s prefs'd upon his Head, and almofl: Hid. An 
\ngel has juft taken a long crooked Nail out 
>f one of his Feet, and ihews it to another 
Yho burfts inco Tears. Admirable! 
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CApuctniBmnA. 
Guido is faid to have drawn the G 
Tamfitio (who was a&efwards Pope) in 
Devil under the St. Michael in that 
PuSbuFe in thisChiHeh; fo the Re^iotrt 
and he was well known to hslte him 
ently upon a particular Account, haviqgi 
feveral Bitter Things of him: HoweYer ^ 
4o complained of me Injury pretended to I 
done him by this Report, at)d Swore he hi 
not the leaft Thought of .iuch a thing wbi 
he painted that Devil^andithat he had not dl 
extreme ^Raifanefs to af&ont fo Gieat a Mn 
in a Pidfaire that was to remain in 
That he only defi^n'd to make the Devil 
Hatelii], and Difagreeable as >he had m^de* ' 
Angel Amiable ; but that if die Pidhire J 
pen'd to relemble the Cardinal, "twos noti 
that was to be blam'd, but the Cardinal's fii 
formity. S^^MalvaJiar^^tt^' p- 35'- TWl 
puts me in mind of a M^n of Quality, whi 
finding his Own Charader in a Vile one o 
Hudibras^ when he law the Author he Ac 
cus'd, and Menaced him upon it. My Ltt 
(fays Butler J I did not mean your Lordftii 
when I drew that Charader, but if 'tis four 
to be Yours, 'tis no Fault of Mine. 

We^oets Sales-men are of Wit y 
We make our Clothes for them weft. 

The Devil in this Pidxire is not a i^ht I(j 
for the Subjed:, he ought to have an Air 
Confequence, but he's Infipid here. Tbei^ 
gel is in the utmoft Perfeoion, dad has tl 

marvellc 
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^fc-arvellous Lightnefs that is in the Apollo of 
.wi^ernini in theGroupe oithtVUlaBorgheJe, 
:jBad the utmoft Beauty, and Propriety of 

n. inc5ts. The Air is Heavenly, but I think nor 

— "Stogccher Proper in This place: He has an 
. T^rdent Zeal, but 'tis with luch a Mixture of 
iz:^ffeininacy as agrees not well with his pre- 
ri:-^nt Adion : Here he ihould have had an Air 
s:»f Force, and Authority, fbmething like one 
^rfiunding the Trumpet attheLafliDay, whcre- 
«#s his Countenance is as Soft, andMild, as an 
^a#tigel attending the Virgin in the Aflumption. 

' fc^ The Church of St. Girolamo dcUa Carita. 

St. JfrtfWf Dying, Figures as big, or bigger DommhhinB. 
ban the Life ; the Saint finks down, and dies 
] over ; His Mouth jnft opens, and his pale 
&hin falls upon his Macerated breaft : His 
Byes look up a little, but £hoJe Eyes have no 
^^eculation. They Had Devotion in them, 
. t»ut all Thought feems now to be going. All 
■:*t"his is Finely, and ArtflJly heighten'd by a 
? XVoman on her Hands, and Knees, lifting i^ 
. iiis Feeble Arm,and kiiTing his Hand with great 
£=-t'ervency, andRefpetit. 

Church of St. Maria Traftevere. 

Aflumption of the Virgin ; 'tis I think the Die*. 

Beft of thisMafter mRome, not excepting the 

St. Jerome juft now mention'd ; tho' indeed 

I one can't decide pofitively upon two Pidhires 

r offuchDifferentSubjeds: Surely the Expref- 

J fion of St. Jerome touches the Heart as tho- 

\ jonghly as the Blaze of Glory about the Vir- 

8 gin, 
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gin, and the Officious Duty of the Ai^ds, 
her own Awful Majefty, and Modeft 
ftrikes the Imagination ; One excites Pity, 
Devotion, as well as the Other Rever 
and Exultation. She is in the midft of the 
Golden Roof of the Church, and whilft 
thing takes off your Attention, fliefecim 
(enfibly to gHde up, and lofe her felf in 
Heaven of Glory that fiirrounds her. Thisiij/ 
Brightnefs; St. 7^r^«^^ is the Revcrfe ; aUi.. 
Melancholy ; and while every one about H*" 
is folicitous, and attentive on his Crifis, 
feems to be juft lofing all Sentiment, and Or^ 
piring. My Father nas the Drawing of tWi 
Aflumption. L 

LanfranCy and the other Enemies of 2)iL 
minichin , reproach'd him as having in dtf 
Pidnre of the Communion of St. Jerdme fc 
len from ^Aujiin Carrats^ which however 8 
not True ; the Stories being the Same, thcic 
muft be Ibme Refemblance in the PicSurcs, 
but there is great Difference ; not one Atti- 
tude, or Expreflion is the lame befides what 
was Unavoidably fb. The Principal Figure is 
greatly different; Agoftin's Saint is a Man 
that one would believe might have liv'd lon- 
ger ; This cannot poffibly, which is therefore 
not onlymorejumy Thought, but much more 
Touching, and confequently has more theEf- 
fed: a PicSture of Devotion is intended to have. 

But what if l^ominichin had taken ibme- 
thing from Agoftin ? what if a Man finding 
his Talent was not Invention, but Improving 
upon that of Others? he is.furely in tnerigbt 

tfl 



Ippfj-himfelf to what he finds himfeif qua- 

''d for ; 'tis what the 6reatcft Men in ^- 
Arts as weH as This have done. Nor is 

icTalent left Exccllcntthan the Other. Nci- 
of theArtifts indeed arc to be Commend- 

for what they have Nor, let them howevet 
>c fo for what they Have. 

liiFelfinaTittrice, Part4. p. 318. is a f^i 
ber Parallel of thefc two Communions of ^ 
qPino, nwd'Dotninichmo^ and very Severely 
ntiie Latter; Tho* at the (anie time he fays 
tiat 'Pouffifji and j^idYea Sacchi us'd to Equal 
^ tothcTransfigutarionof.^-2^f/f, and the 
Latter even to Prefer This: and both Parties 
Clay be in the Right ; The Pidture may have 
hole HardnefTe.s and hnproprfeties as Mal- 
>a/ia lays it has; and that Fine Expreflion* 
tid Other Beauties, as gave occafion to the 
favourable Judgment given upon it on thcO- 
lier fide. 

Villa Aldobrandinij of the Tr. Pamfilia. 

The Matriagc o^ Aldobrandini is an An- 
Icruc Frtfio, \vcJl known by the Print of 
^ivtro Sa/i£fo Bartol'tylhM in tht Admiran- 
&c. 'tis inferred in the Wall in the inlide 
f aSummcr-houfe intheGardcn; the Figures 
re about a Foot long. I have fecn aihortMa- 
ufcript Difl'ertation by Father Rejia a late 
''irtuofo at RomSi where he endcavotir'ii to 
roVe (Probably, which is all he prercnds tqj 
iiat 'cwas painted in Rsme by a Greek Paint- 
rs and he thinks that Painter was ApelteSi 
f'hO (he lays) was xzRoffie. Mis Proofs are^ 
X tliat; 
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that when 'twas found in the Pontificate tf 
Cfcw.VIII. about the Year 1600, 'twas Thai 
judg'd by the Antiquaries ro be .about 2000 
Years old, which brings it to the Time ofj- 
pelks, and a time in which Paintinff was Loll 
in Rome; it njuft then be of JEbme Foreigpcr, 
This couJd be' no other than 2.Greek ; and^/- 
Relies haTing been There, and the Work woi- 
thy of his Name; Ergo. — 'Twas found inMon-- 
te ^/r/»tf^ in digging for the Foundation of 1 
Palace. 1 confider'd it very near upou a Lad- 
der as well as at a diftance. The Figures are 
about a Foot lo^; 'tis much hatched, and die 
Out-lines, and Folds of the Drapery not Al-i \ 
waySjornotWell dcterii}in'd,nor withaBeaw^ 
tifiil Cetotour, but with a ft>rc of fl^orminem 
dilagrcfiable enough. As for the ColouriiaL 
whatever itHas been, 'tis'Nowfodecay'dtba ifi 
no Beauty remains. The Women playing 01 \\ 
Mufical Inftruments at one end are almofit 
gone, "and look Dirty, Near, the Airs of tin 
Heads are not Fine ; nor are the Lights, ami 
Shadows diftind, but confos'd: At a Diftance 
the Clair-Ohjcure is Improv'd, and the Airt 
are Fine, as are moft of the Attitudes. That 
are ievcral Copies of This to be feen here. 

Madonna del Popolo. 

Capella delta Cafa Rouere. 

,. Firft Altar on the Right-hand is the TrAz 

y^/f,of which my Father has the Drawing: li 

a very good Manner. 'Twas before he paint 

cd the.Library of Sieti^a upon the Defignso 

6 ^ Rafaek 
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Jlaffaele^ and which (befidcs the ftthef Ad* 
^^ancages) is the bett Colour'd of any thing he 
ias done, and is moreover in perfect Preler-r 
vation. 

In the Pi(fh.ire of the Council he is laid to 
have been adifted hy Raffaele himlelf 

The next Chapel (that of Cardinal C/^i?^ i$ 
alfb painted by Him in the fame manner, 

Capella Chigi. 

All theHiftories and Ornaments are of th« RtPelt. 
"PeGgns of Rafae/e; theAltar-pieceisof^a- Baii.UPU 
.fiian del^PiombOy but not Agreeable ; and the ""**• ^** 
: Other Pidures, ziiA Mofaicks^ are Executed 
i indifferently, 

^\x NicholasTiorigny has given usPriptsof ' 

ithe Planets which are on the Ceiling, and| 
H'hich are done as feen di Jotto in J^. By 
Thefe Prints theNobleuels of the Dcfign evi* 
Icntly appears. 

There are four Statues, One at Each Cpr* 
ker of this Chapel. The A/mj, andj'iJw^^j', from 
tie Designs of Raffaele^ are Executed by Lo- icrmzeH^^ 
"-enzetto a F brent me very finely : The other 
Avo are of Cai). Bernini^ not his Beft. Btrnmi. 

Vhe Church of St. Ifidore, the\x\^ Church. 

The Death-bed of St.JofeJ)h, one of the carU Marai)^ 
nod Celebrated Pic9:ures of Carlo in Rome, 
hough done when he was a Young Man: my 
father has the Drawing of this. 

Monte Cavallo, £?r Monte Palatlno. 

Before the Pope's Palace where hciiow com- 
X 1 monlj^ 



mcmty r^ckfrdand die tviraBQr&s eacbwifia 
F^e, Sipfo^^d td be lAad^rfae one byTbp^ 
Sas^ the other \fyTra»iules\ and tbatbedj 
ate Alexander with Bucephalus ; and ctoit 
ttrSas £iicf Ib Hlodem Iti&riptioM apoifi tbd^ A 
which have been eras'd Tince; and onff dl K 
Hamea of thole Scdptors ace mw pac oft 
them as th«y were anciently ^ wliecboTiioA 
were Genuine , or no^ the Work is BelieyH 
to be Theirs; but if ''tis, tfaef^ Statues caooi* 
pb^tAyhtAkKondery MdBu^fP^^ 
c6T6iD^t6li4rdhiy w^i%6. Thcvmii^j^l 
ty miich alcke^ and V^y laige: Of a 0ml 
Tafte^ Exrreinely Great f but 90C 
and have been much repaired, fortbeyaw 
(Dontolete; whereSas it ^q^peais by bld-Fl 
diat Mhoe diey were fet up there by Sim^ 
(in whofe Thne Vhey were foand) *«y «•* 
very Imperf(idt; Of theHoifefeidtobcib 
Work of Traxitelesy the F(»e Leggs wW 
wanting, and half the Hindiir ones ; alfdoftji 
the whole Neck, and the Tail, withpartofdi 
Drapery oh the Shoulder of the Figure lMf4L 
The Figure by the other wanted ahnoft atf tte 
Arm on which the Drapery iS| andthe HorieA 
Hinder Legs were as the otbeis andalfb waot^ 
ed the TaiL Thefe Noble Statues ftabdingm)- 
on high Pedeftals, and on the top of a ffiU 
which over-looks i?^«r^, have an AppearaaoK 
very Grand, and Awfal. They were btoi^bt 
by Conjiantine the Great from Alexanwki 
and plac'dinthe midft of his Baths which were 
on this Hill, See Rofinui% Antlq,. pag. 13 . 
Nardini^ pag!i8(J,S?r. 

^ rhi 
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TJ!je TJiermes of Titus. 
! were in about if Chambers, in Some of 
1 probably no Antiquary has been for 
Ages ; Little is remaining in any of 
! but Scatter'd Pieces ofGrotefque. 
e Room where is the Coriolartns had a 
Range of Hiftories all round it of the 
5ize, about two Foot Deep, and a JitCle 
Er, AH are Defac'd but This, wiiich is ve- 
ty, and Faint. The Hiftory oSCletza is 
fcemible. My Father has chefineDraw- 
'.^nn'tbale Carracci of the Corialanus 
when the Painting had not been long 
'er'd, and was in a Much better Condi- 
han Now. The Print of it in ihcAdmi- 
I is taken from this Drawing which was 
in the Hands of5f^^ri,fince Father ^#- 
id it, who fold it to my Lord Somersj 
wholesale it came where 'tis now hap- 
'ix'd. The Author of a Book of Painting 
toetry, Printed sxTaris lately, butwrit- 
lany Years ago. Anonymous., fays this 
ing was in the Hands of Mr. CrozMt ; fo 
; told at Rome that Cav. LMti had it ; 
3r of Themfclves pretended to it; but 
itter remember'd it with Father Refta\ 
Virtuofi that I knew 2.x. Rome who had 
very intimate with Bellori knew it in his 
S, and was prefcnt at his changing it 
?*. Refla for other Drawings. sj. 

this Room the Laocoon of the Belvedere 
inaNichlikeaHalfCft/'tf^chaiielUand 
?d between with little Floiirilhcs of Foli- 

X 3 r*f " 



tt ftands ia a Small Square^' and theGrc 
ftll about having been Rais'd as Ulual in Le: 
Of Time, and Cleared dway at the Botto] 
ftands in a Hole, into which you delben 
feveral St^s if you would: icntef the Pi 
This Hole is fo Deep that it feme Diftaiic 
Pillar feems to be without any Pedeftal. 
pity all the Filth and Nafline]^ which is 
tinually about it were tiot Prevented, oi 
toovU The Pillar it felf has a Noble L 
and not lefs fo by being pretty tnucb ic 
by Time,' and OtherWife; /tis of a Efei 
Grey Coloui: ; the Work is extremely G 
iwst highly Finilh'd, but ratbcra fort of i 
the wferc , the Great Parts arc Only obfe 
the Airs of the Heads are Noble, tho' wii 
any great Variety, there being a Manner 
throughout, and \o much the Same as if 
Hand had done the Whole, The Expref 
tequir-d by the feveral parts of the Stor 
pear in the Attitudes more than in the C 
Cenaoces of the Figures ; for here (as in 
in th6 BaS'Reliefs Generally) the Scul] 
have treated their Subje<5ls as Hiftorians 
latiiig only the Main Incidents, whereas ir 
hy of the Single Statues thty have liKel 
Wrought up, and firiifli'd their Matter 
all the Particularities, and Beauties they c 
imagine. The Figures here are a little \ 
htgt at thelTop than at the Bottom, but 
. Almoft, or Altogether Equally well ; th 
//^/thQ* every where t^r?tty High) bei«g 
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fo in proportion as 'tis to be ften at aGreatcr 
diftance. 

That cali'd the 

^ Antonine Tillar^ 

'Z Stands in a Larger Square than the Other, 

- and is more Neatly kept. It looks not fb Old, 

_ though theDJf&rence in their Ages is fo litrie 

"I as not to occaHonThat, and 'tis more Da- 

" ciag'd. The Work is of the iamc Kind, but 

not fb Good, and ieeras not to be of ib high a 

Relief. But pofhbly that may be becaufe this 

Pillar is not fo near the Eye, nor ftanding in 

, a Hole as the Other, but upon a High Pede- 

ftal, whole Bafis is upon aLevelwith him that 

Views it ; 'Tis leen however very well ; E- 

ipecialiy by thole whofe Eyes dilcem Things 

At a Diriance ; and very Accurately with GJaf' 

Jes from ibmc of the Monies adjacent, aslfaw 

both the Pillars. I alfo went up to the top of 

them, from whence one has fine Views of 

Rome. The Stairs arc remarkably well prc- 

jerv'd, and nn-worn. 

The Statues of St. Teter and St. Tanl of 
Brafs Gilt are on the tops of thefe Pillars, one 
on thcTraJatr, the other ou xhc AntoniHe,m' 
ftead of thofe of the Emperors which were 
there Anciently : Thefe New Statues were let 
la'ph'j SixtusY . 

I confefs I did not obferve it my felf ; but I 
have been alTur'd by others that thefe Pillars 
are compos'd of fingle Stones pil'd one upon 
another likeCheefes, being hollow'd, and the 
Stairs, Windows, and Bas- Reliefs^ wrought 
X 4 in 
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ticularly by the Spiral tipe that divMe^ ^ |1^ 
Bas-Reliefsy which in manypkitfeSidkMJSjDOll^^ 
ineet that of the next Stone by a great deaL iti 
AH the Acottmigfts §fv*n ds of the Meafuici 16 
pf tWe Piilws^eejtfeaitjtbej^»lrt«rii^ »^Y 
lj^d[t> :|)«t tfa^y di^r i^ \to the porciaibr I ie 
Pimeofioas. :^4etm S«nSh B^rlmi^ *wbo i 
ihffnk |s aaoft to be r^ft m% mates theffw- 

ihe top {^tbe^nWe of St.!P<<tffVMbe<fesi^ 

fotb^r js oboye zoo; {dbe^on^uneiit atikwr 

' J^ijr if i^aciMr % Butdfto'^heTns;^^ 

Ur if icxpfiippb lyois tfeaA i^e orher, I iiaipteiiai^ 

iy paet j^ith ^yiooe wAo jsidg^ Qi]iy4)ft2ie 

fi^^ has ^ beenMiflakeo, }1$ I was, vrnoibl 

fioc doubt W tbat whac 15 1^^ the Ijdift « 

ch.^ Greated: ; the Rea^a-of Wltidi mufl needi 

i>e i:bat the 2><^>»Pilkr i$ feen yaftly-JNoaier 

thaa the Otl)er, the bottowi of it i>et0g 'bntj 

litijk ^pv^ the Eyej lor Ae Pedcftal (as h« 

|>een iaid) is almofl hid, and besides iJie Hoiifei 

iland ^11 rouftdit pretty i«j jr»; vhereas the 0? 

ther is iii a Wide, Open :ptace=; andtbeliot- 

jom <?f ]^e Peddltl is npi only leqi, but \i$i 

very Tall one^ and perhaps more fo than it 

ought (o have been, for ^'tis ^3mdfl 50 Foot 

high, (tljat of the Monument is 40.) Thil 

jPm^r tbere^re being feen ac Spdh aDiffauic^ 

jfio >vonde!:'th«f Eye is decfciv-d; £^dall?|r 

jvben Jtis i^thpr cpnfider'd^ that tho' there is 

l^opt foFooj: difference in tht Whole, there 

\^ f^pt ib jimcH by a gt^ac deal propoj^qona-^ 
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Irfy betw'-cen the Pillars tbemfelves, the one 
hcing about i o6f oot, the -other a litcleabove 
^04. For the lame Reaibns 'tis aUb probable 
= l3aat the i^ntonine Pillar does not look fo-Olc^, 
i«orfoAi!^uft, as the other, as well as that its 
I £aj'MelfefieGms not Ib-deg) ciBvas iia$^bfie> 
: jobtferT'd already. 

Saft 'Tiefro in Montorio, 
i , Tbis is a finall Church a little way ^it of 
:r ^<me, and -fFom whence one has a iuie P-ro^ 
s %e<a: of the City ; but 'tis very Dark, tlie befl: 
3 JLfigbt eoraing in at the Door, very Difadvao- 
' tageous to the Pi(3:urcs ; however 'tis Beauti- 
ful, and Magnificent Witljin,l)y thcGoodncfS 
of Work, andRichneis of theMaterialsof the 
jChapels, Altar -Pieces, ^c. 

Over tlie Higli Altar is the-Famous Transft- ^^g-aeU. 
guration ; 'tis Painted on Board, or rather oa 
Timber, being as 1 remember at leaft a Foot 
ThickjtheLargeneis may be judg'doii the Fi- 
gures being as big as the Life : 'tis in aiiOld 
frame, pobably the feme it had at firft.; and 
as about io,or 11 Foot from the Floor. I have 
nconfider'd it very Attentively, Near, and at a 
Diftance. The Tout'En/€m& kisnoK. extreme- 
■Jy Agreeable ; the Two Principal Adtions, and 
Lights, are really Cfjoquing., much more than 
ill any Prints of it that I have ieen . The Sha- 
dows arc all Alike, and ia the lame Degree 
■turn'd Black ; and in fine, thePitSurc gives no 
fPleafiire 'till one comes to look into the Parts 
Nearly, Then one iees what 'tis that has made 
it ib Oniverfaily admir'd; for befidcs that at 
Fiift, 
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Firft, and before the Shadows wefc Chai»\l|c 
there was a greater Variety of Tindfcs thatdo^|| 
lighted the Eye, and delivered it plealanri/ 
§tomOm to Another; whereas Now that m 
the Shadows are alike Blacky the Flefh, the 
Reds, the Greens, the Blues, &c. which in- 
iteadof proper Mafles, and Repoies areSpot^ 
and thole Bot in Beautifiil Shapes neither; I 
fay befides dl This, the Contours arc mote 
Open, and Elegant, and the Airs of the Heads 
are more Sublime, and Expreffive, than in any 1 
other of his Works Here. 'Tts painted in Oil | 
in the manner ofthattimeThroughly wrought,^ j 
and (tho* not to the Degree as in iome iinat 
ler Pidures) the Hair, and other Particulari 
are done with the Point of the Pencil. Mj 
Flather has two Drawings; Firft Thoughts ftr 
the lower part of this Pi(9wre ; and the Print 1 
is fb well known, that there needs no farther ( 
Delcription. 

The Principal Subjed, and from whence the 
PicSture is denominated (tho* the Epifbde has 
in a manner as good a Pretence to be So, as I 
Raffkelehzs managed it) is truly Sublime ; and 
this great Mafter has ihewn how he was di- 
ftinguilh'd from all others for iuch a one. If 
inftead of being Finifh'd as it Is, This Pidure 
were wrought up to the utmoft height like 
Miniature; if the Colouring were more Beau- 
tiful than that of Correggio; if the Draperies, ^ 
and other Ornaments.; nay if the Heads were j 
perfectly Natural, what a mean Work would \ 
tthis be if theSubje<awas treated without Dig- 
nir^f ajid fo Sublimely Nobjc as it Is, whtt 
w Compa- 






Comparifon is there between thofe Inferior 
Excellencies, and This ! A Man that reads this 
Story with Reflection will find his Imagina- 
tion fiU'd with Something Glorious, and Aw- 
ul ; but there are very few that can carry it 
Ito that height as Raffaele muft have done in 
|liiis Own Mind to make Such a Pi<!lure ; or e- ^^ 

I veh to what the Sight of this may raife it in 
i Minds lefs fufccptible of fuch ImpreflionS. 

t On the firft Altar on the Right-hand. 

The Scourging of our Lord, by Sebafttano sti, dti pUm- 
yenetiano Frate del Tiombo. This Sebafiim '"• 
pretended to a Competition with Raffaele^ 
and (accotding toVafar't) was prefer'd to all 
the Dilciples of that Great Mafter after his 
Death. jV/i(ri6..^/;^f/(? Confederated with him 
in this Concurrence, and aflifted him by mi- 
lting Dcfigns for him; and 'twas believ'd he 
CorreiSed his Pi<Sures, by making the Con- 
tours as he judg'd neceflary. He made (as 
Vafari■A{oh■^^'P(t.rt^.Vol.x.p.^^\) a fmall 
DrawingforThis C6?'//?,from which J'f^^7?/4» 
made a larger. TheJe Drawings my Father 
has, together with a Finilh'd one for the 
whole Work. ButthePidturecan by no means 
ftand inCompetitionwithi?d^£'/£'; 'Tis true 

' 'tis muchlnjur'd by Time, orOtherwife; but 
by what remains 'tis manifefl Raffaele was 
vaftly Superior to this Confederacy. The Co- 
louring has a Bricky Dirtynefs like Red Clay; 
jr wants Grace, and Spirit; Everything. Tho' 
Vafari fays had he pever made any other 
Work, by This alone he Ihould have merited 

Eternal 
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i^nrtiirf Br(ufc. I ^gtre tte as Ancdier Sped* 
mtn of the Maimer of doc ItaMan Wciins ji \A 

. Iq doie PootBCD of thci^^m jfermeflj of 

: Oa ite Oilii^ is the Jhrora of <7wi^ |^ 
whidb 4M3i]^ fwetxy liigh, the f^giiras »e 1)]g- 
ger Ith^n the Life : a Gay Subjed:^ and that En- 
chai«iMPidnteri!hcft:t(^ofaByto cxculcit; h 
^od^ie^ftS'dDnekjEiooardic^. ^TisScauti* i 
1611I9 GrfldcmSy and i^e Airs ^tbc Heads Ex- 
jqidfite! 
, Tine Morning /may be dt^vtided into Three 

Cits 9 the Dawn; the Time wliefiLtbe Sky 
ightens with the San Bemns, it bem^ vec%^ 
iow ihe Hodzon ; :and all that &om*me Sn K 
flying till ^k>pn. Miittm •ddcribes dl thde j^ 
^finely. |i 

i 

^)nder theiC^emngEye^ds af»theMcrn. 

■ -The Grey 

IBawHy and Dhe Pk'iades befdre him dafu?i 

$heddmgfw€€t Infiumce 

Tims fang the uncmth Swain U^h'Osk 
and Rills 
White thefiiUMom went out wifthSandaik 
grey. 

The Mern 

WaUdbyrtbe Circling Hours with RcfyHiud 
^)nbarf4tbeGatesofL^bt. 

/, Now 
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1<[0W Morn her Rajy Step in th' Ea^ern 

Clime 
Advancing Jb'-j/d the Earth with Orient 

"Pearl. 

the Sun 'who fcarce tep ris^n 

WitkWheels yet boifringQ^ ertbeOceanh-'tm 
Shift parallel to th' Earth h'ls'De'-sjy Ray 
iHJcQiPring in wide Landfkip all tbeEaJt 
xOfParadifii andYAtx^s hafpy'Tlains, 
[ 

S& finks theT>ay'Star in the Ocean bed. 
And yet anon repairs his droefingHeadf 
^nd tricks his Beamsy and with ne^>£>^aK^ 

gled Ore 
Plames in the Forehead of the Morning Sky. 

ForThefe three Parts oftheMoming i\\tlta- 
Uaxs have as many Names, Alhe^ Aurora, 
and Mattina ; and all thefe are exprefs'd in 
liiis Piffture : the Firft by a Cupid bearing a 
Torch reprcfenting the Morning Star, whicb 
is very bright at the firft opening of the Day; 
Aurora^ a Figure of a Young Woman in the 
Clouds dreiVd in White and Yellow carrying 
Flowers ; and hiftly Apollo in his Chariot 
drawn by fierce dappled Horles, pufliingaway 
the Clouds, and fubftituting Glory in their 
place; and to exprci's theChearfiilnefsofchis 
Sweet Time, the Hours Hand in Hand come 
oa with great Alacrity. They are young 
Nymph-like Figures that almoft encompals 
the Chariot of Apollo, and make a principal 
part of the Beauty of this Lovely Pit^re. 

' How 
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lioW many Fin^ Pi^res^ and Beautifii 
Piccesof Poetry arc owing to thelnventiOQ 
if (Tetjonizing Thm^l The Dcfcription rf 
the Fonns, Habits, Arms, Sf r , of thcfc FeignVi 
Beings, and their Diicouries, and A<%ons jay 
AS Much, or More than plain Narration^ but ta ^ 
a manner vaftly more Entertaining : And m ? 
Painting, and Sculpture fuch Figures exprefi K 
That jqaofli: DelightftiUy which Thofe Arts cap* 1" 
not Otherwifc expreis at all, There are in- f 
pupierable Inftances of This Kind ; a CoHe- 
(Jliop of Some of them, with proper Refl^ 
^ons, might be a uiefiil Work. If I had Let- 
lure, and was Qualify 'd for it, I know not any 
thing th^t could b? a more Delicious Amnle^ 
ment than to compofe fuch a one. 
. Thc^e is one Im^ in a Poem little ' koQWi^ 
Ttis ihcZu^ of Camoens^inTortwniefi^ 
fine as gny I remember in its kind. The Sto- 
ry is the Expedition for the Difcoycry of the 
Wefi-lndies } they found a dangerous PrO* 
montory in their way, and 'tis deicrib'd €>»• 
tQs. Stanza 37, ^c. 'Tis introduced Jby %- 
jng there firft appeared over their Head} a yil 
great Black Cloud, then comes the Figure^ & 
Human Form of aColoflal Height in a Mena- 
cing Att)tude,his Faceeaivellop'd with a Cloqdp 
through which isfeen hisHoIlQw]E)ye$,]^lack 
Mouth, double Row of Teeth , Droj^ii^ 
Beard, HM CurPd Hair, Clotted with Pirt 
siod Clay, %nd an Earth-Colour'd Complexion. 
This Fantona tells them iti a Hoarfe Voice, as 
from the Abyfs, what Mifchiefe ihould befal 
future Fleets fouling that wa}\ Rajfaele^ to 

fay 
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lay that an Earthquake happen 'd at Sach a 
time, has painted a Gigantick Figure Heaving 
up the Earth ; His Look, and Attitude is Ter- 
rible: 'Tis among the Lefler Works in the 
Vatican. And to exprefs the Rain that fell 
;(as 'ris faid) in anfvvcr to the Prayers of the 
^bebanl^cgion^ the Sculptors odh^Antoaitie 
■PiJiar have made ihcjupiter^luvius a Half 
Figure, forc-righr, Armsextended, and Water 
pouring down from every part. 

But of ail the Images of the Deity nothing^ 
:an be Nobler than that in the 18''' PiiUm, 
vhcre amongft other things 'tis faid, Heflcju 
4pOfi the livings of the Wind. I wonder the 
Painters have not made ufe of This; 'tis finer 
■\^^n Jupiter on his Eagle, an Old Man on 
[I^loudsl'upported by Boy- ADgels,or any other 
>hat I remember to have feen in Painting, or j 
Sculpture. 

Thefe are bucHints, for I find I am gotten 
into a fort of Digreffion. 

In the Church ofS. Andrea della Valle. 

This Church is a very Noble one,and very 
Light; the Grand Cupola oi Lanfrancj and LMfrmt. 
the Tribunal, or Mezzo Cupola oi'Domini- 
f A/;/, with the Angels, and Ornaments, appear ntm'mkh'mt, 
at one View as one entei-s the Church ; and 
teing very Bright, and Gaily Painted, ftrike 
the Eye, and give a vaft Pleafure from the 
mere Beauty of the Colours. Both thefe Ma- 
fters have here fiiewn how Great they were; ,^„a 

particularly Z,a;//;(7W for This kind of Paint- i4««i«»a 
ing, which \i Frefco, and at a vaft Diftance; 
Certainly 



( ^20 ) 

tG^make k appear fb Belew wliefetfie^fio)^ 
6r was to be plac^c^ 'tis aooazmg to fee vlW 
Art has been us^d ih- making every dbu^fir 
Gto^j ztidJrhfdj foRtidej tod eyeiiDi&, 
^!e^tbir, when one eomes where he Was wlna» JS 
Be painted it. Thdfe Worits need not Be ptf- 
Ocularly* defbibU That being done ior die 
moft part by Prin«S) or in theLircs-rf'thcfc 

quifkeiy nne, as to the Ibventioii^ Buntings »« 
aod.CbKrariqga confider^d as a Pldicir^ not as L 
aOjp^illWljefectt'jrtaw^ fbrip^ 

truth it has not a good^ EfFe« Bcibw; mfyh 
much thiat if yoa came mto the ehtircH wWr 
cut knowing any diine of tfie matter^ rod 
might poflibly notobterve it; whete«T|iif 
f^jLamftanc by its vaft Strength, and^ftrpri- 
2ing/«^^r^5 commands your Attention; and 
is indUfHUabiy the Principal Cnj^U in the 
Worlds and the Greateft Manner of Painting 
Frefco^ be leen AfarofF; as the Gallery of 
Farmfe by jibtnikak i^ ^t moftPerfcafef 
a Nearer View. il 

S. Jndrea a S. Grtpria in M&nteCcih. 

Onegpesto thisChurchthroi^han'Unfrc^ 

qnentetTUr way, and finds it Defatedi ancfiil 

a Bad<rondition: On the two Sides^ of if artf 

u. the Pi(5fcires of^»i^^, and!Z)(W»i/r/fWffi done 

Hnichin. ^^ ^.j^^ g^jj^^ ^j^^. ^^^ Cowfequciitly in Con* 

currencq: They are both of tnemEHrtVi and 
( injur'd^ 
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"tnjur'd, particularly by theRain Water cbffi- 
"feig through the Ceiling, and running doStti: 
sTne Subjcd: of that oWuido is Stj^ndre^Jt} 
^■felling on his Knees upoii fight of the Croisoq 
swhlch he was going to be Martyr'd, (my Fa- 
Ither has the Dra\Ving of the Head of the 
■'Saint) the other is his Flagellation. Prints 
■there are of Both, by which ibme Judgment 
i%^y be made of their Merit. 
F; ^Dominichin was in Some rcfpcd:s undef ^ 
gretit Difadvantagc in this Competition ; He 
^ipis then but about 1/ Years old, whereas Qul- 
^ was above 40 ; and what was ftill much 
Qaor-e, He was a Mild, Devout, Modcft Mati, 
P^ery iubjcdt therefore to be botn doWn^ and 
Dpprefs'd by Guido-, who was of a TempCf 
Tiore fit to make its way in the Worlds Bc- 
Sdes, he was pcrfccutcd by a more Terrible; 
Adveilary than Guido , that was Lanffafic^ 
who was indeed of the fame Age \Vith him- 
self; but of a Spirit which that Softj Humble 
IVIan was by no means fitted to Grapple \Vith. 
But he had the Advantage astothcSubjedtj 
■which was more apt to ftir the Pafllons, efpe- 
■cially of the Multitude, who were to be the 
Judges. Which of the two was the better 
Painterlam notabout to lay; in Some Views 
Guido was, in Others 'T>Qfninichin : Both had 
their Excellencies, Both oughttobeEftecm'd. 
'Tis certain ncverthelefs that iQ the prefenc 
Caie the Preference was Gererally given to 
Guidoy lb that '^oot'DoT/iinkhin defpJliring bf 
Employment in Rome, had refolv-d to try his 
Fortune Elfewhere ; but That was 4efc*J*Attp- 
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on his Undcttaking the Communion of S 
rame in the Chm^ch oi San Geronimo 
Caritd by the means of a Prieft of hi: 
quaintance, which rais'd his Reputation ? 
'tis indeed an Admirable Pidure. I fliaL 
fome Account of it hereafter. 

Annibale Carracci however declared 
fclf in his Favour, 

Vi6irix Caufa T^iis flacutt^fedViSta C 

And 'tis * faid that he acknowledged ar 
Woman had taught him to judge in This 
She feeing This Flagellation, ihew'd i 
Child witn much Emotion ; but caftin 
Eyes on that of Guidoy went away Ur 
ccrn'd. 

Algardi on the other hand (in a Lett 
Count Malvafia^ fee Feljina Tittrice^ P 

E318.) prefers the principal Figure wit 
aridfkip of Guido to the Whole Pidlu 
^omintchin^ and flatly denies the Sto: 
the Old Woman, without giving any R( 
for fo doing ; but he lays he hadbeen fe 
times at the Feafts of that Church, and 
only feen old Women endeavour to quiet 
peevifh Children, by the Example of thai 
in Guido' s Picture who did not Cry as 
did. 

\i Annibale only meant that That Pi- 
was Beft which mod touched thePaflionj 
that Common Senfe was a good Judge of 
he was certainly in the Right; and thi 
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Old Woman, or the Multitude, might teadh 
us to decide upon the Merit of two PicSures 
of the SameSubjet^:; But liirely in the prcfcnc 
Cafe he ouaht not to have rcly'd ablolntely 
upon his Old Woman, who might eaflly be 
fuppos'd to be more affedted with the Whip- 
ping of the Saint, than with hisTender Senti- , 
ments of Devotion: She would in her Imagi- 
nation bring home to her lelf the One, more 
probably than that ihe would be hvehly af^- 
(ited with the Other ; flie might feel the 
Scourge on her Back, fboner than the Piety 
andRefignation in her Heart. Aymi^a/e there- 
fore iliould have allow'd for the Difference of 
theSubjeds, and then judg'd for himiejf-^ and 
not have let fuch an Important DeciHon turn 
upon the Accidental Flutterings of Nature iij 
any one whaclbever. 

Algardi indeed truds not to Another, but 
cxpedts Others iliould do fo with rcfpeiS to 
Him, for he decides pofirivcly, without of- 
fering at any Argument to (iipport his Judg- 
ment; and he maniteftly builcis upon a Falfe 
Foundation, becaule he takes not In the moH: 
confiderable Circitmfbmcc of the Qiieftion : 
He regards not the manner of Thinking, but 
the Execution only. The Drawing, Colour- 
ing, and Pencil, are undoubtedly very mate- 
rial Parrs of Painting, but not So material as 
the Thought, and Exprellion; in Thele the 
Painter applies himfelf to the Heart, and Un- 
derftanding; the Other arc addrcls'd chiefly 
to theEye. To judgcThusofaPidure islike 
judging of Mufick by the mere Sounds only, 
Y i withou; 
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without confidering what Pafli,on,otSentimcnt 
thcv are intended to Exprels, or Excite. 

As foi^ the particular Dilpute cooiceirniDgtk i^^ 
Merit of thele two Pidures, as That h^ Slept 'c 
long ago I fliall not Revive it : But without jC 
that what I am going to fay is to be under- p 
flood as gi ving any Ad vantage to ©^i«/V^/;if, w 
1 don't doubt but that theGeperalDecifionat 
that time jn tavour ofGuidowas (as it almoid 
always happens^ more occafion'd by Confi- / ^ 
derations intirely Foreign, than thofe thatp 
were Pertinent ; 'twas chiefly owing to dK.*^ 
Gentile, Over-bearing Temper of G«/^, op- ^ 
pos'd to the Meeknefs, and Modefty of his 
Concurrent ; when Thele dii^rent Qualities 
are in Competition, 'tis well known whic^ 
will have the Advantage fCateris farilnis.) 
But what is worle, the Firft often crufli tli 
\ other, even when fiipported with a Superio- 
rity upon the main Quellion. Poflerity in- 
deed often does Juflice, and makes fbme A- 
mends to Injur 'd Merit, by a Fame too Late 
however to be very Valuable. This was the 
Cafe of "Dominichin^ and he was very Senfr 
ble of it, when Lanfranc was Criticifing a 
Work he was upon, and had the Prejudices of ^S 
the Multitude on his Side, after feyeral Other Ifi 
Faults found, and vfhxdi Dominic bin heard i' 
with great Patience, and Submiffion, he faid 
Such a Limb was too Short ; The Opprefs'd .- 
Ingenuous Man reply *d Mildly , It ^will k r 
Long enough a few Tears hence. *^ 

. I have told this Story, and inade thefeRe- 
iparks, to fhcw by Example^ the feveral 

^ wrong 
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bX'rong ways of Judging : Not enough iifing oxir 
Own Reafbn; the Mifipplying Good Prin- 
z:iples ; the fejcding Thofe for Others lefs 
Confidcrable, or Falle ; the nor taking In the 
Whole of the Cafe; and being influenc'd by 
^vhat is Foreign to the Subjeili. 

Talazzo dclP Academia. 
Here is the French Academy ; One of the 
Many Inflances of theNobienefs of Mind of 
Zfix7j-XIV. 'Tis free to AH Nations; but at 
the time of the Year when I was there no- 
thing was done. 

There is One Circumftance that makes this 
. place as well worth vifiting as almofl: Any in 
._ Rome : Here are Cafts of all the principal 
f Statues; Many of which are Thus ieen much 
better than by the Statues Themfelves; I 
ttieanThofe that are in Difadvanragious Lights, 
orPofitions. Befidcs Here one has cheConve- 
niency of Steps, fo that one may come Near 
any part, how remote foevcr from the Eye as 
ane llands on the Ground ; and Here moreo- 
ver All thcfe fine Things are brought toge- 
ther, and Seen at Onee, and (b may be Com- 
par'd one with another, as I did" with a great 
deal of Plcafure. 

The Magnificence, and Beauty of the 
Churches, and Palaces oSRome muft be Seen 
to beConceiv'd; particularly the Churches i 
luch Profudon of Gold, Silver, Marble, ^c. 
and fo Artfijlly difpos'd! Many Chapels as it 
were Wainfcottcd with Marble; Pavements 
of the fame, and Thefe in the moft Beautiful 
Y 3 Figures 



Figures, and Colours; for the Marble is com- 
monly Antique, and Finer than any is Now 
found in the World ; nor is it known what 
part of the Globe produc'd This. Candle- 
flecks there are of vaft Dimenfions, Some of 
Gold, Others of Silver, fupported by Angels 
as large as the Life. Monuments with Cano- 
pies of Marble of the height of two, or 
three Stories of our Houlcs, with the Folds 
reaching down to the Ground, and tumblJif 
finely upon it. In ihorr^ to fee Rome in /bme 
Vieivs, it appears to be the Habitation of tbe 
Mailers of the World, and where the greatdl 
Genius's have exerted themfelves. InOthcrs, 
Slavery is Palpable ; and Art one would tiiiuk 
neither Has been, nor ever Would t>e. 
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%i 

C T~~*HE Urn in which the Tribute was 
-<e JL brought which the Romans paid to the 
■■ Emperor : Marble, Large ! *Tis plac'd by the 
r Dome, on a Pillar of Granite: Upon it is a 
fine Bas-Relief of feveral Independent Fi- 
gures, and amongftthemThatcommoniycal- 
Ted Trimakhio, iiipporred by a Faun. 

In rhe Wall of the 'Dome arc fevera! An- 
tique Inlcriptions, put Carelcfly as Ordinary 
Stones,fomeUpfidedown,roraeSideways,®f. 
On the fide of the Dome going in is the 
Tomb of the Counteis Matilda ; upon it is a 
Boar- Hunting, a Fine Tafte ; Antique : the 
Tomb it lelf is So. 

In the Dome is the Difpute of the Do<Sors : ^""w^* Go»- 
My Father has above thirty Figures of this in *"''" 
three Several Drawings. 'Tis painted in Oil, 
and hung upon one of the Pilafters. , 

In the Campo Santo are Paintings of feve- oiVw. 
ral of the O'd Maflcrs: the Beft of which are , . 

q{ BemzzoGozzoli. ThefePi(aiires areDe- '' 

fcrib'd hjVafari, and there are little Prints of 
them in theBook that the Mi/ani's have pub- 
lilli'd of this Place ; ib that I need not en- 
large. 

Here are about Fifty,orThreefcorc Antique 
Tombs full of Fine-fi(W-i?f/;>/r,moft of them 
Greek, 

Y 4 SIENNA. 



( 5'8 ) 
SI E }^NJ. \ 

.i„f^ ^ Tiut t>ofne fbnds a^A a HUl t- 1 Nobk, | 
JLarge, Old Church ; the Pavement is chiefly 
oi MeccarinOj but fome parts of it are by his 
Difciplcs ; 'tis a Work very famous, and de- 
fervedly {o. The Out-lincs of the Figures are | ^ 
cut iuto the Marble, which being White, aqd 
tbole Lines filled with a Dark Colour, as are 
tfie Cravings which make the Shadows; the 
Whole is a Clair-Obfcure like a Silver Flaw 
for Printing fill'd with its Ink, and wip'd rea- 
dy for the Frefs : Thefe Out-Unes having beea 
cut by common Workmen, are not fb Elegant 
as they ought : The Figures are as big as the 
Lifet and the Stories are from the Scripture. 
That ofj^hraham Offering is nioft efteem'd, 
ftpd is accordingly kept covered. 

At a private Houle in Sienna (I have for^ 
got the Name of the Street) I faw the Origin 
rial Drawings of the Whole, and the Carton 
pf Part of this Pavement. 

In the Library is painted ten Hiftories of 
tlie Life of Tius II. Vafari fays they are of 
fUthio. ^inturicchio ; the Cartons however he owns 
were made hy Raffaefe^ who was hisCotem- 
?/«. porary under Tietro ^erugino^ and then very 
Young: They fay here that \\t Painted, at 
leaft Aflifled in the painting of the firfl Story 
on the Right-hand coming in. What the Style 
is will be eafily conceived by thofe acquaint- 
ed with that ot TeruginOy and 'tis indeed ve- 
ry QPOd ? The Colouring is extr^m^ Beauti- 
ful? 
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Til, and the Work in general lb preferv'd, as 
fjuft come trom the Pencil. 
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Church ofS. Giovanni. 

AV'\.n(^ Madonna of xht Frate^ (Fra.Bar- Tra.BarnU- 
olomeo is always (b call'd.) She is Sitting, ""'• 
nd there are two Saints Handing by her on 
kch fide. At the Foot of the Throne is an 
-ngef playing on a Fiddle, quite turn'd black, 
:»d Tpoil'd. By the Wall of the City under a 
bed i5 a Large Brafs Cannon, at the Great 
r>d of it is a very fine Head, bigger than the 
-ifc; over it i? written CarolusAlberttts fee. carchi Ah- 

Santa Maria Corto Landini. 

The Affuraptiou ; a Great Altar-piece : GuUa. 
:,ightlbrae Manner ; very fine. 

On the Left-hand oi xht KiX.2x -x Madonna Diim. 
w\ the Clouds, and two She-Saints, of which 
Dne holds a Chalice. 

Church ofS. Romano of the Dominicans. 

A Madonna di Mifcrlcordia ; many Fi- ii Fnn. 
'•ures: A molt Excellent Pititure. 

There are tew good Pidures in this City, 
ttjd thofe that are, have been generally ftif- 
fer'd to go to Decay by the Carclefnefs, and 
^trerae Ignorance of the Religious to whom 
they belong. 

TA R MA 
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TARMA^ continued from pag. 30. Jr 

h 

yA^ Church of St. John. Large and Beau- 

tifiil. 

$rrmm. Thc Cupola is painted ; Gbd the Father, 

and Chrip crowning the Virgin, (of which 
my Father has three feveral Drawings) En- li 
rich'd with an infinite number of AngekL 
There is a Gallery round this Church ; about |/| 
the middle between it,and theCeilingispaifit-k 
ed in Squares about one Yard and a half long, to 
adom'd with Feftons, and all kind of Orna- 
ments, where are the Sacrifices, of which my 
Father has One ; a Drawing. And here too 
are thole Single Figures fitting with Cartels: 
^y'LoxAT^imbroke has Drawings of Ibme of 
them. They are in Print by J?//?(?^. My Fa- 
ther's Drawing above-mention'd Ihews thc 
Order, and Manner of placing thefe ; for in 
the upper part of that Drawing Correggio has 
given a Specimen of the whole Gallery : There 
is that Sacrifice which is the principal Subjed 
of the Drawing, and on each fide one of the 
Figures fitting: the Same goes all round thc 
Church. The Altar-piece was to have been 
painted by Correggio ; my Father has thc 
Drawing of it A Heaven, on the back of 
which is another lefler, where the Virgin is. 
'Tis upon the Authority oiTadreReJta that 
I fay this was intended for this place, and that 
'twas not executed upon account of the Ex- 
pence of it. Certain it is, here is now no Al- 
tar-piece on the Great Altar, which is very 

Rare 
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Tlarc in ltaly\ and the Reafon here given is, 
that 'twas thought none fmceCor?'eg;^w was 
Worthy to paint one. 

Chicfadi Sanf Antonio Abbate. 
_ T\\t Madonna, with the SS.MaryMagda- ccrre^i*. 
- /p«, 3.nd Jerome, of which my Father has the 
Drawing, together with the Head of the Mag- 
• dalen in Crayons by Barocci ; 'tis Grav'd by 
-lAgojiino Caracci. The Figures in thcPidurc 
:are as big as the Life. There is I beheve ten 
Copies of this Pidture in 'Piirwa, Altar-pieces. 
'TisExquifitc, and very well Preferv'd; very 
Gright, and Beautiful. Several of the Copies 
arc very fine, and in the true, OldTafte. 

The Gallery of the T^uke 0/ Parma. 

This Gallery has Plaifter'd White Walls, 
*:liePit5luresarchuDgon them. OvertheDoor 
coming in, turning back, and looking up, one 
Ipes Pope'Pda/III. (Farncfe) and the Cardi- 
nal /'i^rHe/^jaMeflcnger coming to the Pope. 
Figures at Whole Length; Exquifitely fine! thmb. 
The Pope isSitting; theAirof his Head, Wife, 
and widi great Dignity, and is very Strongly 
painted. The Mcflengcr has not that Force, 
and appears to have great Awe. The Cardi- 
nal looks upon the Meflengcr, but is lels 
Strong llill, as being farther from the Eye. 
The Whole well Preferv'd, and very Beauti- 
ful ; much in the Style' of that Noble one the 
D. o'i Soinerfet has of the Family Cor^/zro. 

A Madonna fitting, the Chrifl lies afleep Parmtmin 
by her ; ilie chucks the St. John under the 
Chin 
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Chin as he approaches to them ; the Figures i 
as big as the Life ; the Aii of the Madonna is .1 
pcrfedly fine. The Colotirii^ Very Red, and V 
Rawifh, as this Matters commonly is, but (as 
it muft heeds be ) his Pi(3:ures have not the 
Lightfiefs, andDelieacy as his Drawings. 

A Tietd\ the ChriJI is exadly the Same, 
the ftme Ait of the Head, the fame Attitude^ 
the fame Tin<ft of Colour as oiie in Sn:^ (a 
fkiely finifh'd Sketch) which my Father has, 
bftt the Boy -Angel holding toe Crown of 
Thorns in That is not Here; and the Angel 
\frhich holds m> the Arm is rtot Kiffing the 
Wound as in That, but lookmg towards ano- 
ther Angel as fhowing it, which other Angd 
points to the Wounds in- the Feet, and appears 
Griev'd 'Tis as big as the Life, and high^Fi- 
nifh'd, A Celebrated Pidure, as is the "Par- 
^eggiano juf! now defcrib'd. 

he fame -^^^i?;r;r^ as that in the Little Ca- 
binet of tlie Duke de Bracciano. Both are 
contended for as the Right ; and both are ex- 
idily in the manner in all refpeds as another 
^/^/j^»»^ my Father has (not quite fo large.) 
fconfider^d Thefe in that particular View, and 
can be fb pofitive, that if either of Thefc arc 
Right, I fee no reafbn to doubt of That being 
fb too. 
ri. del sar- Thc famous Co]py after Raffaele of Leo X, 
^c. This they make a great Af&ir of^ and at- 
tefl it here to be better than the Original in 
theCoUedion of the Great Duke. Tis indeed 
better Preferv'd, and the Colouring Brighter : 
So that if This is the fame Copy Vafari ipeaks 
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D^ the difference is Now very Vifible, whate- 
Sver it was in his Time. But there Is, and ai- 
rways Was, a more Material difference; 'tis 
-not lb Good by a great deal ; 'tis not fo 
■Touching, it has not that Subhmity, that Dig- 
"nity, that Force, but is Raw, and Tame : In 
sftorc,'tis aPidurc in no degree Equal to what 
Sone would Exped, fuppofing it to be That of 
"ivhich Vafari tells the Story. 

HerownPidiure; the fame with that of my softH.Anpt. 
J^ordCW(??</w,butHere the Mufical Inftrument f"o'-<^- 
is Damag'd, and gone, and the other Head is not 
here; nor is This lb Good a Pidure. 

Bacchus ; a Single Figure. Annii^u, 

A Madonna^ very Coregefia^ a fmaU Pi- sMiiM. 
ciiure, extremely fine! My Father has the 
Drawing. There are feveral other Madonnas 
liere of the iameMafter, and the faraeTaile. 

In the Cabinet. 

A Fine MiHal, bound in Silver Plate, a lit- p. G;«ii»ci»- 
tie above the Size of a French ii". At the w. 
end of it on an Altar is written, Julius. Clo- 
vius Monumenta ha:c Alexandra Farnefio 
Tiomino fuo.faciebat M. D. XL. VI. This 
MifTal is vaftly beyond whatever in thzVati- 
can is afcrib'd to this Mafter. Thole indeed 
have been Retouch'd hy,^adre Ramelli, (of 
the fame Order as 'D.Jul.J and now alive: 
butThis is perfedly well preferv'd, and is ad- 
mirably well Drawn, and Coloiu'd, equal to 
Any Mafter : ThcTafte in General is Chaftc, 
antf Gentile; in fonie of the Figures more c- 
fpccially there is an Inclination toward the 
Style 
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Style t^Mich. AngelOyhvii without hisExtri 
vagance. All the Pid:ures have Grotefque Or-r 
naments about them; the Colouring of whicM 
humours the general Tin<9: of the Pidture,.- 
with much Beauty, and Harmony. r 

jAu: A Single Pidture in Miniature^ with al; 

Frame, and Glals ; 'ri$ a St. "John ; but in af 
Style different from that of the Mijfal^ and^ 
like thofe of this Mailer in Florence. 

The Gallery again. 

Corr9u}0. The Marriage of St. Katharine^ the Virgin '^ 

is a Profile, and thtChriJi^ and St.Kathartnr 
look up in her Face : A fmall Picfture ; Fine 
Bright Colouring; his Bed Manner; well Pre- 
fcrv'd. 

r«/m(#. The Madonna della Gatta^ calPd fb be 

caufe of aCat upon the Ground at the Foot ^ 
the Virgin ; the Chriji is on the Lap of his* 
Mother holding out both his Hands to St. 
John. The Pidure is not of theBeft of Ra 
faele. 

Pdrmeggtano. Lucretta^ Half Figure, big as the Life, Face 

in Profile. Very fine. 

AnnihaU. A Dead Chrijt^ the lame as that at Toggio 

a Caiano. This alfo appears to be Right. 

corre^h. Au Exquifitc Madonnaj a Half Figure on- 

ly, the lame Attitud* as the Zingana. 

Titian. A Fine Copy of the Magdalen of Correggio 

by Titian^ the fame Size. The Blue, andthc 
whole Pidnre well Prelerv'd. 

Correggio. The famous Zingana^ the fame Size, and 

the fame faulty Drawing of the Hand (I for- 
got to obfervc the Foot) as the Copy my Fa- 
ther 
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xher has of it hy Annibak Carracci. As for 
the Brownilh Tindt of Colouring it had That 
too without Doubt, and from thence was cal- 
led the Zlngana ; but of Thar one cannot 
judge otherwile Now, the Pidture being hor- 
ribly Spoil'd; the Colours feem to have been' 
Broil'd, and are Re-paintcd, but not lb as to 
unite with the Old, lo that all is in Spots ; the 
Boy a-topisjuftgone. ThisPifihirewasmade 
for a Cardinal of the Houle of /'tfrsf/e. My 
Father's Copy is Exadtly of the lame Style 
with many others I have feen oi Annibale, 
and is Undoubtedly of Him. The Pope has a 
Copy of this Piiiture; and there are feveral 
Others in Italy-, and England-, fome Large, 
'and fome of the fame Size with This, but I 
iaw none Good. 'Tis a Ripofo-, the Virgin 
refting her lelf in her Journey to Mgyft. 
She (its on the Ground, the Child afleep in 
her Lap, Both in moll Lovely Attitudes, and 
the Expredlon ofSweetnels, and Innocence 
in Him, and of a Motherly Tcadernefs inHcr 
is ^o fine, that one may fairly fay 'tis now In- 
conceivable, the Original Pid:ure being fpoil- 
ed, and there being none but Copies or Prints 
that we know of left, but Thefe jullify us in 
carrying our Imaginations as high aspoflible. 
The Poetry of this Pidure is Delicate: The 
Virgin is in a Solitary, Obfcurc Place, under 
the Shade of a Palra-Tree, a Boy-Angel is 
drawing the Branches over them, the better 
to protedl them from the Heat; and Birds 
in the Glade, and aVVhite Rabbet (flaring up 
at her) prettily enrich the Picture, and at the 
<* fame 






Bune time help to exprefs the Solitarinefs of 
tibe Place. 

The Church oftheMsLdorma della Steccata* 

MrmiiiUmp. Here are four Half Cupola's painted in Co^ I 
IqutS) the Pilafters are in Clair-Ohjcure^ and ] 
ail the Ornaments throughout are ofVarme^- 
giano. The CariatideJ and iiich like Figures 
are painted on thofe Pilafters ( whether the 
Square Pillars, or thofe which are Flat agai^ 1^ 
the Walls) four or five Figures one over ano^ '^ 
ther are on all thofe Flats, with Ornaments 
for the ^acc of a Yard or two interposed 1^' 
IhcCu^oli^s are fo High, and the Church fe f 
park, that one cannot make a very pofmic '^ 
Ju^ment concerning them ; but for the reftl^ 
here is not that Appearance of a Decay in the I? 
Genius oiTarme^iano as Va/ari intimates )r 
at leaflfl don't ol>terve it. My Father has fe- ^ 
veral Drawings of thefe Ornaments, Figures^ 
and Grotefques. 

The Talace of the T^uke ; "which is diftant I 
from the Gallery^ and in another ^art tf 
the Town. 

innihaie af- The firft Apartment is All oiAnnibale Car^ 
ti correggio. rucci aftct CoTreggio. There are I believe a* I 
bout 30. feveral PiAures, the greater part of 1 
which together compofe the Whofe Cupola; ' 
the Figures are of the lame Size as the Origi- 
nals, perhaps three times bigger than the Life. 
The reft are Copies of feveral of his Other 
' Works; Some of which are deftrOy'd. In all 
thck u^nni&a/e, lias admirably wdl imitated 

the 
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the manner of Correggio^ to that degree that 

one may almoft fay they are Equally Fine ; 

and they are well Preferv'd. All Thele are 

• in Oil, though the Cufola is in Frefco : Thof 

I Manner of Painting Broad, jind very Great. 

^ In another Room. 

^ A Madonna^ very Hard : but fhe has a Vir- ^^Z^'^^- 
g gin-Modefly as finely exprefs'd as Any this 
5 Matter has done. 

Virtue fliewing a General (who is before ^'^^'* ^^^* 
her on his Knees) the Temple oiFaine\ thertf 
are feveral Soldiers ; all is highly Finifli'd- 
The Colouring is very Thick, and Bricky , 
the Pencil Heavy, and the Whole not ve- 
ry Agreeable ; as may be laid of what he 
has done in Oil Generally , and of Some in 
FrejQ:o. 

In another Room. 

A Holy Family ; very fine. MyTather has And. da sar*^ 
the Drawing highly Finifh'd, only there is z^^- ' 

difference in the Back Ground; the Pidxire 
has a Landfkip^ and in the Sky are two Afl- 
. gets holding a Curtain : the Drawing places 
the Figures Within-Doors, and a Landlkip is 
feca through a Window in one Corner. 
Here are feveral other Apartments, l»t no^- 
\ thing in them Cofifiderable. 
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MO^E NA^ continued from pag. xp . 

Talazzo i^ucate. 

comsi'to. Notte : Perfedly well prefer v*d, and has 

that admirable Splendor that 'tis always re- 
marked for ; and indeed 'tis perhaps the firft 
Picflure in the World for the Clair-Obfcure. 
The greateft Mafters in this part of Painting 
arc CorreggiOy Rubens^ zxi^ Rembrandt. The ^j 
Firft, and Laft of thefe generally kept their 
Lights more Contrad:ed ; or (as one may lay) 
their Principal Lights are more Principal; 
whereas Rubens is more Diffus'd, fo that the 
Subordinate Lights approach nearer to a Com- 
petition with the Principal one, and fpread 
themlelves even to the Extremities of the Pi- 
cture. In This oiCorreggiOj the Child, and 
Virgin is one amazing Spot of Light, but 
the Shepherds partake of but little of it, com- 
paratively ; the Sky indeed is pretty clear, but 
feveral Tones lower than the Grand Light. 
The lame may be faid of the Magdalen^ h 

The Pidure is the fame with the Print of 
MetelU (only as to the Clair -Ob fcure) but the 
Drawing my Father has, which neverthelefs 
was undoubtedly made for it, is pretty Diffe- 
rent from it both as to the Figures, and their 
Difpofition, and alfo the Clatr-Obfcure^ the 
Light being more DiffusM. The Figures are as 
big as the Life ; 'tis Prodigioufly Sweet, the 
Colouring Inimitably fine; The Drawing as 
uliial, particularly the Old Shepherd at the 

fide 
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fide ofrhePidure (aWholeFigure) is theEx- 
travagance oSCorreggio : In riiorr, die Excel- 
lence of this Piiliire is in the Clair-Ohfiure, 
and Colouring. Thcfe Correggh feems to 
have had chiefly in his View when he paint- 
ed it, and he has (i.icceedcd to theUtmofl: De- 
gree of the Sublime. 

That Correggio's Drawing is Incorred: is 
certain; as it alio is that he had a moll An- 
gelical Grace: How thele leeming Inconfi- 
ftencies are Reconcil'd I will in iliort explain. 

It mufl: be oMcrv'd that Drawing is to give 
the Appearances of Things as they prefenc 
thcmfelves to our Eyes, whether as to their 
Proportions, orForms, in which 'tis inconte- 
ftable there is One Ibrt of Grace ; but there is 
Another in the General Airs, and Attitudes: 
ByThetetheThoughtof the Painter is feen,by 
the other 'tis So /hewn as alfb to pleafe the Eye. 

This Diftindion between the Grace that 
refultsfrom the Beauty, and Corrctiiion of De- 
iign, and that of the Idea, is very Evidently 
Teen in Drawings, which (Generally fpeaking) 
have moreGrace in the Ideal kind than even 
Pictures themfelves, bnt with Notorious In- 
corre<i}neflcs in the Other. Now 'tis in this 
Latter kind that Correggio exceU'd ; and that 
in Sucli a degree as perhaps no Modern ever 
did more, not even Raffaekt TarmeggianOt 
or Guido. 

When Both thefe kinds of Grace are feen 

together, the PitSure is no doubt more Per- 

fe«; and Correggio would have been more 

Excellent than he is if hisWorks hadCorred:- 

Z 2 ncfs, 
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mfs, and Beauty of Drawing, as well as Fine 
Ideas. But w^hat be Has, join'd to his Lovely 
GolotiFin^ ited Delicate manner of Paintings 
iktffickni^ jttftifies the yaft Efteena we have 
for him. 

This ought tiot however by any nofeans to 
be extended to Excufe a NegleiSt of Drawing, 
*Tis a very coftfiderableCircumftancein aPi- 
^te, whefther a Hiftory, or Portrait, chiefly 
in the Latter, for ieveral Reaibns not Now 
to be eniMierated. Even a Landfkip, Froit, 
Flowers, or whatever it be, is Much theSet- 
tier, -or the Worfe, according as the Drawieg 
is, becaufe One great part of the Budncfs of 
a 'Pidture is to delight the Eye, which isdone 
aswellbyfbi<ms,asColours. And dbo' the want 
of ThisT^robefty may be More than compea- 
feted by Oimer Oood ones, let us Painters be 
Sure of Thofe before we N^le<9: That : nay, 
if we<x)uld be fecure of all thofe that Correg- 
^0 had, -He that has not Ambition, and In- 
duftry^nough to Endeavour tobe Greater than 
Ctfrreggio will probalbly for That very Rea- 
foil never be Equal to him by many, many 
Degrees! 

^zJt^QT ^Hefla (heretofore mention^) in a | 
Mimtifcmpt I have ifeen of him, which Mr. | 
K^m fbas 'fevour'd me with the Ufe of, tetts us 
fevewl ^Particulars relating to this Pidbttt 
worth remembring: He fays it was madeibr 
an Altar in S. ^rojpero in KeggiOj aad ^ves a /] 
Copy<^fi{heContra(9:, the Original of \nrffeidi i^ 
be affirms to be then in the Hands of Si^, [ 
Cav.'^onzi Gdlleiy-keepet of^t Di;Joei6f 

3 Modenaj 
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Modena^ which bccaufe 'tis Curious I will 
tranfcribc. 

Ver quefla not a di mano mio to Alberto 
^ratonero faccio fede 4 ciafii4no come io^ 
prometto di dare d Maftro Antonio da Gor- 
xe^io Tittore Lire T>ucento otto di tnoneta 
^ecchia Reggiana e quejioper fagam"" d^una 
tTavola che mi promette di fare in tutta ec^ 
cellenza douejia dip into la Nativita delSig * 
nqftro con le figure attinenti fecondo le mi- 
fur e e grandezza che capeno nel difegno che 
fn^hdporto ejfo Mafiro Antonio dimanjha 

Alii Xmi. di Ott. MDXXH. 

Al fodo giorno gli contai par parte di pa- 
gam' lire ^uaranta di Monet a vecchia. 
' Et io Antonio Lieta da Correggia mi chi- 
amo haver riceuuto il di e millejimp /bpra-f 
fcritto quant ^ fbprafcritto^ & infegno di 
cidquefto h6 fcritto di mia mano. 

Fuori Scritto della Tavola di S. 

Vrofpero fatto dal Correggia. 

St d fcritto in un fbglto di Cart A che hd 
per merco uti Aquila coronata. 

Lire xoS di moneta necchia di Reggio fb^ 
no circa * doppie otto di moneta noftrana 

Thus far Fatbcr Refia in this Place ; only 

that in the Margin he accounts for the Mark 

i of the Eagle, and the Word Correggia which 

il ojnit ; 'tis a Story of an App^^^i^^ ^f ^h^ 

B Virgin to one Giberto of Aufiria ; but he 

\ py. . - .. ' ' ... \ — ^ 
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takes no notice of Correggia's writing Iiis 
Name Liefo inftead of Allegro. 

It was upon occafiori of a Sketch made for 
this Picture , and then in the Hands of Sig. 
Ghezzi a Painter ^zRome^ that Y^iihtrReJtd 
wrote the Difcourie where this is inferred ; 
This he lays differs from the Pidrure, and ju- 
dicioufly remarks that the latter would have 
been Better had he foilow'd his Firft Thought 
in the Sketch ; for There the AcStion is in a 

Elace Inclos'd, with only a Httle Window, as 
eing a better Shelter from the Rigour of the 
Seafon ; and the Night is more exprefs*d, as 
being Darker, and a Moon appearing amongft 
Clouds : in all which Circumftances the Sketch 
agrees with my Father's Drawing abovemen- 
tion'd. 

V2ithtr Rejia lays he had leen in the Hands j 
of S'tg.T^inotti 2it Correggio^ another Origi- \ 
nai Sketch for thisPid:ure upon a larger Cloth j 
than that ofSig, Ghezzt^ but much torn, the 
Colouring of which was more Languid. And 
that there was a line Copy of this Picfture by 
Annibale Caracci^ which was bought by the i 
Duke d'Uccedo AmbalTador ofSfatn. • 

The Madonna^ and S. George^ with Boys,^f . f 
(a Drawing of one of which Boys my Father I 
has, and of the St, G^^r^^;) This is in fomc I 
Refpeds the Re verfe of the Notte ; the Light | 
fpreads as inPid:uresofi?«^^/?j'; and the Out- 1 
lines of the Figures cut againft the Ground; I 
fo thap this is in a Manner between the Laft, 
and moft Delicate, and the S.Cecilia of Borg- 
he fey which is his Firft Andrea Mantegna-Xm 
Manner. h 
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In a Back Chamber, 

The Madonna above, and Bp. in his Rich ^^'^^^• 
Cope below, 6^r. of the lame Charad:er with 
the laft mentioned. My Father has a Ricako 
of a Fine Drawing of this : as he has Copies 
of feveral Other Drawings, as of the Madonna 
andS.G^^r^^,&c. of which I take no notice. 

In another Room. 

K Madonna fitting, with four Saints Hand- dUu. 
ing ; big as the Life. This is in a Manner be- 
tween the two laft, and the St. Cecilia, Cor- 
reggio was here apparently making his Ad- 
vance from that Firft Manner towards a Bet- 
ter, as in Thole two he was got Ibmething 
farther towards that Sublimity to which he at 
length arriv'd. 

T\\^ Madonna oix}[\^GO'Cart^ hecaufethe p.vtru^ 
Chrift is in fiich a Machine. Mr. Flinck of 
Rotterdam has the Drawing which is alcrib*d 
to Raffaele^ but not judg'd to be Certainly of 
him by Mr. Flinck ; however 'tis certainly 
not of Tietro Terugino^ of whom this PicShire 
is laid to be, 

In another Room. 

Over againft the Window is the St. Roch of Annibai 
Annibale\ the Figures as big as the Life; it 
takes up That Side of the Room. 'Tis well 
Preferv'd, Strong, in his Dark Manner, not 
very Touching. 

OnanotherrideistheAflumption, ofwhich zod.car 
the Vi.oH^eiJonJhire has the Drawing. 

t Z 4 On 
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On the other fide of the Room is the Ma- 
Aonna with feveral Saints, of which Dr. MeaA 
has a Sketch , and my Father a Drawing by 
Guldo of one of the Saints. Both thefe R- 
iStures oiLodouico feem to have been intend- fc 
cd for Altar-pieces ; the Figures are confide- \ 
r^bly bi^er than the Life ; Both are Exqui- fc 
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fitely Good, the very Utmoft of this Maft^r; 
Intirely in the Style ofCorreggiOj and per- 
haps Equal to him : Even the Drawing has 
Something, but the Beft of him. The Air of 
the Virgin in the AfTumption is particularly fy 
Excellent, hut not in the Soft, rather in the 
Haughty, Majeftick CharacSter. She, and the 
Angels accompanying her,leem to Aide away 
as if they were fuck'du^ into Heaven, and 
jitfl: going to leave us. Neither of thele Pi- 
ctures have any Blacknefs,but are Bright where 
the Subjed: requires it, the reft is fiili of Re- ( 
flexions, and Tranfparency . Both in the Ut- | 
moft Prefervation. ' 

/// another Room. 

S.George J the fame as that done for an An- 
ceftor of my Lord ?^^;;^^r^;&^, which he part- ' 
ed withal to King Charlesl. and which Now I 
ffo da Ter- ^on(\c\\xCrozat has. This isafcrib'd toT>of' 
^- Jo da Ferraraj and is bigger than that of Raf 

faele, for 'tis of a Size between a Three Quar- 
ter, and a Half Length. 

In the Gold iBed-Chamber^ fo calPdfrom the 

much Gilding of it. 

Here ^r e the Ritrattoe^ of the Family ; t- 

mongft 
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imongft others fomchy Tifiavj Giorgionj Sec. ThUno. 
nothing particularly Remarkable. etorsiom. 

In a Clofet in this Room is kept in a Box 
the F^dnous Mag^alenp Small, the fame Size ccmggio. 
ks the Copy ipy ¥^%k&[ has : the Blue is turn'd 
^uite Black, fcut the Flefli is mighty Bright^ 
and which (the Ground being aRb Dark) is 
therefore a perfed Sp©t ; but that Spot is moft 
cxceflively Beautiful : the Flefti the lame kind 
of Colouring as the Chriji in another Copy 
after Correggio my Father has, a Holy Fami- 
ly, (the Duke of Smer/et has the Original, 
and Colonel Camfbel the Drawing.) This 
Magdalen is in a Silver Frame all let with 
Jewels. 
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The i^lan of the Palace is of this kind, \a\ 
is the Entrance, \b'\ a large Court, [r] the Paf- 
lage with Lodgings on each fide, Vgg\ lead- 
ing to a Portico \ja\ which looks into the Gar- 
den [jT], and which Portico has three Rooms 
oncachfidc'of it, [^i, ^x,^^.] 

In 
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In the firfl: Room [^i] on the Left-fide is g. Rman 
the Fall o(Tbaeton^ painted in the Middle of 
the Ceiling ; ray Father has a Coloured Draw- 
ing (not the Original) of this : 'Tis the Same^ 
and that Particular, but very Proper, and No- 
ble Tind: of Colour as in the Drawing. Over 
the Window in the fame Room are feveral 
Beads fighting ; my Father has the Drawing 
of This by Trimaticcio, hi the Right Corner 
a-top, and partly coming over the Pidhire is 
the Sphynx, of which my Father has the Draw- 
ing by Giulio, There are three Battels in thi^ 
Room, befides that of the Beads. 

e X . Divers Stories of Ovid^ in Medallions ; 
amongd the red the Horatii^ and Curiatiiy of 
which my Father has a Drawing by Gio.Batti- 
Jia Bert am Montovano^ a Dilciple of Giulio. 

^ 3 . is the Hidory of "TJyche ; the Banquet 
of the Gods is Etch'd by Battijia Franco .* 
My Father has a Drawing of a Imall part of 
it. Over the Chimney is i/(?rr»/^j fitting: He 
appears vadly Large, tho' he takes up but lit- 
tle room, but 'tis filPd Intirely. In the fame 
Room next the Window , and fronting the 
Door, is th^Mars^ and Venus^ of which my 
Father has the Drawing. 

In the Porch over the Door on the Left- 
hand is the "Davids and Goliah, My Lord 
Pembroke has the Drawing. 'Tis in a half 
Round as That. 

In the Room ^4, on the Right-hand of the 
Portico, are the Marches, and Battels, Etch'd 
by Teter San£fa Bartoli. My Father has fe- 
veral 
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vcral Drawings of thdc, by Giu/io hknfel^f^ 
Girolamo da Carpi, Sec. f 

es. In the Middle of the Ceiling is Julius 'f 
Cdfar with his Lidors, and ^ round thetS- ^* 
£tarc are Grotefques. ^ 

Over the Doors are two Medallions, one of 7 
which is the Continence of Scifio. Under r 
thefe Medallions is a Prize of Boys, and which \\ 
is continued all round the Room, a great part 
of which my Father has in feveral Drawings 
ofGiulio. 

The laftRoom \_e6'] is a Noble one indeed! \ 
here is the Fall of the Giants (Etch'd by P. [| 
SauBa\) *tis Painted on the Ceiling, and all ^ 
round the Walls quite to the Ground. At the 
firfl; Entrance every thing feems to be tumb- 
ling (as has been remarked by ^ySri, and i^p- " 
itbien^ who have defcrib^ this Palace at \ 
large.) Particularly a Brick Wall with an Ar- f 
chitrave of Stone is fo painted, that every bo- j 
dy muft needs be deceived by it. TheDefcri- 
ption given by thefe Authors is not howevei 
to be Intirely rely'd on ; They lay the Room 
is round> which 'tis not. ?Tisthus: 



The "Plan. 



The "Profile. 
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filibien iays, that the Stories on the Traja/t 
Column are here reprelented. I don't doubt 
but he means thofel call Battels, and Marches; 
whether chey are what are on that Pillar may 
be lecn by the Prints of One, and the Other. 

A Great part of the Fall of the Giants my 
Father has aDrawing of; 'tis aCopy all gone 
over with Oil Colours in Beautihil TintSs 
^Scone Colour) by Rubens. 

The Six Rooms, but more eipecially This 
taftj are well preferv'd. 

The Apartments on both Sides, [gg, Sjf.] 
which make the Perpendicular of the T are 
Chambers, all of them Dark, and Almoft: all 
of them painted with Grotefques, and Foliage. 
In one of thele Rooms on the Right-hand 
is a Range of Little Hiftories in Squares juft 
-under the Ceiling, amongfl: which is Apollo 
flaying Marjyas, and Orfheus Ringing to 
Tluto ; but the Place is fo dark that they are 
hardly Vifible. 

All thele Apartments are 111 prelerv'd, be- 
ing Now us'd for Lodging Rooms for Poor 
People, and open to Every body ; but the fix 
that make the Upper part of the T are kept 
Lock'd up, and Preferv'd accordingly. My 
Father has feveral other Drawings for this Pa- 
lace, befides thole already noted ; as a Foli- 
age, in the Middle of which is a Dog afleep, 
a Groteftjue Head, ^c. 

yERON^. 

The Church of St. George. 
AithcGreat Altar; the Famous Martyrdom Pa^/o rir*- 
of'f'- 
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of St. George ; Extremely finely CoIour'd,but 

without Harmony. A Pidture of prodigious j 

Magnificence, and Richnefs of Invention : ^ 

many Figures, and thofe as big as the Life. 

pUiq* Two other Good Pidtures of this Mafter; 

one over the Door, the Baptifra oiChrift\ the ||^ 

other at an Altar on the Right-hand 

St. Barnabas curing the Blind. 

pa$U Farh Next to the Great Altar is the Feeding the ^^■ 

n^th 5*000, 'Tis much Admir'd,and is indeed a vc- ^ 

ry Good Pid:ure, tho' the Colouring is fomc- ^ 

thing Heavy, and Dirty. My Father has the v^ 

Drawing very Lai^e. f^ 

Here are the three Tombs of the iV^/z^^n, p 

ftiU of Ornaments and Statues : Gothick. p 

la 

TheTheatre. \ 

Before it is a large Square foil of Infcri- - 
ptions, and Bas- Reliefs in the Walls. There y 
are two of Thele,SmaIJ,of an Excellent Tafte, 
and very much alike. In One il/^rr«ry (lands, 
and holqs fomething in his Hand to the Earth, 
reprefented by a Woman which fits : under 
thefe Figures is written EPMH2 and TH. In 
the Other is the Same Woman, only Here one 
Foot is rais'd on a round Ball. This Figure is 
anlntagliaj{2is I think) in the King of France's 
CoIled:ion. My Father has a Pad of it, as he 
has a Drawing by Tarmeggiano of the lame 
Woman; together with a Figure, Clad, in 
the lame Attitude as the Mercury in the o- 
ther B as- Re lief. There is a Wood- Print of 
This. 

lyVSSEL- 
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Here is luch a Colledlion of Cajis from the 
Antique Statues as at the Academy at i?^;^^. 

The Eledor Talatine's Colledion of Pi- 
iures confifts of Some/if/x//<^»,but chiefly of 
7Dutch^2indFlemmi/h, RubtnsisHtrt feenin Rubins. 
^erfecflion : I believe there is about 40 Pidtures 
>f him, many veryCapital; as the Battel of the 
4mazons ; the Fall of the Angels (of which my 
•'ather has the firft: Thoughts, and Sir James 
Vhornhill the Finifli'd Drawings in leveral 
L.arge Pidures, as they may almoft be calPd) 
The raoft Capital Picture of all here is the Al^ 
Lumption. Whoever fees this CoUedtionmuft 
bave a Greater Idea oi Rubens than 'tis poffi- 
ble to have without feeing it ; and fuch a One 
as will give him a place amongft the moil Ex- 
cellent Painters. 

Raffuele's Figures are Fine Adtors, and 
Gracefiil, and Noble Perlbns, but examine 
them as to Particular Parts, they are not by 
much fb PerfeiJl as what he Studied, and Imi- 
tated, the Antique : Rubens' s People are as it 
were of Another Countrey ; one fees not Na- 
ture Improved by the Antique, but a Sort of 
Nature, not the Bed ; Not only Hands, and 
Feet, and feme Particulars, but the Whole Fi- 
gures are Ihcorred:, and Something Lourd : 
They are not People fo Agreeable as to their 
Perfons as Raffaele's ; But they perform their 
Parts well, with great Propriety, and Energy ; 
(generally fpeaking) and Thele Pid:ures have 
Harmony, and Afagnificence, together with 

a vaft 
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a vaft Force of Painting, and Colouring : tho' 
(to fay the Tfath) This laft Article, and for 
which This Mafter is To much Celebrated, is 
not Intirely to my Gottf-^ It has Vigour, bat 
Bot the tnrc Delicacy withal, as is hen iii Tt- h 
tiaffjMd (omt Otbers ; It parties Spmethiif p 
of the Qrofs Style of his Figures : May not \ 
the &Bac be £dd of bis way of Thinkii^ 
Throughout ? And perhaps Thofe Thoa^v 
Tfaofe Figures, That §om of Magnificence 
Colouring, ^c. have a Better Efied Togedier 
than if any Otte of them hsdf beoi in Anotbet 
Tafte. They pf oduce Pkauresj, Excellent in j^ 
their Kind $ tho^ That Kind is not the Same f 
tmhThofeofi?^5^/^,norfi)Good! Thus* 
Mich. Angela was an Excellent Sccd^xor a$ 
well as the Beft of the Ancients ; Bist thei 
Styles are Diflcrenir, as are the Degrees ofTh 
Excellence. And Thus too T^aohVeronefi 
juftly Efteem'd, but his Peopfe are not Kkc 
the Others I have mention'd; they arei^ec-^ 
able enough in a Modern Story, not in ad 
AmSque One. Indeed every School, and a^ •< 
moft every Mafter exhibits a fevcral* fort (A 
People ; Better, or Worfe, as they approach i 
the Modd left us by the Ancients, (for tbd i 
Naked eipeciafly) and as they fit the Stories ' 
they reprelcnt, and the Parts they adr. 
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POSTSCRIPT. 

J a Work of This nature one cannot hope 
:here will be No Miftakes, Elpecially when, 
a the Prefent cafe, there was nothing 
-c. Originally intended than Private Me- 
andums. When I made my Notes upon 
Places I had not the leaft Imagination 
heir being Beaten out. Wrought up, and 
CO Publick View. But now that it has 
fcappen'd, that what is done might be 
ree from Errors as poflible, we laid hold 
21 Opportunity which came very feafona- 
of fubmitting the Whole to the Exami- 
ipn of a Gentleman juft returned from 
if, who we knew had been a very Ju- 
has, and Exad: Obferver, and would 
aThis, and All Occafions ufe the Freedom, 
iCandour of a Friend : What CorrecStions 
lias made we thought our fclves Obliged 
Idd to thofe we had already noted. 

10. / 2. & 3. the words /;/ the Talace 
Witti fhould have been left out. 
|<J. /. 4. I believe that Antimus is not 
■without a Nofe , but That it Has is not 
Intiquc. 

'30. L ^ That Second Gate I Now very 
^ell remember delivers you into a large 
^afte ground, at the Corner of which on 
he Right hand near the Palace is the Toro. 
Hie Palace is as the Ro^al Exchange 

in 



ia London the Lodgings^, and Tor 
encompafs a Square Court. 

p. 1(^4. at the Bottom. 

Tlato a Boy, afleep with feveral Bee 
Our Friend layes this fiibjedt is Paint 
the Ceiling in another Roomof thisP 
and very finely by Qntfep^ Chiari 
Allufion doubtiefs to the Arms of the 
berini Family, which are Bees) but 
not remember the Pidure here Defc 
as neither do I That He (beaks of. 1 
bly here may be fome Miftake ; but 
ther there Is, or No, or if there Is^ \ 
it iSy or How it happened, not haV 
Diftiad, Pofitive Remembrance of 
Particular, and my Notes being Now 
Afide as of no farther ufe I cannot 
upon me to fey ; but muft leave the \i 
to be farther enquired into by thofe 
Ihall think it worth their while. 

/. 350 /. 6. I Believe the Baptifm of ( 
is of Tintoret as our Friend aflerts 
be. 
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ADDENDA. 

T^age 19, after Line I. 
TTkEgarelli Modelled all the Confiderablc 
jTj Figures for Correggio in the Dome of 
Tarma and Church of St. John, asMonfieur 
Qrozaf told me. 

Biancbi ( CaDinet-kceper of the Great 
buke) told me, that before *twas remov'd 
from Rome^ (which according to Maffei was 
b the Time of yulius II.) 'twas in perfeiSt 
l^efervation , afid that thefe Fradurcs hap- 
Jen'd in the Carriage of it to Florence. 

'Tis the Work of Cleomenes the Son of 
Afollodorus an Jhhenians as appears by the 
Infcription on the Bafe. The P'enus which 
Julius defar dedicated, and fet in the Tan- 
theon had the Ears bdr'cf, and the Remains^ 
t>f die Pearl (Undiflblv^cf) which Clevfatra 
Jrank, and was afterwards cut in two, Were 
5rtmg to tiiem. Mdrtianus f.iiz. , 

The Body, greaf-^ of the Thighs, and 
^e b^inning of lh&' ilrfns, are all that is 
* ^ A a Antique 



d 
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" Antique, the reft is added, (as Maffei fays,) 
by Ercole Ferrata^ who he alfo fays has 
found this Body to be probably of Thidias\ 
'tis in iiis Note on the Vetms of Medicis, 
his Words are, ** Nel luogo dove fi confervA 
^ frefentamente que ft a Statua fi vede an- 
^^ cora il nob'tlijfimo Torfo delta Venere cbt 
^^ S^^ ft^^f^ i^ Belvederey e era creduti 
" fer quello di Fidia^ ficcome reconobbe di- 
" Itgentamente Ercole Ferrata . che lo ri- 
" ftauro di Tefta^ Bracciay a Gambe da m 
" Gejfo anttco del torft> che fi conferva £ \ 
^^ quellaftejfa di Belvedere. 

I don't remember to have feen this Caft, 
but my Father has one of this Tor Jo ^ and 
two Drawings of it, one oi Andrea delSar- 
to^ the other of TarmeggianOj at leaft thcjr 
are judged to be of tholcHands, 

/.^3. /.19. 
My Lord Pembroke has an Original Draw- 
ing of This ; very Capital 

/. IIJ. /.lO, 

According to Ficaroni. 

p. x^fy. at- the bottom, 
^liny fL.36. c.sj fays, the Niobe was 
judg'd to be oiTraxiteles^ oxScopas. Wheorl 
and Where 'twas found is not known, atj 
leaft I don't remember to have heard ; but. 
'tis very probable all thefe Figures did not] 
belong to it Anciently; and that thofc thaf^ 
did were Otherwife placed. 
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They have taken up an Opinion 2itRdme^ 
that both thefe Statues of Hercules were 
made by the Same Hand, and that the Firfl: 
done not being lik'd, occafion'd the making 
of the Other. There 15 indeed a vaft diffe- 
rence in the Goodnefs of them, ^o great, thaf 
though the lame Name were upon both, (as 
t think it is) or whatever other Reafon can 
ppfli^ly be Offered for that Opinion, 'tis 
much more probable that One is a Copy of 
the Other, and by fome Inferior Hand. 

/.iji./.ii. 
The Garden is not Contiguous to the Pa- 
lace, but belongs to the Family Farnefe^ apd 
is in another part of the City, 

/.i5'3. /.ii. 
Cicero in his fourth Letter to Atttcus 
(peaks of the Marble Statues of Mercury ^ 
with Brazen Heads ; upon which his French 
Tranflator (the Abbe St. Real) fays it was 
"ufual with thj? Ancients to make the Heads 
of Statues of different Matter from the reft, 
tjiat changing Thofe they might ferve for O- 
ther Perfons, without makijiig new hitirq 
ijtatues : for this he quotes Sueton. in Calig. ' 
1 2^2,. This however could not be the Rea- 
fen for the Brazen Heads pf thefe Mercu- 
^es, 

/. 176. /. 20. 
' Ficaroffi told me it had been a Temple of 
: ' A4 2 Bacchus; 
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Bacchus ; 'tis Certain 'twas not a Chriftian 
Church Orieinally, They never building their 
Sacred Edifices in the Form This is ; 'tis Oc- 
tangular, anid at every Corner a Piljar. 

■ . .., 

In this Stupendious Piece of Sculptusj^ js 
another Inftance of this Maftcrhy Liberty (A 
Difpenfing with the Vulgar Rules which In- 
ferior Genius's Truckle under ; The Defign 
of the Artifts was to make a Man in the Ot- 
moft Perfe<ftion ; This then mirfl be between 
the two Extremes, it muft not be too Young, 
and Delicate, nor too Old, and in Decay ; 
not Effeminate, nor Ungentile ; the Chara- 
der of a Laocoon was then Thus far for their 
Purpofc : And this Story fornifh'd an Occa- 
fion of a fine Expreffion, that it might not 
be an Indolent, Unadive Figure, bur have 
fomething befidcs its Malculine Beauty to 
Awaken the Attention of the Beholders : 
and this moreover purs the Mufcles in Mo- 
tion, and makes them more Apparent. Thefe 
undoubtedly were farther Inducements to the 
Choice of this Subje(3:. And the two Sons 
of the Prieft, together with the Serpent be- 
ing very fubfervient, as Contrafting, and En- 
riching the Figure, makes it the Beft that 
can poffibly be Imagin'd for the Defign of 
the Sculptors. They have then not only 
made the Prieft Naked, but the twoYoui^ 
Men fb Small, as to bear no Proportion to 
the Other, the Principal Figure, (b that 
confider'd as a Father, and his two Sott 

(Youdis) 
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' (Youths) as well as a Pricft Officiating, here 
is Abfiirdity upon Abfurdity. But as 'twas 
not the Defign to Tell, or Rcprefent This 
Story , luc^ Objedtions are Impertinent ; 
Thefe Great Mafters had another View, and 
their Condud: has been the Wifeft that could 
pofjibly have been : for as the Pontifical Ha- 
bits would have IpoiFd their Defign Intirely ; 
by making the Young Men Larger they 
would have calPd in Enemies, inftead of 
Auxiliaries ; Thefe would have Hid, or Em- 
barafs'd their Laocoon^ and Divided, and 
Perplexed the Attention, and fo in a great 
mealure fruftrated their Defign. 

The Confideration of what is the Inten^ 
tion and Main Bufinefs of an Artift would 
ftrike off a great deal of what Injadicioos 
People take to be unqueftionable Faults^, or 
Negle<9:s at leaft, and Difcover as many Beau- 
ties : and Particularly in Portraits, where 
the Principal Affer is the Figure ; and of 
That the &e, to which Eyery thing elfe 
in the PicJhire ought to be Subordinate,, and 
Subfervient. 
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ERRATA, 

I 
1 

PRefacc, ii. x6. oftca written 
xii, f. are more 
xvi. II. im the Vatican 
xxi. 20. he wm iheij faffittg 
4. 24. Coiveniers 
7. 13. Loving 
1^. !i. the fame czxt 

30. incendio 
If. 24. and there are Angels with Mufick; All V? 

over her Head 
20. 5*. how^i^cr 

13. Ariadne, tni Thefeus. 
28. 2. Paftfllcs 
33. 6. Bacchante 
3;. 23. Ctfiano 

40. 28. choq«ing 

41. 3. Santa 
■ 19. are held 
44. If. are four 
5-0. The Article of the Un6nini?d Statoe of M- 

chad Angclo in the Yard of |he Houfe by 
the Dome is Mifplac'd ; it fhould have 
been inferted after the Gallet;^, Which goes 
Qn to the Tribunal, p. 55. '^' ". 

jf. 8. a la Romaine 

58. 27. I^/i// mention 

5'9. 30. de/ Monte 

60. 18. Guido Re»rs 

77. 14. Guid/irci 

78. 22. Cav^/Iini 
83, 7. theft 4rtf 

16. there are 

89. 5*. Letters and Signatures 

91. 28. the Ideax 

104. 33. is no 

III. 31. Spart<« vi 

116. 1 5'. is «/ probable 

129. 27. Triumpha/ 

T3» 



^3^' i3)H' theHercules the Same, but the Others Dif- 
ferent 
148. 22,^23. Sorrow of Z)/rr* 
15-1. 13. Temple of P^tf^e 
15-2. IS* tbatg^efuch 
15-7. 22. dixerix 

15*8. 30. [in the Margin] GuiA 
160. 28. Prejudice/ 

176. ult. Mciia 

177, 19. d/ 

20. Over the 

182. 2,3. Riformattf 
20. are There too 

183. 24, (not Original/) 
187. 4. as is feen 
189. 4. Aldobrandiirf 

191. 16. AiMafchera 

192. 20. San Paolo 
196. 23. which refemtxle 
200. 26. when at 20 
204. 2. of either kind 
206. 22. There are 
232. 8. ftrike out the 
27 r . 5rf. /or having faid 
278. 23. ^r^ founded 
281. I. Over it 

302. 29. they fit 
304. 32. Agoftin? If a 
34. Others, he is 
305*. 21. Pamfilio ^ ' 

306. 12, 13. (Irike out the Ftgtires are ahont a F»ot 

hng. 



